ENGLISH 315                  SPRING 2005       BACKGROUNDS IN BRITISH LITERATURE

Robert M. Chandler                    Eng 102  8:00 MWF F253

Office: Henry 206                     Eng 102  9:00 MWF F253

Office Hours: 2 - 3 MWF               Eng 255 11:00 MWF E207

EMail: RCHANDLE@CHAMINADE.EDU         Eng 315  1:00 MWF F250

COURSE DESCRIPTION: Survey of English Literature is designed to provide the student with a grounding in the major early works and major figures of English Literature, promote an understanding of the major changes in society that affect and are reflected in the literature, and provide an idea of the number of interpretative approaches that critics and students have taken to the great 

works of English Literature.  

THIS SECTION: I have designed this course to introduce you to EARLY English literature beginning with BEOWULF and continuing through SIR GAWAIN AND THE GREEN NIGHT, THE CANTERBURY TALES, Shakespeare, Donne, Milton's PARADISE LOST, and Swift’s GULLIVER’S TRAVELS.  A lot of this is poetry, albeit narrative poetry, and some of it is drama. Very little is prose.  It is unlikely I will get beyond the 1700's. In the last 315 class, I did not get beyond Swift in the 

early 1700's, although I had anticipated going beyond to at least Alexander Pope.   Language, society, the relationships between classes, the political systems, the economy, and even religions have affected the literature that is produced in the approximately 750 years we will be studying.  It is important to know both the creative figures as well as the worlds they inhabited in order to fully appreciate the significance of the literature--and individual works.  

There is a lot, A LOT, of reading in this course.  Look through the reading assignments and know what is anticipated.  Do not suddenly begin complaining at midterm or later that there is a lot of reading in the course.  Look now.  

I will use groups to research a variety of topics related to specific authors.  This is intended to give you practice in finding research in the library (as opposed to the internet) and summarizing complex and thoughtful articles.  The groups will also give you a chance to develop your own approach to the work or disagree with critics.  Often I will "lecture" or fill in material after the group has presented the results of their research.  I anticipate using groups in discussing some topics in "Beowulf," specific tales and prologues in THE CANTERBURY TALES, topics related to THE FAIRIE QUEENE, specific sonnets, and perhaps some work on specific Donne poems.  

We must be efficient in forming groups.  I will assign individuals the first time unless you already have preferences.  Watch for those who you want to work 

with in groups and recruit them before or after classes for the second group.  Do not stay with a group you are uncomfortable with. Form a new group or find another group at any time.  

COURSE REQUIREMENTS: 3 Examinations worth 100 points each; 1 Term Paper worth 300 points. Group and Class Participation 100 points.  -5 Points for absences--Attendance strictly enforced. Periodic quizzes. 

The research paper is 10 pages MINIMUM and will require you to find a topic you wish to wish to discuss using careful analysis of the text AND ABOUT WHICH 6 CRITICS HAVE WRITTEN SUBSTANTIVE ARTICLES (or chapters in books), propose a topic in writing to me, write a summary of each of 2 of the articles and submit them to me, submit a rough draft of the paper, and submit a final copy of the paper.  The paper should divide neatly into halves: one half for the summaries of the 6 critics, one half for your own personal analysis of the problem or issue using the text to support your idea. 

A = 630 - 700 points      C = 490 - 559 points    F = 350 - 419

B = 560 - 629 points      D = 420 - 489 points 

Course Objectives: 

1.  Students should know the particulars of the various works we read. 

2.  Students should be able to explain the relationship between the work and the

    changes in the society--religious, political, social, economic introductions 

    to each period are in the text).  

3.  Student should be able to identify the type of literature and the literary 

    conventions associated with that type of literature. 

4.  Students should know the characteristics of the different writers or works 

    they study in the semester. 

5.  Students should be familiar with literary terms related to the works they 

    study. 

6.  Students should be able to find substantive articles in reputable literary 

    journals or books addressing particular issues.  

7.  Students should be able to cite text accurately and effectively using the 

    MLA format.  

8.  Students should demonstrate an ability to present issues, cite supporting 

    text, and interpret the text by drawing logical connections between the text 

    and the topic idea of the paragraph.  

ATTENDANCE: I will deduct 5 points for each absence over 3 absences.

Students are expected to attend regularly all courses for which they are registered.  They should notify their instructors when illness prevents them from attending class and make arrangements to complete missed assignments.  When illness or personal reasons necessitate continued absence, the student should withdraw officially from all affected courses.  Anyone who stops attending a course without official withdrawal may receive a failing grade.  

Three or more unexcused absences may lead to a grade reduction for the course.  Long term unexcused absence may lead to loss of financial aid.  

