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	SYLLABUS 


INSTRUCTOR: Christine Hansen ("virtual office": available anytime by e-mail at chansen@chaminade.edu or through the Web CT e-mail; available by phone at 262-2281).
TEXT:  The Norton Shakespeare.  ISBN 0-393- York: Norton, 1997. 
 I strongly suggest that you purchase the text, but if you can’t afford it, there are other options.  

1. All of Shakespeare’s plays are available online at http://the-tech.mit.edu/shakespeare/
2. Other anthologies are available, such as the David Bevington Shakespeare Anthology (carried by the bookstore), The Riverside Shakespeare and The Pelican Shakespeare.

3. You can purchase the plays as individual texts.  If you decide to do this, I strongly suggest that you choose editions with glosses (such as the Folger editions), since otherwise, navigating Elizabethan English toss you up on the reefs of Early Modern English, like the storms of Prospero’s Island.  
COURSE DESCRIPTION:  Among our greatest thinkers is William Shakespeare, a man who apparently did not attend university and who died without world acclaim, as an actor and part-owner of a theater during an age when acting was considered a lowly profession.   The range of Shakespeare’s plays cuts across dramatic genres, from histories to comedies to tragedies.  In general, he is known for his psychological acumen and the universality of his observations about life, as well as for his remarkable innovation with the English language.  We will try to cover a representative range of Shakespeare’s plays, keeping in mind that a full understanding of Shakespeare is beyond the reach of a single class.   When possible, we will study the plays in pairs, organizing them around concrete themes during two-week sessions.  The exception to this will be the study of the sonnets with King Lear.  We will cover nine plays in this course:  Anthony & Cleopatra, A Comedy of Errors, Henry V, King Lear, Macbeth, Othello, Romeo & Juliet, The Taming of the Shrew and The Tempest.  We will attempt to locate Shakespeare historically and culturally within the society of late Tudor and early Stuart England.  Students will write two seven-page papers and take a final exam.  Weekly discussion postings on Web CT will also be required.  

I  GRADETH  THUS: 
Discussion Board Participation:   20% 
Essays:   2 @ 25% each = 50%

Final exam: 30%
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MORE ABOUT WEB CT DISCUSSION POSTINGS: 
Each week, students are required to submit a response on the Web CT Discussion Board to a weekly discussion question, and also to address some of the other students' postings. In general, students will post a minimum of 20 topical messages during the course. Web CT discussion postings are typically at least 50 words in length.  The aggregate of your postings will count 25% of your final grade.  Late postings will be marked down.
MORE ABOUT ESSAYS: 

There are two required essays, worth 25 points each (50 points total). Criteria for grading will be based on student explanations that are clear, concise, and thorough and that begin with a thesis sentence articulating the main point of the essay, present arguments and relevant quotes from the text(s), and offer a suitable conclusion. Essays should employ the thesis/body/conclusion format and should display good critical thinking skills. This means that the writer not only needs to read the relevant texts and know the content, but to discuss them intelligently and offer opinions. The essay should not be a summary of the material, but a critical analysis of the material. Many students wonder how to choose a topic.  The answer is to choose a topic that interests you.  Some suggestions might be to write about the supernatural in Shakespeare; or his fascination for time and temporality; or to compare or contrast several plays; or to write about his ethics; or his religion or lack thereof; or his treatment of women; or his depiction of social stratification of his day; or to write about the psychology of a particular character or group of characters.   The exact topic is up to you.  However, your claims must be supported by good evidence and arguments.  Essays should use standard margins, be double-spaced, and in a 10-12 point font. The cover sheet does not count as a page of your paper.  You are required to use at least three sources for each essay, in addition to the primary source(s). You will also be graded on insightfulness, degree of critical thought, extent to which you have engaged the central issues of the text(s), degree of clarity, and use of sources. Essays must be e-mailed to the instructor at: chansen@chaminade.edu by the deadline. Please copy and paste each essay into the body of an-e-mail, rather than sending it as an attachment (attachments don't always open, so sending the essay as an attachment may delay your grade).  Essays must deal with the particular plays that we are studying in this course, not with other Shakespeare plays.
MORE ABOUT THE FINAL EXAM: 

The final exam will include factual questions about each of the plays, so you may be unable to answer them unless you have read them.  There will also be one essay question.

EXTRA WEB SITE NAVIGATIONS: 

Some units require you to navigate extra Websites.  These sites will be listed under the appropriate unit in the “Schedule” section of this syllabus.  

