ENGLISH 480: RENAISSANCE PROSE AND POETRY

FALL  2007
Robert Chandler








Phone: 739-4683

RCHANDLE@CHAMINADE.EDU





English 102  8 MWF F253

Office: Henry 206








English 255 10 MWF H49

Office Hours: 2-3  MWF







English 102 11 MWF H49

   and by appointment








English 480  1 MWF F151

COURSE DESCRIPTION: Welcome aboard. 
Renaissance Poetry and Prose is designed to provide the major and the non-major with an understanding of the English Renaissance period in terms of its culture, history, and literary production.  This course will cover representative examples of Renaissance Poetry and Prose including histories, Bible translations, pastorals, epics, sonnets and sonnet sequences, and romances, among others.  The emphasis will be on the particular types of creative writing and on the wide variety of poets who produced that writing.  The course will give the student the opportunity to become something of a specialist in one poet and at the same time provide the opportunity to test the student’s research skills and close reading skills in terms of one of that poet’s works.  Poets will range from Skelton through the Golden Age Poets (Shakespeare, Spenser, Sidney, Marlowe, Drayton, Daniels). Prose writers will span the gamut from John Lyle and his very Euphuistic writing style to Nashe’s down to earth “cony catching” satire.  In addition, the student will get a taste of the beginnings of literary criticism in British Literature—both in the rhetorics like Wilson’s “Art of Rhetoric” and Sidney’s “Defense of Poetry.”   The object of the course is to provide the opportunity to do in-depth readings of a wide variety of poets and prose writers from the period in the context of the forms or types of poetry/prose and the conventions of those types.  
To successfully complete this course, the student must demonstrate: 

1. An understanding of the conventions of various types of literature (like the pastoral, complaint, satire,  sonnet)—how works fall within the literary community of the period (Examinations/Research Paper/Oral Reports) 

2. An understanding of the unique characteristics of individual writers and individual works (Examinations /Oral Reports/Research Paper) 

3. An ability to do a close reading of poetry and prose works in the context of the type of literature and its conventions (Examinations/Oral Reports/Research Paper) 

4. An understanding of the variety of works and the variety of writers in the Renaissance and how their works reflect the changing religious beliefs, culture, and history of England with particular reference to Humanism, Nationalism, and Religion (Examinations/Oral Reports).  

5. An ability to research a topic using books, peer reviewed, scholarly articles, and accredited and reliable internet sources (like Luminarium.org and specialized sites dedicated to individual authors; NOT wikapedia or its ilk)

6. An ability to present a topic to the class.

STRUCTURE: This course is structured around the variety of types or forms of literature that were produced in England in the years from 1530 through 1600, with some emphasis on the last two decades when a massive amount of really fine literature was produced.  I have used Hallett Smith’s work on Elizabethan Poetry (on reserve in the Library) as the basic outline for the course, and many of my notes on particular forms or particular works utilize this very helpful source.  I have begun with a brief review of reading poetry and with some of the Historical works since they fit in very nicely with Bush’s discussion of the development of History in the Humanistic tradition.  I have assigned Bush’s work early in the first week of the semester to acclimate you to some of the ideas and terms you will encounter: e.g. humanism, education for virtue, body of shared ideas, etc.  With a brief stop for Skelton, I will loosely follow the chapters in Smith’s work from Pastoral at the beginning to Heroic at the end, though I am going to try to fit in some of the more realistic prose near the end because it is both easy to read and entertaining.  The readings are on the accompanying syllabus by week.  Some accommodation may be necessary. 
In class, I will work my way through the notes I have been typing up during the summer.  I will share those with you before you begin the readings (email) and I would very much like it if you came to class with questions based on those observations.  In that manner, I can do a lot more than just read notes: I can clarify what needs clarification.  As often as possible, I will focus on particular works and how portions of the work clarify the broader general trends, conventions, and ideas of the period.  

Grading: 

Grades are based on 2 examinations, 1 oral report, 1 paper, and my evaluation of your class preparation and responses.  

Exams: 

300 points 

Paper: 


300 points

Oral Presentation: 
100 points 

Participation: 

100 points 

Total Points: 

800 points 

Attendance:  Although you are juniors and seniors, you still need to be in class and be here promptly.  Since this course is just after the 12 pm break, you should be able to arrive on time.  If you have difficulties, consult with me please.  

Absences will cost you 5 points each.  2 tardy marks will be counted as one absence.  

TEXTS: 

On the first day, I will distribute the following: 

Bush, Douglas.  Prefaces to Renaissance Literature.  