CLASSROOM DEPORTMENT:  No smoking, drinking, pets, radios, other electronic gear.  You are expected to be here on time or enter politely.  I will have marked you absent, so see me to correct it.  You are to work on the material relevant to this class and not any other class during this period.  

Courtesy is expected both of me and you.  Do not chat indiscriminately with your neighbor, even when we are working in groups.  Attend to the business of the group or attend to the information being presented by the other group. 

Academic Honesty: 

Students are expected to do their own work, even when you are asking help from others in thinking about your work.  Moreover, we expect you to promote academic honesty by reporting violations to your instructor or an university official. If I discover cheating, I will pursue the remedies recommended in the Chaminade Catalog (p. 50) through the Executive Vice President and the Provost.  "Punishment . . .may range from an 'F' grade for the work in question to an 'F' for the course to suspension or dismissal from the University" (p. 50).  I will fail any paper I find to have been plagiarized and I will fail the student in the course.  
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English 315  Backgrounds in British Literature

TEXT: 
THE NORTON ANTHOLOGY OF ENGLISH LITERATURE Vol. 1.  



WWW. Luminarium.Org

NOTE:  “Read” means “read for today”

----------------------------------------------------------------------------------------------------

WEEK 1 

JAN
10  
Introduction to Course.  Why all this group stuff?  How to organize a group and 



accomplish the goals.

Structure and Continuing Themes.  


12
Introduction to BEOWULF and the heroic ideal. The Alliterative Tradition and Old 

English Epic Poetry.  Epic Handout.    



Handout: Clarke: Summary of works on Beowulf: A model for your work. 
14
Abrams 1-6, 14 (Medieval English) - 20.  The Alliterative Tradition.  Kennings. 

Look over “Caedmon’s Hymn” that begins on the bottom of p. 24 and continues on 
p. 25.  We will use the CD to hear what this would sound like—and what 
Beowulf would have sounded like. 

Look over “The Dream of the Rood” (26 – 28)with the goal of seeing the poet depict 
the crucified Christ more as a young hero participating in his crucifixion: the 
heroic ideal in religious setting..  

The Wanderer: 99 – 102.

BEOWULF introduction: 29- 32.  

Beowulf: 27 - 79.  

Choose Groups.  

Select topics and assign tasks for Beowulf and Sir Gawain
WEEK 2

17
MARTIN LUTHER KING/FATHER CHAMINADE HOLIDAY

19
Groups Meet During Class for first part of class

Beowulf: 79 – 99.  


 Manuscript (“first you kill a sheep”): History of Text/Dating/Historical 




Significance

21 
Epic: Epic Tradition/Heroic Ideal.

Group presentations--5 minutes each.

21


WEEK 3

24
Beowulf: Group presentations--5 minutes each.  


Conclude Beowulf: the three part structure.

26      Continue groups and discussion of Sir Gawain.  

          Sir Gawain and the Green Knight: Introduction: 156 - 58.

Sir Gawain and the Green Knight  158 – 210.. 

28
Group presentations--5 minutes each. SIR GAWAIN AND THE GREEN KNIGHT.
 
Set up Chaucer Groups

================================================================         

WEEK 4

31
Chaucer Groups meet for the first part of the class to coordinate findings.

Chaucer: Introduction 210 - 13.  The Canterbury Tales Intro: 213 – 14.  The General Prologue Intro: 214 – 15.

         Chaucer: General Prologue 178 - 198.  The "Frame."

FEB  
 2
Group presentations: Chaucer’s Miller’s Prologue and Tale: 235 – 52..


Discussion: Fabliau and Chaucer’s use of the form.

 4
Group presentations: Man of Law’s Epilogue: 252 - 53.  Chaucer’s Wife of Bath’s Prologue and Tale: 216 – 244.


Discussion: Antifeminism, Feminism, Romance and the Arthurian Legends.

================================================================         

WEEK 5

 7
Group presentations: The Pardoner’s Prologue and Tale: 244 - 59.  


Discussion: Character and Tale: The Sermon/Exemplum.  Irony.  

Select topics and assign tasks for Everyman and Second Shepherd’s Play. 

 9
Group Presentation: The Nun’s Priest Tale: 296 – 310.  



Distribute Exam Questions.

11
EXAM I 

================================================================         

WEEK 6

14
Everyman and Second Shepherd Groups meet for the first part of the class to coordinate findings.

Introduction to Medieval Drama: Mystery Plays: Miracle Plays: Morality Plays.



Brief  history of Early English Drama.  

Look at brief comic (?) passage on 386 – 87 where Noah argues with his wife who is unwilling to enter the ark.  

16 
 Read:  The Introduction and The Second Shepherd’s Play: 391 – 419.  

Continue work on The Second Shepherd’s Play.



Group report on The Second Shepherd’s Play topics. 

