Cheryl Edelson, Instructor






English 102-01/Fall 2005

Expository Writing

MWF 9:00-9:50 a.m.  

Contact:

Office: Henry 206H

Office Hours: 
T/Th 12:30-1:45

M/W/F 10:00-11:00

                       
and/or by appointment  

email: cedelson@chaminade.edu
Phone: 739-8533 ext. 533

Writing Spaces/Writing Selves

Course Description: 

The purpose of this course is to fine-tune the critical reading, writing, and research skills essential for postsecondary academic scholarship. We shall analyze and interpret a number of texts loosely bound under the genres of crime and Gothic horror: literary classics such as Poe’s The Murders in the Rue Morgue and Stevenson’s The Beach of Falesá ; films such as Nicholas Ray’s In A Lonely Place and Ridley Scott’s Blade Runner; and television shows such as The X- Files and Buffy the Vampire Slayer. Although class discussions will be flexible and open-ended, our considerations of these texts will emphasize two themes: the treatment of built and natural spaces and the construction of the human self, particularly as it relates to duality or opposing forces. We are aided in our exploration of these texts by the short essays collected in The Contemporary Reader (Goshgarian), readings which will help us to understand issues such as popular culture, criticism, and constructions of race and gender.  Writing assignments in this course will focus upon short to medium-length expository essays. We shall also concentrate upon various research and writing methods, including but not limited to writing from sources, summarizing, paraphrasing, quoting, evaluating, and synthesizing. The final course paper will allow students to demonstrate the ability to write a multi-source research paper of at least 10 pages in length. 

Course Objectives:

Students who successfully complete this course will be able to demonstrate:

--the ability to develop and express ideas in a clear and logical manner, using a variety of critical reading, writing, and thinking skills  

--the ability to conceive of a topic and to undertake steps necessary to compose a research paper of substantial length, including the discernment of primary from secondary sources

--a command of a variety of research resources, such as the library and the Internet

--the ability to correctly format and document a researched paper using MLA or APA style

--a greater understanding of one’s self and her/his relationship to the world in which we live

Required Texts:
Two books are required for this course. They are available in the Chaminade University Bookstore and should be purchased before the second class meeting.

1. Faigley, Lester. The Brief Penguin Handbook (2nd edition). New York: Pearson/Longman, 2006.

2. Goshgarian, Gary, ed. The Contemporary Reader (8th edition). New York: Pearson/Longman, 2005.

Additional readings will be available via library reserve and/or the Internet.  

Course Requirements and Expectations:

Students are expected to: arrive on time, to complete all reading and writing assignments on the assigned dates, and to offer thoughtful contributions to class discussion. Frequent absences and/or lateness will adversely affect your grade. More than three unexcused absences will result in a lowering of the final course grade.  The course requirements include four formal essays, one reading response, and a variety of informal writings and occasional quizzes.  In-class assignments may not be made up or turned in late.  As this course emphasizes writing as a process, drafts form an integral part of each assigned essay; failure to participate in revision workshops or drafting exercises will adversely affect your final grade.

Please do not attempt to submit work that is not your own. Cheating/plagiarism will result in a grade "F" for the entire course; instances of cheating will be reported to the University’s Dean of Humanities.  Please review the Academic Honesty and Plagiarism policies in Chaminade University’s 2005-06 General Catalogue.

I am available for consultation during my office hours, by email, or by appointment.  If you have any questions about an assignment or essay, please contact me before the assignment is due.

Essay Guidelines:

Essays are due at the beginning of class on the day assigned; they are expected to meet both minimum and maximum length requirements outlined in individual assignment descriptions. 

All essays must follow MLA format-- typed using 12 point font and double-spaced with one-inch margins on all sides. Please do not include a cover page. Each essay should have a creative and appropriate title. 

Final essays must include all drafts with commentary from the revision workshops, and any in-class writing that has helped to form the essay. 

Late papers will receive a 10% grade reduction for each day until it is submitted.  If you are having difficulty with an assignment, please meet with me for additional assistance before the due date. You must complete and turn in all essays and major projects in order to pass this course.  
Grading Standards:
A  Superior

Work which uses an assignment as the occasion for a piece of writing compelling enough to engage readers on its own terms.  It presents an individual insight or viewpoint with enough fullness and cogency to command reader’s respect, if not their assent. It complements its fresh thought by creating a distinctive voice through aptly chosen words and through sentences both grammatically accurate and rhetorically sophisticated.

