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| Grace Seil Frary, Instructor ® Chaminade University of'HoV\olmlu * MU 185, 285, 385 & 485 ® SPR 2016

Course Description
Private instruction in the art of classical guitar

playing: ‘rec]/\niqme, music y*eac]ing, interpretation and

pey‘fov‘mcmce.

Contact Infermation
e Grace Seil Frary, Instructor
e Tel.: (808) 679-6154

*  Cmail: seilfrary@fraryguitar.com

¢ secil.frary@adjunct.chaminade.edu

¢ hHps://www.facebook.com/TFraryClassicalGuitar

o Website: www.fraryguitar.com

¢ VouTube: htps://www.youtube.com/c/PeterFrary/

Materials

A c/assica/gmifar (wide-neck guitar with V\ylon S’ry*ings)
is needed fow this course. A guitar case, foo’rs’roo' and
guitar and tunenr (or tuner app) are recommended.
Rental guitars are available H/\y*omg]/\ CUH.

Music will be recommended according to your
needs. However, you'll also play an active role in music
selection. Plan to spenc! $95 to $30 per semester on
music.

Knowledge of the guitar’s repertoire is necessary
to select music wisely. To gain this knowledge, study

guitar y*ecov‘olings and scores, and attend guitar

concenrts.

Lesson Policies
¢ One lesson is given per week until the Chaminade
Recital near the end of the semester. Aﬁer the

recital, lessons are fimislx\ed. No class on L\olidays.

° yolx\ are expec’red to attend all scheduled lessons.
]\/\ake—u\p lessons are not given for no-shows or last

minute cancellations. Three or more unexcused

absences will result in a fai'ing grade NO).

¢ Be ontime foy* your lesson. J will not continue

teaching beyond your scheduled time if you're late.

e A W\ake—up lesson will be considered if you give at
least a 24-hour notice. However, W\ake—mp lessons
will be given at my convenience and are not

guara nteed.

Course QObjectives

¢ Demonstrate the ability to perfoy*w\ solo repertoire at
the achievement level fov* your year of study.

* Demonstrate the ability to sight-read.

¢ Demonstrate facili’ry in executing scales, arpeggios,

slurs and position sl/\iﬁs.
¢ Demonstrate poise and confiolence as a pev‘fowv\ev*.

¢ Demonstrate the creative and technical tools to use

the guitar as an artistic means of communication.

Student Qbjectives

To realize course objec’rives you must:
L ;l\HeV\c] scheduled lessons.
L4 Comple‘re assignments.

* Practice 30 minutes or more daily. Practice sessions
should contain technical exercises, Sig]m‘—v‘eacling and

SO'OS.

° perfoy*w\ in the fiV\a| recital at the end of the semestenr.

Pertorming Arts Program
Qutcomes
* The basic terminology and techniques used in the

perfoy*w\ing arts.

¢ The skills used in the pey*fov*ming arts in a hands-on,
pv‘ac’rical experience within a leaw\ing community in

music and/or theatre.

Core Marianist Education
Pringiples

* CEducation for Formation in Faith

*  Jntegral, Quality Education by challenging students

with educational activities that enrich their artistic

developme nt.

Recital/ Concert
Private study students are required to

attend the recital. You are encouraged to pey*fov*m in

the CUH Recital at the end of the semester (date to be
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anmounced). 'l"'OWeVeV/ begiV\V\ers may be excmsed ‘I:V‘OW\

pey‘fov‘ming if the instructor deems them not ready.

Evaluation

Grades are assigned as credit (CR) or no credit
(NCO). Credit s’randing is determined by younr
atendance, grow’rlf\ and dedication as a guitarist and
musician. Jf you practice assigned music and technique
30 minutes or more daily you can expect exciting results
and a passing gy*ade (CR). See “Lesson Policies” for

IW\pC\C+ O‘f MV\GXCMSed abself\ces on youw grade.

Resources for Study

Selected BooKs

Bone, pl/\ilip . The Guitar and Mandolin: Biographies
ofCe/ebrafec/ Players and Composers. London:
Schott.

Evans, Tom and Mary Anne. Guitars: Music, History,
Construction and Players from the Renaissance to
Rock. New Vork: Facts on File, 1977.

New Harvard Dicﬁomayy o][/\/lmsic. D. M. Randel, ed.
Cambridge: Belknap Press of Harvard W. Press,
1986.

Wade, Graham. Traditions o][f//le Classical Guitar.
London: John Calder, 1980.

Selected Recerdings

Carlos Bonell P/ays Buritten, Walton, Falla, Giinastera.
EMI CDC 7 49512 2,

David Russell. GHA CD 126.002.

Eduardo Ferndndez: Legmam' e Giiuliani ® Sor @
Diabelli ® Paganini. London 414 160-2.

Hm/iam Bream, A Celebration o][;z\ma/rés Segovfa. RCA
ARC1-5306.

Latin Guitar: Classical Favorites performed by
Marcelo Kayafh. MCA MCAD-25963.

Manuel Barrueco: Sonatas by Scarlatti, Cimarosa, Pa-
ganini Giinliani. Turnabout TV 34770.

Par/(emimg and the Guitar, Music of Two Centuries.
7Z\V\96| 5-36053.

Par/(enimg Plays Bach. Jl\ngel S5-36041.

Se’gow'a: Music for the Guitar. MCA-2526.

Collections of Music
Noad, F., ed. 100 Graded Classical Guitar Studies.
New Vork: Amsco.

Noad, F., ed. The Baroque Guitar. New York: Aviel.

Noad, F., ed. The Classical Guitar. New York: Avriel.

Noad, F., ed. The Renaissance Guitar. New yOrk:
Avriel.

Noad, F., ed. The Romantic Guitar. New yOrk: Aviel.

The Classical Guitar Collection. Vols. 1-3. New Vork:
Amsco.

Villa-Lobos. Collected Wovrks fov* Solo Guitar. New
YVork: Amsco, 1990.

Vinson, Harvey, ed. World’s Favorite Solos for
Classical Guitar (No. 43). New Vork: ;AsNey, 1966.

Etudes
Musical studies that train your mind and fingers.

Brouwer, Leo. Etudes 5/'/44/.7/@5 (&4 sets). Paris: Editions
Max Eschig, 1972—.

Carcassi, Matteo. 25 Studies for Quitar. T. Zoltén, ed.
Budapes’r: Editio Musica Budapes’r, 1982,

Hand, Frederic. Five Studies for Solo Quitar. New
Vork: Schirmer, 1979.

Lawry, Walt. Mel Bay’s Rhythm Studies for Classical
Qiuitar. pacific: Mel Bay, 1981.

Mertz, Holf\amf\ Kaspev‘. Didactic & éasy Pieces
(Guitar Works, v. 5). S. Wynberg, ed. Heidelberg:
Chanterelle.

Ponce, Manuel M. Twenty-Four Préludes for Qluitar.
London: Tecla, 1981.

Sor, Fernando. 24 Progressive l essons Op. 31 for
Giuitar, M. Dell’ Ara, ed. Milano: Ricordi, 1976.

Sor, Fernando. Studies for the Guitar by Fernando
Sor A Segovia, ed. New yOrk: Edward Marks
Music, 1945,

Technique BocKs

Carvlevaro, Abel. Serie Didactica para Quitarra. 4 vols.
Buenos Aires: Bcw*y*y, 1966.

pu\jo|, Emilo. Escuela Razonada de la Guitarra. 4 vols.
Buenos Aires: Ricordi, 1954,

Giuliani, Mauro. 720 Studies for Teighf Hand Deve/op—
ment. P. Brelinsky, ed. Hialeah: Columbia Pictures
Pub., 1983.

Segovia, Andrés. Diatonic /\/lajor and Minor Scales.
Wasl/\ingfo!/\ D.C.: Columbia Music, 1953.

Shearer, Aaron. Classical Guitar Techmiqme:
Smpp/emem‘ 1, Slur, Ornament & Reach-
Deve/opmem‘. Rockville: Belwin Mills, 1969.

Shearer, Aaron. Classical Guitar Techmiqme:
Smpp/emem‘ 3, Scale Pattern Studies. Rockville:
Belwin Mills, 1969.