Rollins and Baker.  The Renaissance in England. (I apologize for the size, and hope the price compensates).  
Some texts, like the article on Country Music and Renaissance Rhetoric, will be emailed to you.  

Some texts, like the sonnet cycles, are available on Luminarium.org or Gutenberg.org or Shakespeare-sonnets.com or ElizabethanAuthors.com or Bartleby.com.  If texts are located only on those sites, the syllabus will direct you there, and I will do a little practice in class as early as possible in using those sites.  
I sympathize with those who would rather look at something on paper.  You can print these things out if you have a sufficient number of paper credits.  I am putting a resource book on reserve in the Library (Renaissance Literature: An Anthology) that you can use to read some things (like the sonnets of Spenser and Sidney and Shakespeare), but that may not really be an effective tool if too many want it at the same time.  
Rollins and Baker: Intro to the Book.  What is there and how to use it. 
Robert Chandler
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TEXTS: 

“Text” = Rollins and Baker: The Renaissance in England 

“Bush” = Douglas Bush: Prefaces to Renaissance Literature  

Luminarium = Luminarium.org and click on Elizabethan and then click on the name of 
the author and then click on the name of the work.  

Bartleby = Bartleby.com: http://www.bartleby.com/authors/  Scroll down the page: 
alphabetical order. 
Shakespeares-sonnets.com: http://www.shakespeares-sonnets.com/  Scroll down to just 
below the painting of “Harry and Emma”: Sonnets subdivided into groups of 50: 
individual sonnets have a link on the right to “commentary” inside a painting of 
Shakespeare; often the comments include additional helpful links.  
Guttenberg Project: http://www.gutenberg.org/wiki/Main_Page  [Type in the last name 
first, then the first name in the window for Name.  Click on the appropriate title.  

DATE



TOPIC 






READING ASSIGNMENTS 
	Week One 

Sep. 27-31
	Introduction to Course; Introduction to Poetry; Transitional Elizabethan Poetry.
	Bush: Prefaces to Renaissance Literature.

“The Delight of Words” (email) or EBSCO / 
Academic Search Premier / “The Delight 
of Words” in search term.

Skelton: Tunning of Elinor Rumming: 77

	Week Two

Sep. 3-7

Labor Day 9/3 
	Historical Poetry
	Michael Drayton: Poly-Olbion: 3-8

William Warner: Albion’s England 9-12

Samuel Daniel: The Civil Wars: 12-16  


(through stanza 39)

Douglas Bush: Prefaces to Renaissance 
Literature 1-43;   esp. 9-14

The Chroniclers: 19-21

John Stow: A Survey of London: 40-41

Thomas More: The History of King Richard 
the Third: 42-47

William Roper: The Life of Sir Thomas 
More: 47-52

	Week Three

Sep. 10-14
	Historical Poetry Continued
	


DATE



TOPIC 






READING ASSIGNMENTS 
	Week Four

Sep. 17-21
	Pastoral Poetry
	Sidney: Dispraise of a Courtly Life 
(Luminarium). 

Thomas Wyatt: Satire: “Of the Mean and 
Sure Estate” (Luminarium)


“Mine Own John Poins”  202

Samuel Daniel: “Pastoral” 
(email/computer—pastoral folder).

England’s Helicon (237) Selected Verse:


COMPLAINT POEMS


An Excellent Sonnet of a Nymph (241) 

The Nymph Diana’s Song (239) 




In Wanton Walks (241)







Love Is Dead (238)








Solitary Shepherd’s Song (239)




Colin the Enamored (241)


INVITATION POEMS:


Christopher Marlowe: Passionate 




Shepherd (241)


PALINODE POEMS


Astrophel’s Love Is Dead (238)


BLAZON


Spenser: “April” (338)




	Week Five

Sep. 24-28 
	
	PASTORAL ECLOGUES

Read lightly: see notes:  

Barnaby Googe’s “Eglogs Epitaphs and Sonnets” (286)

George Turbervile’s translation “Eglogs of the Poet Mantuan” (291)

Alexander Barclay’s 1570 “Certain Eglogues” (81)


Read Carefully: 


Edmund Spenser: The Shepherd’s 




Calendar: (Introduction, January 




[“plaintive”], April [“recreative” 



blazon],
July [“moral”], October 



[“moral”]) 332-50



“Colin Clout’s Come Home Again” 



(358)


Philip Sidney: “Ye Goatherd Gods”: 



