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COURSE DISCRIPTION: This course is designed for a better understanding of how television and motion pictures communicate. For one thing, television is more text oriented whereas film is more visually oriented. In either case, they use a complex network of language systems such as cinematography, mise en scène, movement, sound, editing, writing, and, of course, acting. Compared to stage, these are highly technical mediums and we will explore in depth how this technicality is used to achieve varying degrees of aesthetic values. 

Most people watch television or motion pictures to merely be entertained, but in actuality, these mediums have had a profound effect not only on American society, but the world in general. They have been instrumental in defining our culture and way of life. The average American family watches about seven hours of television per day, and the American motion picture, on a financial basis alone, is our country’s largest export. We will learn how to explore, analyze, and critique these mediums beyond their entertainment value and discover the subliminal methods they use to accomplish such phenomenal success. We will also study the practical aspects of television and motion pictures, especially from the viewpoint of the most visible part of the process, the actor.

LEARNING OUTCOME OBJECTIVES: this course is intended to help you:

· Understand the requirements necessary for becoming an actor in TV or film including getting the job, conducting yourself professionally on the set, and turning in a believable performance. 

· Appreciate the different production and acting techniques between commercials, situation comedy, soap operas, episodic television and motion pictures.

· Acquire a better appreciation of the complex technical work involved in producing a successful television or motion picture project.

· Be able to intelligently critique a television or motion picture endeavor and have a better understanding of the reason for its success or failure.

· Take a short scene from a motion picture and analyze it thoroughly from the standpoint of cinematography, mise en scène, movement, editing, writing, etc.

COURSE REQUIRMENTS: We will spend the first half of this course on the various aspects of television and the second half primarily on film. Exercises will be conducted in class involving scene work and camera techniques from typical scripts. We will spend some class time watching examples of different TV and film genres followed by discussion. Students are responsible for material covered in class as well as handouts. When they are absent they should contact other students to get this material. Your final will be a written project selecting a scene from the movie Citizen Kane and thoroughly analyzing all its components based on the material covered in this class.
CALENDAR
· April   7   Review Syllabus. Difference between stage and film acting. Unions.                        

               Agents. General acting techniques. Commercials. Exercises. 

· April 14   Situation Comedy. Difference between film and tape. Three-camera  

                           technique. Camera shots. Hitting marks and framing. Exercises. Soap 

                           Operas. Exercises.

· April 21  Episodic Television. One-camera technique. Editing. Camera shots. 

                     Master shots and coverage shots. The 180-degree rule. Continuity. 

· April 28  Film. Difference between TV and film. Kuleshov effect. Rushes and    

                           dailies. Looping. Blue Screen. Call Sheet. Location. On the Waterfront.

· May   5   Photography. Realism and Formalism. Camera shots. Camera angles. 

                     Light and dark. Color. Lenses, stocks, opticals, and gauges. 

                     Cinematographer. Psycho.

· May  12  Mise En Scène. The frame. Composition and design. Territorial space.

                     Proxemic patterns. Open and closed forms. Movement. Kinetics. The   

                     moving camera. Mechanical distortions of movement. From Here To 

                     Eternity.
· May  19  Sound. Historical background. Sound effects. Music. Spoken language. 

                     Editing. Continuity. D.W. Griffith and classical cutting. Soviet montage 

                     and the formalist tradition. André Bazin and the tradition of realism.

                     Hitchcock’s North by Northwest. 

· May  26  Story. The  spectator. The classical paradigm. Realistic. Formalistic.

                     Nonfictional. Genre and myth. Writing. The screenwriter. The

                     screenplay. Point of view. Literary adaptations. Citizen Kane.

· June   2   Review. The Grapes of Wrath. Discussion. 

· June   9   Citizen Kane analysis due. Sunset Boulevard. Discussion.

(Schedule and film selection is subject to change.)

    ATTENDANCE

Attendance is essential. You are allowed the equivalent of one class absence without penalty. Each additional absence can and will seriously effect your grade. Medical or military related absences require a written note from the your doctor or supervisor. The nature of this class is such that it will be difficult to arrange any make-up work and absences numbering more than 3 would make it almost impossible.  

TEXTS

Understanding Movies by Louis Giannetti. Handouts will also be given and are required reading. You will be required to purchase or rent the movie, Citizen Kane.

GRADING

You will be graded on you’re your attendance, your participation in class, your attitude in class, and meeting the final assignment on time. You must show an understanding and demonstration of the learning outcome objectives previously listed. Grading will be as follows: attendance, 30%; class participation, 20%; class attitude, 20%; scene analysis from Citizen Kane, 30%. A (90-100), B (80-89), C (70-79). D (60-69), F (59 and below).

If you have any questions or concerns, don't hesitate to see me before or after class. You can also contact me by my home phone: 942-3114 or my E-mail: theboos@hawaii.rr.com