18
Read:  Introduction and Everyman: 445 – 67.  Background and significance.  



Group reports on Everyman topics.

================================================================         

WEEK 7

21
PRESIDENTS’ DAY HOLIDAY

 
23
Abrams: 6?? - ??.  Humanism: Nationalism: Protestantism



Spenser  Fairie Queen  Introduction  and Book I, Cantos 1 

         

- 4  (628 – 74)..

25
Continue Cantos 1 – 4.  
 

================================================================         

WEEK 9

MAR  7
Shakespeare: Introduction 1026 - 29.  Short History of Rennaisance Drama:


Globe Theatre Tour.  

Begin Twelfth Night, or What You Will: 1043 – 90: (Acts I, II, and III). 

 
  9
Continue Twelfth Night: 1090 – 1105.


Assign/Select groups to present sonnets: Review the brief poems below.

11
FORMALLY ASSIGN RESEARCH PAPER--300 POINTS. 10 PAGES 


MINIMUM. 

Begin Sonnet: What is a sonnet? The “conventions” and the form.  


Selected Petrarchian verse: Handout.  

         

Wyatt (That long love: 527); 

         

Surrey (Love, that doth reign: 571); 

         

Sidney (444 - 446) Astrophil & Stella # 1 (917) #31 (922) 

         Spenser: Amoretti: #54 (865); #34 (865); #75 (867)

================================================================         

WEEK 10


14
Shakespeare's Sonnets: #s 18, 30, 55, 60, 73,  130, 146.  

         

Drayton: (967 - 68).



16
Continue Shakespeare Sonnets.  Conclude Drayton. 


Hand Out Exam Questions 


SUBMIT FORMAL PROPOSAL FOR TOPIC OF YOUR PAPER: 


STATEMENT OF PURPOSE/GOAL.


TITLES OF 6 SOURCES YOU WILL USE.  


Email Address

18
 EXAM II 

================================================================         

================================================================         

SPRING BREAK    March 21 - 25

================================================================         

================================================================         

WEEK 11

14
 

16
Abrams: The Early Seventeenth Century: 1209 – 30.  

         

METAPHYSICAL POETRY: Introduction. 

        

Donne: Introduction: 1233 – 35.

Sensual Love:    

        


Lecture on a Shadow: Handout.

  


Song (1237)

         


The Flea (1236)




Elegy #19 (1256)




The Indifferent (1239)

18
Continue Donne: Ideal Love:




Valediction Forbidding Mourning (1248)

 


The Sun Rising (1239)

           
The Good Morrow (1236) 

WEEK 12

28
Continue Donne: The Conflict Between Sensual/Ideal: 




The Ecstasy (1249)

           
Canonization (1240)

Holy Sonnets:    



           

Holy Sonnets: #10 (1270), #14 (1271). 

30
Conclude Donne.

APR
 1
BEGIN: 17th Century Lyric:  

 

Herbert: Easter Wings (1599), The Pulley (1610), The Collar (1609) 

Jonson (On My First Daughter (1394)/On My  First Son (1396).

================================================================         

WEEK 13

 4
An Introduction: The Carpe Diem

         

Herrick: Delight in Disorder (668), Corinna's Going A Maying (1648), To The 



Virgins (1649) 

         

Marvell: To His Coy Mistress (1691).

 
 6
Conclude Donne and 17Th Century Lyrics.

 8
John Milton (1771-74)

Milton: Sonnets: On the Late Massacre (1814); When I Consider (1814).

        

 Paradise Lost: Abrams: Introduction: (1771 – 74).

PARADISE LOST: BOOK I  (1815 – 36) 
. 

        
   ================================================================         

WEEK 14

11
ROUGH DRAFT DUE 

Paradise Lost: Books II & III (1836 – 1874)

13
Paradise Lost: Portions of Books IV, VII.  




Book IV: 1874 – 88 (ll. 1 – 688). 




Books V and VI are the Revolt in Heaven (not assigned)




Book VII is Creation of Earth (not assigned)




Book VIII: Creation of Eve: 1956 – 61 (ll. 398 – end).



Read all of Book IX.  

 
15 
Finish Paradise Lost and Milton



 ================================================================         

WEEK 14

     
18
Swift: Introduction: 2298 - 99.  Satire.

         

"Modest Proposal" (2473 - 79);


20
GULLIVER'S TRAVELS: (2329 – 30) (2331 – 34).

GULLIVER'S TRAVELS : Part 1: (2334 – 72).

22
GULLIVER'S TRAVELS: Part 2: (2372 - 2414)

================================================================         

WEEK 15

25 
 GULLIVER’S TRAVELS: Part 3 (2414 – 28)


27
Conclude Gulliver’s Travels and Swift

29
TERM PAPER DUE 

================================================================         

Final Examination:

