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ART 202   Spr 2007
Survey of Art II
Tues/Thurs 8-9:20 am
Text: Art thru the Ages
Office Hrs: afternoons 

or appointment: E205
Art 202 is a general survey course, with no prerequisites, that may be used to fulfill CUH's general education fine arts requirement or used as a liberal arts elective. 



The material covers a survey of Western art, sculpture, and architecture from the Renaissance to present. In this age of frequent travel, you will undoubtedly have opportunity to visit many of the areas covered. Study of these cultures will result in a deeper understanding of this rich human legacy. 


This class presents material in chronological order; you are expected to do parallel reading in your text. At the beginning of each class, a pool of slides will be shown of previous critical material. As much as possible, these works will be from the text. After each class, keep a list of this pool of slides, correctly spelled as to artist, title of work and school or style. Use this "mini-review" to good advantage; cramming for THIS class is a poor idea. 


Before each exam is a thorough review of the material. Audiotaping this review helps many students.


Examinations will include objective questions (multiple choice, true/false), slide identification (artist, title, school), and a written comparative analysis (paper) between two works. Your ability to recognize artists and/or styles not in the review pool will take the test beyond mere rote memory; this will be an assessment tool to gauge an important goal of this course. As such, additional quizzes (which may not count to the grade) may be administered.

MAKEUP EXAMS are a serious matter. Students will notify the instructor BEFORE the exam, then bring in a verifiable excuse, such as a service station invoice, doctor's slip, etc. It is the student's responsibility to abide by these two conditions and the instructor's prerogative to refuse a makeup. The makeup will be scheduled by the instructor, and if the student is again absent, he or she will be given a zero. In fairness to other students, a harder makeup exam will be administered; if it is at all possible to take the test on time, make every effort to do so rather than risk a more difficult exam. THERE IS ABSOLUTELY NO EXTRA CREDIT IN THIS COURSE!  The instructor may extend to the entire class an alternative paper in lieu of a bad grade.

The student is obligated to abide by the conditions of this syllabus, the Chaminade catalog, and the Chaminade student handbook, and cannot claim ignorance of these conditions as an excuse. 
GRADING SCALE: A:100-90, B: 89-80, C: 79-70, D: 69-60. Please note that this scale may be different from other instructors. Each exam, including the final, will be equally weighted. 


The instructor reserves the right to adjust the schedule and contents of this syllabus, such as exam times or grading criteria or any other changes. Any announced change made in class is the student's responsibility. 

	TUESDAY
	THURSDAY

	Jan 16  Intro; Proto-Renaissance
	18 Italian Renaissance

	23  Italian Renaissance; Int Gothic
	25 Early Flemish

	30  High Renaiss: Leonardo, Raphael
	Feb 1  Michelangelo

	6  16thC Mann, Venetian
	8 16thC German, Flemish

	13  REVIEW: Italian Baroque
	15 FIRST EXAM

	20 17thC Spanish
	22 Dutch Realism

	27  Dutch Realism
	Mar 1  French 17thC; Versailles

	6  Rococo
	8  Neoclassicism

	13  Romanticism PAPER 1ST DRAFT DUE
	15  Romanticism; Realism

	20  Impressionism
	22 Impressionism

	Apr 3 Impressionism; REVIEW
	5  SECOND EXAM

	10 Post-Impress; REWRITE DUE
	12  Post-Impressionism

	17 Picasso & Cubism
	19 Cubism & consequences

	24 Dada & Surrealism
	26 European Expressionism, Action, Pop

	May 1  Modern, Post-Modern architecture
	3  Post-Modern Review  PAPER DUE

	FINAL EXAM  – check schedule of courses
	


HOW TO WRITE A COMPARATIVE ANALYSIS


In writing a comparative analysis between two given works of art, you are to follow a prescribed format. The first sentence of each paragraph will clearly state a specific and major point of difference between the two works.  The remainder of the paragraph will clarify, illustrate and/or argue for that main point.  That first sentence is all important; it probably should mention both works, separated by a comparative conjunction such as "whereas".  Do not write a vague or throwaway first sentence; much time and thought must be given to this sentence. To underscore the importance of these instructions, type it in bold print.


The second paragraph should, like above, state a separate point of difference between the works. Make sure the areas of any two paragraphs do not overlap, and that you do not repeat yourself in the subsequent arguments.


Inasmuch as you are given the subject works of art beforehand, it is imperative you follow the precise format. You may wish to list all possible differences, then try to group them. It is strongly recommended that you then physically write out the analysis several times.


The analysis should be typewritten, double-spaced and spell-checked. If you turn in something that looks like a rough first draft with misspellings (especially on the topics!) and poor grammar, it will returned as is, and you would have lost your first opportunity.


Some common errors to be avoided: (in grading/comments, these numbers will be used)


1. Inconsequential first sentences, e.g. "The Parthenon was built by the Greeks  whereas the Temple of Horus was built by the Egyptians." We are looking for specific and significant points of difference, not general historical fact. Get to the specific point immediately.


2. Comparing apples to oranges, e.g. "The Parthenon was primarily concerned with the exterior whereas the Temple of Horus was absolutely enormous." Size is not the same category or the opposite of exterior architectural concerns. 


3. Writing only about one work for the first half of the paragraph, then about the other in the second half. Compare immediately.  


4. Repeating yourself, saying the same thing in different words and adding no further insight. This is called padding.


5. Repeating points in the second paragraph. Make sure the points of the paragraphs are far apart so you do not overlap and end up repeating  yourself. 


5. Straying from the subject matter. For example, if you are talking about interior versus exterior concerns, do not wander off the topic and write about the sculptural adornment on the work. 

EXAMPLE OF ONE PARAGRAPH: PARTHENON VS. TEMPLE OF HORUS (note the compound sentence connected by “whereas”)

The Egyptian temple, like Egyptian architecture in general, evinced an inhumanly mechanical perfection whereas Greek temples had adjustments which could be described as  humanistic sculptural changes. Greek columns leaned inward, the stylobate was slightly convex, and intervals between columns at the ends of the colonnade were smaller than interior intervals; these are refined adjustments not unlike a work of sculpture. By contrast, Egyptian architecture has always exhibited a dazzling perfection, even in extremely large buildings such as the fourth dynasty pyramids. Although the purpose of the inward lean of columns and superstructure of doric temples is not known, the fact that they went through the trouble to make these adjustments is significant, especially as it made for structural imperfections. This inward lean necessitated the shaving of slight angles to every piece of stone – essentially an “imperfection”. Also, the Doric temple’s different interval sizes between the columns also contrasts with the exact dimensions of the 3-ton plus blocks that constitute Cheops’ pyramid.  The relation between the humanistic philosophy of the Greeks and the Egyptian hankering after absolute perfection and predictability is striking. It parallels the extreme hierarchy of Egyptian society and the democratic, humanistic spirit of the Greeks. 
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