Luminarium.org


DATE



TOPIC 






READING ASSIGNMENTS 
	Week Six 

Oct. 1-5
	Ovidian Poetry
	Arthur Golding: Ovid: 539-45 

Francis Beaumont: Salmacis and Hermaphroditus:  http://www.uoregon.edu/ 
~rbear/fbeaumont1.html
Thomas Lodge: Scylla’s Metamorphosis: 
382-85
Shakespeare: Venus and Adonis 
(Luminarium.org)

Christopher Marlowe: Hero and Leander: 
388-96

Michael Drayton: Intro: 421-23


Endimion and Phoebe: 428-31

George Chapman: Ovid’s Banquet of Sense: 
449

Thomas Nashe: Choice of Valentines: Email 
file: As much as you can stand

	Week Seven

Oct. 8-12

Discoverer’s Day 10/10
	Prose Romances

Prose Realism
	John Lyly: Euphues: 710-35

Philip Sidney: Arcadia: 737-51

Thomas Lodge: Rosalynde: 763-74

Thomas Nashe: The Unfortunate Traveler: 
788-800

	Week Eight

Oct. 15-19
	Complaint Poetry

Heroic Epistles 
	Thomas Sackville: A Mirror For Magistrates: 
269-77.  

Thomas Churchyard: A Mirror For 
Magistrates: Shore’s Wife: 277-82.

Samuel Daniel: Rosamond: 405.

William Shakespeare: Rape of Lucrece: 
Gutenburg Project Online: email to you

Henry Willoughby: Willoughby His Avisa: 


Email Copy

Michael Drayton: England’s Heroic Epistles: 
434-38: (and maybe more online)

	Week Nine 

Oct. 22-26
	Sonnet Cycles  and Lyric Poetry
	Thomas Watson: The Passionate Century of 
Love: 317-19.   #5, #40, #45, #47 


online at “ElizabethanAuthors.com

John Davies: Gulling Sonnets: II, VII, VII, 
VIII

Philip Sidney: Sonnets 1-25 (I will email you 
a copy of the first 25 with some corrected 
spellings and some annotations); 


31 (p. 326); 71 (p. 328).

Samuel Daniel: Delia: 402-404.  

Michael Drayton: Idea’s Mirror: 426-28. 


Amours 8, 10, 11: Luminarium.org

Edmund Spenser: Amoretti: 364-67: But 
look at #1-#25 and study #67 (LXVII) on 
Luminarium.org and study the following: 
33, 80; 6, 8, 10, 13, 
15, 21; (blazons) 15, 
64, 77, 81; (metrics and measuring) 34; 
(the relationship) 67, 75, 78. 


Epithalamion 367-71

William Shakespeare: Sonnets: 1-25: 
(2,7,12,15,18,19,25 in text: 507-
513): 
Rest on Luminarium.org 


Also in text: 29, 30, 33, 55, 60, 73, 97, 
116, 129, 130.

	WEEK TEN

	Criticism and Rhetorics
	Thomas Wilson: Art of Rhetoric: 588-95

Stephen Gosson: The School of Abuse: 600-602

Philip Sidney: The Defense of Poesy: 605-24.  

	Week Eleven 

Nov. 5-9
	Satire
	John Skelton: 
The Bowge of Court 
(Introduction and perhaps 300 lines)


Colin Clout: Luminarium.org (perhaps 


150 lines should suffice)

Thomas Churchyard: Davie Dicker’s Dream: 
249-50 

George Gascoigne: The Steel Glass: 306-12

Edmund Spenser: Prosopopoia: 350-58 

Thomas Lodge: Alarm Against Usurers: 845-
48


Fig for Momus: 385-87

Joseph Hall: Virgidemiorum: 455-58 (but I 
cannot find #1 anywhere!) 

Edward Guilpin: Skialetheia: 464-66



	Week Twelve 

Nov. 12-16

Veteran’s Day 11/12
	Epic/Heroic Poetry 
	George Chapman: Homer (translation): 577-
83

John Harington: Orlando Furioso 
(translation): 561-65

Edmund Spenser: Faerie Queene: Book II: 
Luminarium

	Week Thirteen

Nov. 19-23

Thanksgiving Day Holiday 11/23
	Monday: Paper Draft Due

Oral Report Criteria 

Assorted Shorter Prose
	To Be Announced: Should be entertaining material. 

	Week Fourteen

Nov. 26-30
	Oral Reports 
	Oral Reports:

	Week Fifteen 

Dec. 3-7
	Oral Reports 

Final Draft of Paper: December 7
	Oral Reports:

	Tuesday, 

December 11 
	FINAL EXAMINATION
	