FINAL EXAM  LOCATIONS: 

Students have the opportunity to take the final exam at different locations, including the main campus, satellite locations on Oahu, and off-island approved sites.   You will have to make arrangements well in advance.   
for off-island exams: CONTACT DONNA YOSHIMURA AT DYOSHI@CHAMINADE.EDU. THIS MUST BE DONE EARLY, TO ARRANGE FOR AN APPROVED TESTING LOCATION. 
FOR satellite location EXAMS, RESERVE A SEAT AT THE SATELLITE LOCATION. YOU CAN CONTACT JON NAKASONE OR YOUR BASE COORDINATOR FOR FURTHER INFORMATION. 
Please be advised that whether you need a satellite reservation or an approved off-island test arrangement, I am unable to make such arrangements.  DO NOT CONTACT ME FOR SATELLITE TESTING ARRANGEMENTS OR FOR OFF-ISLAND TESTING ARRANGMENTS.
FINAL GRADES FOR OFF-CAMPUS STUDENTS: 

Some students who take the final exam off-island or at a satellite campus will be issued a provisional grade. The reason for this is that the final exams do not always reach me before the grades deadline. Most instructors handle this by issuing all the off-campus students an “incomplete” grade, which is then removed after grading the exam. However, your student record permanently reflects both the Incomplete and the removal. For this reason, I prefer to issue a provisional grade, based on the student's work to date. Please be warned that if your exam is substantially different in quality from the rest of your work, this provisional grade may well have to be changed after I grade your final exam (if so, this will be done by issuing a Change of Grade form). Please let me know if you have any questions about this policy.  
LOG-ON PROBLEMS / TECHNICAL DIFFICULTIES: 

The technical advisor for our Web CT system is Jon Nakasone. If you experience log-on or other difficulties with the Web CT system, you should contact Jon immediately, at jnakason@netserver05.chaminade.edu
DISCUSSION BOARD ETIQUETTE: 

A pox on rude discussion board posters!  Please put your name in the title of every discussion board post.  Never post new material under another post ("posting under" is only used to respond to someone else's original post). 
SCHEDULE: 

WEEKS ONE AND TWO (Oct. 3 – Oct. 16)
Plays to read: The Tempest and Henry V  (Theme: The power of imagination)  

Many scholars view the Prologue of Act I, Henry V, as one of Shakespeare’s greatest commentaries on the power of imagination.  Shakespeare appeals directly to the audience through the chorus to transform the Elizabethan stage into the settings of the play.  In the process, he suggests imagination overcoming physical boundaries, ascending “the brightest heaven of invention.”  Similarly, in The Tempest (a play usually considered Shakespeare’s final work, and his farewell to the stage) the power of the imagination is seen as a kind of magic.  
This week’s discussion question:  Is imagination only a faculty for our entertainment, or does it possess some power to transform society?  Explain.  Post your answer to the Discussion Board, under “Weeks One and Two.”  Post your answer by midnight on Oct. 16.
Websites for this week: 

1) Virtual tour of the Globe Theater:

http://search.eb.com/shakespeare/ind_globe.html
2) Life in Elizabethan England: http://renaissance.dm.net/compendium/index.html
3) Shakespeare Timeline:

http://shakespeare.palomar.edu/timeline/summarychart.htm 

4) Shakespeare Life and Times: http://shakespeare.palomar.edu/life.htm
5) Shakespeare biography http://www.stratford-upon-avon.co.uk/wslife.htm
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WEEKS THREE AND FOUR (Oct. 17 – Oct. 30)
Plays to read: Macbeth and The Taming of the Shrew  (Theme: Women in Shakespeare)

Although Elizabethan drama flourished under the patronage of one of the most remarkable and brilliant women in history, Elizabeth I, it is paradoxical that women were not allowed to appear on the Elizabethan stage.  Even the most tender moments in Shakespearean drama, such as the famous balcony scene in Romeo & Juliet, were played by a male actor.  Female characters in Shakespeare’s plays are similarly paradoxical.  In Macbeth, male and female roles are sometimes blurred, with Lady Macbeth sometimes seeming more “masculine” than her husband, and offering problematic definitions of manhood.  Yet in The Taming of the Shrew, Kate’s assertiveness becomes the focus of a campaign to silence her individuality.  