B  Good

Work which meets all of an assignment’s expectations with clear competence. Usually lacking A work’s fresh thought or approach or its compelling development, B work nevertheless demonstrates its author’s ability to respond intelligently to an assignment’s demands, to structure and focus writing clearly, to select significant details and examples and to organize them effectively, to choose words accurately, and to revise sentences for conciseness and emphasis.

C Fair

Work which is entirely adequate but not more. C work meets the assignment’s specifications, has a serviceable structure, and provides enough elaboration with appropriate examples or analysis to make its intent understandable.  Its sentences are almost always grammatically correct and reasonably varied, its paragraphs usually coherent.  Nevertheless, C work lacks the sharp focus, the full and purposeful development, or the stylistic awareness necessary for a higher grade.

D Poor

Work which is clearly inadequate in at least one way.  Although D work may demonstrate competence in other facets, its strengths will be outweighed by one or two pervasive weaknesses:  failure to engage meaningfully an important aspect of the writing task or to maintain a focus; skimpy or illogical development; significant errors in grammar or persistent lack of subordination; repeated distracting errors in mechanics or in idiom.

F  Failure

Work which fails to respond acceptably to an assignment.

Distribution:
Attendance and Participation (Quizzes, Homework, In-Class Writings, Discussion) 10%

Response Papers/Presentations  5%

Essay #1  10% 

Essay #2  15%

Essay #3  20%

Essay #4  30%

Final Exam 10%

Schedule of Assignments:

(Subject to revision)
*Reading assignments must be completed before class on the day listed.

**Unless otherwise indicated, all readings are from The Contemporary Reader
***Additional Readings TBA
Week 1

Monday 8/22:  Introductions; syllabus review; Assignment #1—Students must email me from their Chaminade email accounts by the third class session

Wednesday 8/24:  In-class screening/discussion

Friday 8/26:  In-class screening; Assignment #1 Due

Week 2

M 8/29:  In-class screening 

Tuesday 8/30—Last day to add or drop classes
W 8/31:  In-class writing 
F 9/2:  Goshgarian, pp.1-42

Week 3

M 9/05: Labor Day Holiday/ No Class meeting
W 9/07: Poe, Murders in the Rue Morgue (online, on reserve)
F 9/09:  Draft Workshop—each student must have a complete draft of the first essay for      peer review

Week 4 

M 9/12: Paper #1 Due; Stevenson,  The Beach of Falesá (online/on reserve)
W 9/14: Kane 371; Abernethy 374; Sanders 379; Baranowski 383

F 9/16: Mayer 386; Rosen 390; Faludi and Lehrman 395; Issa and Al-Marayati 403

Week 5

M 9/19: Gillman, The Yellow Wallpaper (online/on reserve) 
W 9/21: Screen In a Lonely Place 
F 9/23: continue screening 

Week 6

M 9/26:  discussion

W 9/28: Kingston, “No Name Woman” (on reserve) 
F 9/30:  Paper #2 Prompt

Week 7

M 10/03: Ramirez, McDevitt, Farrell 449; Polakow-Suransky 460; Bain 466; Steele 473

W10/05: Fokkena 475; Kennedy 483; Derbyshire 487; White 494

F 10/07: Crane, “The Monster” (online, on reserve)

Week 8

M 10/10—Discoverer’s Day/ No Class Meeting
W 10/12:  Draft Workshop Paper #2

F 10/14: TBA

Week 9

M 10/17: Paper #2 Due
W 10/19: Library 

F  10/21: Schlesinger, Jr. 501; Rodriguez 505; Nakazawa 511; Paper #3 Prompt

Week 10

M  10/24: Brooks 516; Fields 522; Lite 525

W 10/26: Morales 528; Smith 530; Reese 532; Jacoby 535

F  10/28: Paredes, “The Hammon and the Beans” (on reserve)

Week 11

M 10/31: Jen, “Who’s Irish” (on reserve) 

W 11/02: Discussion 

F  11/04 – Paper #3 Draft Workshop

Last Day to withdraw or apply for credit/no credit grade 
Week 12

M 11/07: Film screening (tba); Paper #3 Due
W 11/09: Begin discussion of final paper

F  11/11—Veteran’s Day/ No Class Meeting

Week 13

M 11/14 : Faigley, 179-242 

W  11/16: Library visit
F  11/18: Faigley, 245-310

Week 14

M 11/21: Paper #4 Draft Workshop

W 11/23: Workshop continued

F  11/25—Thanksgiving Holiday/ No Class Meeting
Week 15

M 11/28:  Paper #4 Due
W 11/30: Review for final exam

F 12/02—Conclusions 

Final Exams

Monday 12/05 – Thursday 12/08

