Chaminade –Syllabus

PAR 201/Introduction to Motion Pictures/Television

Spring 2019
On-Line Class

Instructor: Genie Joseph, M.F.A., PhD
Tel: 520-900-7955 Cell: 808-783-6290
Lightwave7@hotmail.com
Introduction to Motion Pictures/Television

Catalogue Course Description:

This course is a study of the aesthetic and technical elements of filmmaking.  It includes viewing and critiquing films, as well as basic principles of script writing.
The course will provide the student with a deeper understanding of movies as both entertainment and as an art form.  You will be able to form a critical analysis based upon both technical and structural elements.   You will have a list of about 100 movies to choose from to view for this class.  You are not expected to see all of them!   You will be watching at least one movie a week.  The movies that are on the list are mostly currently and usually readily available in a larger video store.  If possible, watch movies on DVD.  After you watch the movie the first time, then watch the extra elements available such as the writer or director commentary, the “making of” segments, etc.

These movies are examples we can learn from and evaluate with specific sets of criteria.  We will examine the social and emotional aspects of entertainment, and how movies affect consciousness and perception.  The class will also examine the structural aspects of storytelling.  You will become able to identify the elements that create powerful and successful entertainment.

As we may watch movies that are quirky and unconventional you are not expected to agree with the opinions of your classmates, the instructor or reviewers.  Rather this class invites you to form an educated and informed opinion as to why a given film either “worked” or didn’t “work” for you for specific technical, aesthetic or storytelling elements.
Textbook:  

THE ART OF WATCHING FILMS: sixth edition -- or later editions

         Authors: Joseph Boggs, Dennis Petrie.  Online version of the text is fine, and you do not need the accompanying CD.
Assignments:

1) Chapter (s) readings from the text and online lectures.
2) There will be eight brief weekly quizzes.  
3) Watching movies from the list and writing a brief (one page or so) essay each week.  The basic movie analysis is due each week.  Then there are special elements of the assignment due.  Put ALL parts of the weekly assignment in the same post.   Pay attention to the special questions for the week’s assignment.  You must complete all elements for full credit for the week!  
4) The regular assignment will be: 
a) Watch one of the movies from the list and 
b) Write a one page (or so) analysis using the theory and principles from the online lecture as well as what you have learned from the chapter from the textbook.  
NOTE:  Pay attention to the weekly chapter front page of each week online, there you will see many You Tube videos of interest.  I don’t expect you to watch all of them, pick one or two, and you may discuss them for extra credit or in your weekly response.  Sometimes links become unavailable, so these are just suggestions.  These videos will help you understand the lesson of the week.

You may also incorporate into your essay (as a separate paragraph, but in the same post) any ONE of the questions from the end of each chapter or the lecture.  Pick a question that applies to the movie you watched which will allow you to use your knowledge from the text.  Your essay should include some original analysis of the cinematic techniques used in the film, and as it relates to the lecture.
5) RESPOND – to at least one other student’s essays (at least 150 words).  You can agree or disagree with their analysis or opinions, but you must give technical REASONS for your position.

EXTRA CREDIT:

6) There are U-Tube’s that are relevant to each chapter and lecture you will find many on the FRONT PAGE of the weekly chapter online section.  Sometimes the links in the lectures no longer work, but these are usually more current.  Watch one of these and comment, or find a great example of the week’s lecture for extra credit.  You may also watch a movie of your choosing (not on the list) that you write about, applying theory from the class to that movie for extra credit.

7) Students also have the option to do additional projects for extra credit.  These might be one or more of the following:  Writing a short film.  Directing your own short video project (shooting and editing). 
Course Objectives:

* To gain a deeper understanding of the art and craft of movies

* To be able to apply critical analysis to movies

* To be able to form and defend your personal opinion

* To be able to envision and execute your own story

Grading:









Total Points Possible

Class Interaction & Completion of Assignments and Quizzes on time:
25 points

Weekly Chapter Quizzes






25 points 

Weekly Homework Assignments





25 points

Final Exam








25 points

A = 90-100

B = 80-89

C =70-79

D = 50-69

F = 49 points or under

Extra Credit -- Creative Projects:

EXTRA CREDIT OPTION: 10 points

(You must get permission before choosing ONE of these)
Creative Project:  



1. Writing a Short Film Screenplay
2. Shooting and editing short film
Choose one of the options listed above:  
All projects must be submitted by week 8 to receive full credit.  
No projects or late assignments will be accepted after week 9.  

Option 1: Write a 5- 10 page (max) screenplay in proper format

Option 2: Shoot and edit a short film
If you choose to do an extra credit assignment, then by week 7 declare which you are choosing.
Note: Each unexcused lateness of assignments or missed quizzes will result in one point deduction.  Excused lateness will not be deducted.  No points deducted for absence with prior permission, if quizzes and other assignments have been made up.

Posting Assignments:
For the purposes of this class, the new week begins on Mondays.  
But your homework is due on the SATURDAY before.
Post your assignments no later than Saturday 11:59 PM HST or midnight in your time zone.  
Post your assignments right in the weekly discussion area so that all students can read them.  Do not post as an attachment!   
It is required to read and comment on your classmates’ assignments.  You are welcome to disagree, as long as you can substantiate your point of view using technical analysis – not just opinion.  Ask questions that you think they might have overlooked.  Teaching is the best way to learn.
Late Assignment Policy

If you have to post your assignment after it is due, post it in the CORRECT WEEK IT IS DUE.  BUT YOU MUST SEND ME AN E-MAIL TO LET ME KNOW YOU POSTED IT LATE, AS I DON’T GO BACK UNLESS I KNOW YOU HAVE SENT SOMETHING.  It is up to me whether I accept late assignments (such as with a valid work or health excuse).   Make sure you get permission from me to post it late.  Otherwise points will be deducted for lateness.  
I do not comment on late assignments, if we have already moved on to the new week.
Extra credit must be posted by Sunday.  No points for late extra credit.  You must be the first to post a specific video to receive bonus points.

Assignment Format:

(Below is a “Sample Assignment” for an example of what I am looking for)
In the subject line put the MOVIE TITLE.
At the beginning of the Assignment, also write the Movie Title.  When you respond to a student, state the MOVIE TITLE that you are responding to as well as the student’s first name.
Example:
Movie: A Beautiful Mind

Genre: Drama

Style: Classicism 70% Formalism 30%
Theme: State what you believe the theme of the movie to be.
MEMORABLE LINE OF DIALOGUE (and how it relates to the theme)

MEMORABLE IMAGE OR SHOT (and how it reflects on the theme)  
Right now, you won’t know what “Classicism” means, but it will make more sense as the course moves on.  You will understand what I am expecting in a description of the theme, which is NOT the plot, but the meaning of the movie, or its underlying message.  There are good videos to watch in DOC SHARING on both THEME and STYLE (formalism, classicism and realism).  I highly recommend watching them to make sure you understand what I am looking for in theme and style.
ASSIGNMENT SAMPLE:
 (Note: This is an example of an A+ assignment from a student later in the course, I do not expect you to know all this information or have this much detail for your first assignments – but please follow this format as much as you can.)

	Thomas T,
	5/30/2011 3:56:11 PM


	
	Movie: The Dirty Dozen

Genre: Action, Drama

Plot: A Major in the U.S. Army who is actually discipline-challenged himself, must train 12 military prisoners who have been sentenced to death to carry out a risky operation to kill a huge group of Nazi officers.

Style: 80% C/20% F

Theme: There are far more important things to being a great soldier (or person for that matter) than blindly following orders and conforming to discipline.

Memorable Line:
                Major Reisman(Lee Marvin): I never went in for embroidery, just results.

Significant Shot: The shot of Colonel Breed’s rage and shock-filled face after he discovers that he has been outwitted at the war games by Maj. Reisman’s troops. The troops have him and his headquarters completely surrounded and at gunpoint. 

Hero: Major Reisman-He starts off in a situation somewhat similar to his prisoner soldiers-the army basically views him as a bad officer and gives him his assignment more as a punishment than as an actual assignment. He does seem discouraged with this assignment at first, but he learns that he possesses great leadership ability and enables the prisoners to work together efficiently. His character arc is completed when he really accepts the fact that he and his men are as good as, and probably better than, any other unit in the army. He learns that his group of misfits is actually the perfect Nazi-killing machine.