Scary Essay #1 due by midnight on Halloween, Oct. 31.  (See “More about Essays” in this syllabus.)
This week’s discussion question:  What was Shakespeare’s view of women?   Did he view them as the equals of men?  Post your answer to the Discussion Board, under “Weeks Three and Four.”  Post your answer by midnight on Oct. 30.
Websites for this week: 

1) Site on Elizabeth I: http://www.luminarium.org/renlit/eliza.htm
2) Biography of Elizabeth I: http://www.elizabethi.org/us/biography.html
3) Elizabeth I: Gender, Power and Politics: http://www.geocities.com/queenswoman/elizadoran.html
4) Elizabethan Women: http://www.elizabethi.org/us/women/
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WEEKS FIVE AND SIX (Oct. 31 – Nov. 13)
Plays to read: Anthony and Cleopatra and Othello ( Theme: The ‘Other’ in Shakespeare)

From Cleopatra as the exotic and seductive ‘other’ to Othello as the dark-skinned Moor, Shakespeare often created dramatic situations which depict the ‘other.’  In Anthony and Cleopatra, the encounter with the ‘other’ occurs in a context of colonialism and recalls Edward Said’s notions of orientalism; Anthony is portrayed as lured away from rationality and duty by “a gypsy’s lust.”  In Othello, the Moor must contend with a society which simultaneously permits him to rise to the station of a great general, but also projects fears of his love for Desdemona ("an old black ram is tupping your white ewe").   
This week’s discussion question:  Was Shakespeare a racist?  Why or why not?  Post your answer to the Discussion Board, under “Weeks Five and Six.”  Post your answer by midnight on Nov. 13.
Websites for this week: 

1) “Race Card: How Did the English Become White?” by Gary Taylor (The Guardian, Saturday February 19, 2005):
http://books.guardian.co.uk/review/story/0,12084,1416856,00.html

2)  “Shakespeare’s Colors: Race And Culture In Elizabethan England”:
http://www.odu.edu/ao/instadv/quest/shakespeare.html
3) Norton Topics Online: (The Sixteenth Century: Topics) “Renaissance Exploration, Travel, and the World Outside Europe: Overview”:
http://www.wwnorton.com/nael/16century/topic_2/welcome.htm
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WEEKS SEVEN AND EIGHT (Nov. 14 – Nov. 27)
Works to read: King Lear and the sonnets (Theme: Can we transcend mortality?)

One of the most famous passages in Shakespeare occurs in this scene from Hamlet, in Act 5, Scene 1, as Hamlet lifts up a skull in a churchyard:

“Alas, poor Yorick! I knew him, Horatio: a fellow
of infinite jest, of most excellent fancy: he hath
borne me on his back a thousand times; and now, how
abhorred in my imagination it is! my gorge rims at
it. Here hung those lips that I have kissed I know
not how oft. Where be your gibes now? your
gambols? your songs? your flashes of merriment,
that were wont to set the table on a roar?” 
But why was Shakespeare so fascinated by themes of mortality, time, and the finite nature of human mortal existence?  Consider the role that outbreaks of plague may have played in his worldview; Shakespeare’s only son, Hamnet, died during an outbreak of plague. As you read the assigned sonnets and the play King Lear, consider his view of aging and morality, in the light of these historical events.  
Essay #2 due by midnight on Nov. 28.  (See “More about Essays” in this syllabus.)
This week’s discussion question:  What is Shakespeare’s view of death?  Does he seem to believe in any kind of immortality?  Was he an atheist?  Post your answer to the Discussion Board, under “Weeks Seven and Eight.”  Post your answer by midnight on Nov. 27.
Websites for this week: 

1) “Hamlet: Symbolic Layers” by Michael Flachmann (though this essay is on Hamlet, it provides possible insight into Shakespeare’s concern with mortality: http://www.bard.org/Education/Shakespeare/hamletlayers.html
2) “The Plague”:  http://ise.uvic.ca/Library/SLT/society/plague.html
3) “Bubonic Plague and Shakespeare”: http://www.william-shakespeare.org.uk/bubonic-plague-shakespeare.htm
4) “How Catholic was Shakespeare”?
http://www.catholiceducation.org/articles/arts/al0147.html
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WEEKS NINE AND TEN (Nov. 28 – Dec. 11)
Plays to read: Romeo and Juliet and A Comedy of Errors Theme:  Questions of identity
Shakespearean often wrote about mistaken identity, naming, and twins (his own wife gave birth to twins).  Consider the famous balcony scene in Romeo and Juliet, Act 2, Scene 2:

“What's in a name? That which we call a rose
By any other word would smell as sweet.

So Romeo would, were he not Romeo called,
Retain that dear perfection which he owes.”
This week’s discussion question:  Why is identity such a problem in Shakespeare?  How can naming lead to family and/or community problems?  Post your answer to the Discussion Board, under “Weeks Nine and Ten.”  Post your answer by midnight on Dec. 11.

Websites for this week: 

1) “Mistaken Identity in Shakespeare's Comedies”:
http://www.geocities.com/Athens/Delphi/5804/comedy.htm
2) “In all Seriousness: The Comedy of Errors” by Kay K. Cook:  http://www.bard.org/Education/Shakespeare/errorsserious.html
3) “Name”
http://psychcentral.com/psypsych/Name
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A chronology of Shakespeare’s plays (from the site http://www.teachervision.fen.com/page/5483.html?detoured=1):
	Play
	Approximate date of composition
	Date of first publication
	Genre

	Henry VI, Part II
	1590
	1594
	History

	Henry VI, Part III
	1590
	1595
	History

	Henry VI, Part I
	1590
	1623
	History

	Richard III
	1592
	1597
	History

	The Comedy of Errors
	1592
	1623
	Comedy

	Titus Andronicus
	1593
	1594
	Tragedy

	The Taming of the Shrew
	1593
	1623
	Comedy

	The Two Gentlemen of Verona
	1594
	1623
	Comedy

	Love's Labour's Lost
	1594
	1598
	Comedy

	Romeo and Juliet
	1594
	1597
	Tragedy

	Richard II
	1595
	1597
	History

	A Midsummer Night's Dream
	1595
	1600
	Comedy

	King John
	1596
	1623
	History

	The Merchant of Venice
	1596
	1600
	Comedy

	Henry IV, Part I
	1597
	1598
	History

	Henry IV, Part II
	1597
	1600
	History

	Much Ado About Nothing
	1598
	1600
	Comedy

	Henry V
	1598
	1600
	History

	Julius Caesar
	1599
	1623
	Tragedy

	As You Like It
	1599
	1623
	Comedy

	Twelfth Night
	1599
	1623
	Comedy

	Hamlet
	1600
	1603
	Tragedy

	The Merry Wives of Windsor
	1600
	1602
	Comedy

	Troilus and Cressida
	1601
	1609
	Comedy

	All's Well That Ends Well
	1602
	1623
	Comedy

	Measure for Measure
	1604
	1623
	Comedy

	Othello
	1604
	1622
	Tragedy

	King Lear
	1605
	1608
	Tragedy

	Macbeth
	1605
	1623
	Tragedy

	Antony and Cleopatra
	1606
	1623
	Tragedy

	Coriolanus
	1607
	1623
	Tragedy

	Timon of Athens
	1607
	1623
	Tragedy

	Pericles
	1608
	1609
	Tragicomedy

	Cymbeline
	1609
	1623
	Tragicomedy

	The Winter's Tale
	1610
	1623
	Tragicomedy

	The Tempest
	1611
	1623
	Tragicomedy

	Henry VIII (probably written in collaboration with John Fletcher)
	1612
	1623
	History

	Two Noble Kinsmen (of doubtful authorship; may have been written in collaboration with John Fletcher)
	1612
	1634
	Comedy


CHAMINADE’S DIVERSITY STATEMENT: 

Chaminade's "Core Beliefs Statement" says, "Students, both traditional and non-traditional, bring a variety of talents, traditions, cultures and abilities. This diversity brings a special opportunity to the Chaminade community, which can then nurture and guide each student to the fullest realization of potential." Consequently, this course encompasses readings that both reflect and examine the diversity of our literary heritage. Additionally, the course puts special attention on the problems faced by authors seeking to write from unique personal or cultural perspectives to readers who may not share the same perspectives or cultural background.

ACADEMIC HONESTY AND PLAGIARISM: 

All material submitted in fulfillment of course requirements must be written by the registered student. While students are strongly encouraged to consult sources outside the required reading of the course, they are also responsible for clearly stating the nature of their sources. Statements of "common knowledge" are generally exempt from this scholarly requirement.

Plagiarism is defined as the presentation of someone else's ideas as your own. Plagiarism in this course will result in a grade of "0" for the assignment and possible failure for the course. If the instructor suspects plagiarism, the burden of proof of the originality of the writing lies with the student. Evidence of originality would include copies of early drafts of the writing, research and interview notes, as well as the ability to discuss the themes of the writing with the instructor. Students should consider their instructor's vigilance in such matters a normal part of the academic process and should be prepared to present evidence of originality if requested. Students are strongly advised to save files of early drafts of essays, along with outlines, research notes and other supporting documentation, as the instructor may at any time require that they be presented.