Genre in detail: This movie worked well as an action and as a drama for a few reasons. The action is obvious in the war and war games scenes. The time between shots speeds up a lot, loud music starts playing, and there is a feeling of suspense while you hope the characters succeed without casualty. The drama is a bit less obvious but the general mood of the movie tries to match the mood the Maj. Reisman is in. For instance, when he is starting out and one of the soldiers, Franco, is causing him a lot of trouble you really feel angry at Franco. Other times were later on after some cohesion had developed between the Major and his troops the film was really upbeat and happy seeming when they succeeded or bested somebody.

Style in detail: The movie was much more focused on the story than it was on how it was told. It was told chronologically, without any flashbacks or major time shifts. There was definitely some use of cinematic elements, but they added to the story and didn’t change focus away from it. I did give it some degree of formalism however, because it did make sure that the men, machinery, uniforms, and weapons were all suitable for the WWII time frame. The costumes were all very believable and there was nothing to give away that the film was made about 20 years after the war ended.

Theme/Memorable line in detail: The theme was really brought out in both Maj. Reisman and his troops throughout the movie. The army considered both him and his troops to be disobedient and basically a burden, but through the Major’s leadership and the troops’ determination to be acquitted of charges they worked brilliantly together to pull off a mission that the leaders basically deemed impossible. Major Reisman didn’t teach the troops to be disciplined or expect them to be, especially because he understands that they are condemned; in fact, he even allowed them to stop shaving and bathing. The only values he really instilled and encouraged for the prisoners were loyalty and trust, which end up mattering a lot more than discipline and good behavior when it comes to the heat of battle.

Cinematic Elements: The film effectively used a variety of cinematic elements to make the story believable, exciting, and to give the suspension of disbelief. It used lighting in a variety of ways. Most of the scenes where bad things happened or had a negative fell to them happened in the dark. One example is the beginning in the prison when the Major first meets his new troops and all seems pretty hopeless. Another example is the last scene where almost the whole outfit got killed. Both good and bad occurred in this scene though. Contrarily, it was very light out during the war games when the troops worked well together and emerged triumphant. The use of sound was present and absent, and was effective in both cases. The film used music sparingly and effectively. In the final action scene where the troops were raiding the mansion there was a loud bass drum pounding rhythmically like a fast-beating heart, which made it very suspenseful. Other times there was nothing but ambient sounds which you would expect to hear like in their training camp that was in the wilderness you would hear birds cooing. Another example is during the buildup to the raid of the mansion before all the excitement there are lots of bullfrogs croaking. The characters carefully used dialogue and often used body language. They used body language a lot because they were expected to be quiet when they were being drilled and when they were on the battleground. When dialogue was used it was straight and to the point.

Special Assignment, Part 1:
The room: The carpet, now pressed-down and stained from use, looks like it used to be quite luxurious. The walls, which are sporadically tarnished with ketchup and mustard looking smears, are adorned with ripped posters of idols and rock bands, as well as a broken mirror. Amidst all the used syringes and garbage is a beautifully framed picture of a young woman.

The hero’s name is Jeremiah Beat. I’m not sure how much we’re supposed to say because the assignment description says to ask yourself, but his main goal is to quit using heroin and win back the girl of his dreams. The problems in the way are that he is addicted to heroin and that rules his life more than anything, and also that he needs to learn that the girl he wants back so badly is the reason for his despair, and he will be better without her. It will be told primarily formalistically to try and capture the dark and drug-twisted perspective that the character has. The passage of time will be confusing, the only happy times will be when he is high, but there will also be an incredible sense of frustration because the character has again succumbed to addiction. Eventually he will triumph and see the world more clearly. So that’s what I was trying to capture in my room description, any good? 60 words is so short!

Special Assignment, Part 2:
I chose the movie I watched this week to add a scene to. After Major Reisman and his one surviving soldier fight their way towards the road in the Nazi mansion at the end, the scene ends and next thing you know, they are back recovering in a hospital with no explanation of how they got out of hostile territory. The background here is that there risky operation was supposed to have occurred the day before D-day, and then they were supposed to meet up with the invading force. I think that there could have been an additional scene where it showed them driving towards through the French countryside approaching Normandy. This scene would have been very suspenseful because they would not have known whether or not they were approaching a Nazi barrage or their own countrymen driving further into France. The length of the shots would have been medium, because there wouldn’t really be a lot of action, but a lot of anticipation.

1-Objective shot behind the heads of Maj. Reisman and his soldier, Wladislaw, as if in the back seat of the truck(they stole a Nazi truck, so to the Nazi’s it would look like they were on the same side, unless they got close enough to see the uniforms the Americans were wearing). It would show them looking at the vast landscape ahead which would be dark except for the lights of explosions and gunfire. 

2-A quick shot of a Nazi soldier guarding a gate watching the truck approach. 

3-Shot from outside the truck, near where the guard is standing. As the truck rolls to almost a stop, Wladislaw shoots the soldier, hops out and lifts the gate for Maj. Reisman to drive the truck under. The only sounds you can hear are the audible sounds such as the truck’s engine and the gunshot, as well as distant gunshots, alarms, and explosions.

4-They are now driving through a Nazi encampment, the shot would be from above following the truck moving through the camp and would surely include some Nazi flags in front of the tents on the side of the road to let the audience know where they were. They would be driving slowly and gunshots would be all around them, but not actually directed at them. The confusion would actually aid them in their deception. 

5-After finally making it towards the front of the encampment where the Nazis are battling with the invading force they realize they must get out of the truck or they will be blown to bits by their allies, since it is a Nazi vehicle after all. These shots would be in the cab of the truck, switching back and forth between the Major and Wladislaw while they discussed this. The speed of the shots would be quick since there is a sense of impending doom with all the war going on around them.

6-A shot showing the Major and Wladislaw running towards the camera, distant at first. Since Major Reisman was injured in the previous scene Wladislaw would be helping him to run by using his shoulder. The reason they should be approaching the camera is so the audience can see the Nazis firing at them from behind as they run across the battlefield. 

7-As they get really near the camera in the last shot it will switch to this shot, which will be from above and slightly behind them. The camera will follow their movement as they continue to run for the Allied lines. After 2 seconds, Wladislaw’s eyes will widen and his legs will look like they stopped working so he collapses, to indicate that he has been hit in the leg by the Nazis. Since he was supporting Major Reisman he will also collapse.

8-A medium shot showing just the faces of the two of them lying there in the dirt grimacing in pain.

9-A subjective shot looking up at the sky, as if from one of their perspectives. There will be shouting in English amongst the shouting and an American soldier will appear in the shot. His voice will be very dulled and muffled and as he calls in to HQ that he has some wounded soldiers the shot will fade into darkness to indicate that the character passed out. This is the last shot, and then they will wake up in the hospital as they did in the real movie.


Reading Assignments:

Class #  
Reading Completion Date  -- Quiz Date 
One
            -- Course Description – Class Syllabus & Introductory Assignment
Two
            -- Chapter 1 and Chapter 2 Art/Thematic Elements      Quiz 1
Three
            -- Chapter 3 Fictional & Dramatic Elements
               Quiz 2
Four
           -- Chapter 4 & 7 Visual Design & Color

   Quiz 3
Five
            -- Chapter 5 Cinematography



   Quiz 4
Six
            -- Chapter 6 Editing 




   Quiz 5
Seven
           -- Chapter  8 & 9 -- Sound Efx & Dialogue/Music 
   Quiz-6
Eight
           -- Chapter 10 – Acting


            
   Quiz 7
Nine
           -- Chapter 11 – Director’s Style


   Quiz 8
Ten
           -- Review and Prepare for Final Exam                -- Final Exam 
DATES:  (Week starts on Monday – Assignments due the following Saturday)
Class # 1
4/08/19
Class # 2
4/15/19
Class # 3
4/22/19
Class # 4
4/29/19
Class # 5
5/06/19
Class # 6
5/13/19
Class # 7
5/20/19
Class # 8
5/27/19
Class # 9
6/03/19
Class #10
6/10/19
ONLINE FINAL EXAM: Week of June 10, 2019
Note:  Weekly quizzes to follow each chapter assignment

Note:  Some weeks have two chapters and two quizzes, and some are out of sequential order.  There may be changes to this syllabus according to the needs and pace of progress of the class.  

DR-201 Movie Listings   

Professor: Genie Joseph

Regular Weekly Homework:  

Use the following movies for any homework assignments.  You are NOT expected to see all of these movies.  I am giving you a wide list so that you may make personal choices.  Try to see movies that you wouldn’t normally watch.  If you have seen the movie before, that is good.  Approach it with “new eyes” -- examining the film using the principles from the text.  If you have any issues with “R” rated movies, make sure you choose carefully.  You may chose to view trailers online to make your choices.
NOTE: There are special parts of the assignment for each week.  So, make sure you read the entire assignment section and online lecture carefully.  


MOVIE LIST

1. After Sunrise
(Ethan Hawk & Julie Delpy)
2. Adaptation








3. Almost Famous

4. A Lot Like Love

5. Amadeus

6. American Beauty

7. American Graffiti

8. American History X

9. American Hustle
10. Amelie

11. Apollo 13

12. As Good As It Gets

13. Badlands
14. Beautiful Mind

15. Bee Season

16. Before Sunset

17. Biloxi Blues

18. Body Heat

19. Bonnie and Clyde

20. Born on the Fourth of July

21. Breakfast Club

22. Brokeback Mountain

23. Butch Cassidy and the Sundance Kid

24. The Butler

25. Chariots of Fire

26. Chinatown

27. Cinderella Man

28. Citizen Kane

29. Clockwork Orange

30. The Conversation

31. The Color Purple

32. Crash

33. Crying Game

34. Days of Heaven

35. Dead Man Walking

36. The Dirty Dozen

37. Doubt
38. Driving Miss Daisy

39. Election

40. Erin Brockovitch

41. E.T. The Extra Terrestrial

42. The Fault in Our Stars

43. A Few Good Men

44. Fight Club

45. Florence Foster Jenkins

46. Forest Gump

47. Gladiator

48. Godfather (1)

49. The Graduate

50. Grapes of Wrath

51. Green Mile

52. Her

53. High Fidelity

54. The Hurt Locker

55. The Ides of March

56. Igby Goes Down

57. Indignation

58. The Imitation Game

59. In Touchables

60. The Insider

61. Jerry McGuire

62. JFK
63. Knocked Up

64. LA Confidential

65. La Femme Nikita

66. Little Miss Sunshine

67. The Lives of Others

68. The Last Emperor

69. Leon the Professional

70. Limitless

71. Dangerous Liaisons (Malkovich)
72. Magdalene Sisters

73. Malcolm X

74. Mandela: The Long Walk to Freeedom

75. McCabe and Mrs. Miller

76. Million Dollar Baby

77. Moulin Rouge (with Nicole Kidman)
78. My Best Friend’s Wedding

79. Mysterious Skin

80. On the Waterfront

81. One Flew Over the Cuckoo’s Nest

82. Other People’s Lives

83. Talk to Her

84. To Kill a Mockingbird

85. Thank You for Smoking

86. The Others

87. Thelma and Louise

88. Three Billboards Outside Ebbing Missouri

89. Trumbo

90. Phone Booth

91. Princess Bride

92. Pulp Fiction

93. Ray

94. Risky Business

95. Rabbit Proof Fence

96. Romper Stomper

97. Saturday Night Fever

98. Secretary (Note: Strong sexual content)
99. Schindler’s List

100. Shakespeare in Love

101. Shawshank Redemption

102. The Shining

103. Silence of the Lambs

104. Sixth Sense

105. Spotlight

106. Stand By Me

107. The Sting

108. Suffragette

109. Talk to Her

110. Thelma and Louise

111. Trumbo

112. Twelve Years a Slave

113. Usual Suspects

114. The Verdict

115. Waking Life

116. Welcome to the Dollhouse

117. Whale Rider

118. When Harry Met Sally

119. Whiplash

120. The Wizard of Oz

121. Y Tu Mama Tambien

For Week Six

DOCUMENTARIES:  
These Documentaries are examples of films that represent the REALISM style (which you will learn about in this course).  You will watch one for week six.  If you have a special request, and you make it before week five, I may give permission for a special doc.
Amanda Knox

The Babushkas of Chernobyl

Bombshell:  The Hedy Lamarr Story

Born Into Brothels

Bounce

Bowling for Columbine

Breathing Lessons – The Life & Work of Mark O’Brien

Capturing the Friedmans

The Champions (Dogs rescued from Michael Vick)

Enron – The Smartest Guys in the Room

Farenheit 911
Grizzly Man

Jackie Robinson (Ken Burns version)
Jim and Andy: The Great Beyond (Jim Carrey and the making of Man on the Moon)
La Sierra
Lo and Behold – Reveries of the Connected World

Mad Hot Ballroom

Outfoxed

Pray the Devil Back to Hell

Project NIM

Pumping Iron

Restrepo (Warning: contains combat footage)

Shattered Glass

Sicko
Standing in the Shadows of Motown

Step Into Liquid

Super Size Me

The True Meaning of Pictures

Thee Identical Strangers

Thunder Soul

The Two Killings of Sam Cooke

Twenty Feet from Stardom

The White Helmets
**

TV Series (from week five on, with permission you may write about one of these TV series if you are a regular viewer and have watched at least one entire season).

BoJack Horseman

Breaking Bad

Better Call Saul

Homeland

Dexter

Episodes

House of Cards

Mad Men

Mozart in the Jungle

Downton Abbey

Upstairs Downstairs

Portlandia

The Sopranos

SPECIAL PROJECT:  You may watch with permission.  Pre-War -- Romantic & Screwball Comedies

The Apartment

Awful Truth

Bringing Up Baby

His Gal Friday

It Happened One Night

The Lady Eve

Ninotchka 

My Man Godfrey

Shop Around the Corner

The Philadelphia Story

Trouble in Paradise

Bio:  

Genie Joseph, PhD is an Emmy-Award winning producer.  She was Co-Producer for the TV series for Nickelodeon channel “The N” which completed shooting in Hawaii called “Beyond the Break.”  She is the CEO of Hawaii Movie Studios and has worked on over 200 films and TV programs in various capacities.  She was a staff producer at KITV (the Hawaii ABC affiliate) and produced hundred of commercials.  She produced training films for such companies as BMW, Jaguar Cars, Mobil Oil, Sports Illustrated and the New York Stock Exchange.  She apprenticed to Woody Allen’s editors, and worked her way up to become an assistant editor, then editor and finally a feature film director.  Her movies have won international awards and played in theaters, cable TV and video release.  SPOOKIES, made in 1987 won awards in the International Festival of Science Fiction and Fantasy Films in Paris and was listed on Variety’s Top 50 Box Office List.  She has made several short films and documentaries which have shown in festivals in Hawaii and on the mainland.  She teaches screenwriting and television production and has written over a dozen screenplays, several of which have been sold and produced by independent companies.  

She is the creator of Act Resilient which uses laughter and comedy to help soldiers and their families deal with stress.  She is the creator of several films dealing with animals and healing, including “Dogs are Healers”  You Tube:  http://youtu.be/JojzyqyudDU
 To visit the website:  (www.Act-Resilient.org) .  She is the winner of the President’s Volunteer Service Award for her work with Act Resilient and military families.
Genie is the author of The Act Resilient Method – From Trauma to Transformation.  This book about her work with military families is available on Amazon.

Brief Reminders of Important University-Wide Policies

See Student Handbook for further details.

Attendance & Classroom Department:

Students are expected to participate in all classes.  Instructors must report any absence of two weeks or more to the Office of the Associate Provost and the Registrar.  You should notify me by e-mail or phone if illness prevents you from attending class.  You must make up reading, quizzes, movie viewing or any other assignments.  Anyone who stops attending a course without officially withdrawing may receive a failing grade.  Students with three or more unexcused absences will loose one letter grade.  You are expected to be punctual, unexcused tardiness will be considered absence.  Cell phones and beepers must be off.

Academic Honesty:

Students are responsible for promoting academic honesty at Chaminade by not participating in or facilitating others’ participation in any act of academic dishonesty.

Plagiarism – presenting the work of others as your own could result in a failing grade.  Never present the work of others as your own!

Freedom of Expression and Opinion:

You are encouraged to have your own thoughts and opinions.  It is not necessary to agree with others or the instructor as movies are also a subjective art form.  However, you must be able to defend your arguments with reasoned theory.  You are responsible for all the information in this document.  Losing it or not reading it are not excuses for not knowing what’s in it.
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