EN 256-02—Drama and Poetry
Chaminade Univ
Fall 2014
CTCC 251
MWF 9:30-10:20 AM


Office hours, 206E Henry Hall: MW—8:30-9:20AM; 11:30-12:30 PM, 

and by appointment

Dr. Allison E. Paynter         Phone: 735 4863

email: afrancis@chaminade.edu

Texts: 

Lee Jacobus


The Compact Bedford Introduction to Drama 

Peter Schakel & Jack Ridl
 250 Poems: A Portable Anthology 
Sophocles
Oedipus Rex (e-text)
August Strindberg
Miss Julie (1888)
Shakespeare
 

The Tempest (1611)
Handouts

 
Attendance at Play or Film Adaptation
Play and Film Viewings:
Sir Tyrone Guthrie

Oedipus Rex (1957)

Julie Taymor


The Tempest (2010)
Liv Ullmann


Miss Julie (September 2014)
Requirements:

1 Short paper (3-5 pages)
Quizzes
1 Midterm


Class participation
1 Group Project

Personal conferences
1 Final Essay Exam (8+ pages)
This survey course will examine drama and poetic forms and style through extensive reading.  Through class discussions and critical analysis, we will determine how traditional and contemporary types of drama and poetry approach themes like ethno-cultural conflicts, politics, identity, racism, social concerns, and gender relations.  The drama selections reflect the traditional canon, beginning with classical theatre and moving into excerpts of modern plays. Also, we will view films and plays to enhance our understanding of dramatic performance.  Our poetry will represent both the classics and modern, global selections, including poems from Oceania.  When possible, we will view actual performance poets.  In addition, you will continue to develop and hone your research and writing skills as we begin to understand the fundamentals of critical theory. Class discussions are vital; therefore, class attendance is mandatory.  

Course Objectives (in addition to those goals listed by the English Department):

· To develop critical reading and analytical skills introduced in EN 101 and EN 102

· To identify and define types or genres of drama and poetic terms and styles
· To recognize and identify classical and contemporary dramatists, poets and their work
· To develop the skills necessary to deliver in-class presentations on dramatic and poetic subject matter
· To develop the skills necessary to successfully execute academic research papers
Papers: Your papers must be original work, created by you alone, and turned in on time.  All papers must be typed and double-spaced, including your final exam which will be a take-home essay.  Use properly labeled file names for papers submitted electronically i.e. lastname.EN256.essay1. When requested, your papers will be turned in on time in class, or via my email: Allison.paynter@chaminade.edu.  Late papers will not be accepted after the due date! Papers turned in a day late will not be graded.
Grading Scale:


A
Outstanding scholarship and an unusual degree of intellectual initiative

B
Superior work done in a consistent and intellectual manner


C
Average grade indicating competent grasp of subject matter

D
Inferior work of the lowest passing grade, not satisfactory for fulfillment of prerequisite course work

F
Failed to grasp minimum subject matter; no credit given

Writing Standards [from General Catalog]

All work submitted by Chaminade University students is expected to meet the following writing standards:

1. Written assignments should use correctly the grammar, spelling, punctuation, and sentence structure of Standard Written English.

2. Written assignments should develop ideas, themes, and main points coherently and concisely.

3. Written assignments should adopt modes and styles appropriate to their purpose and audience.

4. Written assignments should be clear, complete, and effective.

5. Written assignments containing material and ideas drawing upon sources should carefully analyze and synthesize that material.  In addition, the sources of the borrowed material must be correctly acknowledged to avoid plagiarism.
Midterm: You will take an in-class midterm to assess your ability to identify and analyze the works we examine in this course.  The midterm will be a mixed format—multiple choice and short essay questions.
Class Projects: Everyone will participate in a class project, which requires analyzing a literary theme and preparing an in-class presentation for our discussion.   Students will be divided up into small groups and prepare an outline for the class.  Your actual presentation should be imaginative and inventive as you critically examine themes and issues relevant to this course.

As with any course you take during your academic career, you are encouraged to keep a journal of questions, thoughts, or impressions you have while examining these literary genres.  Making notes as you read will help you form ideas and questions that can be used in our class discussions, your group presentations, and in your papers.

Cheating on exams or plagiarizing papers will not be tolerated, so such actions will result in a failing grade for the course!

If you are late more than three times, your final grade may be affected.

More than two unexcused absences will lower your final grade.

All mobile phones must be turned off during class or they will be confiscated.

Assessed Work for EN 256 Drama and Poetry:

Class Participation/Quizzes/



Worksheets:


15% (of final mark)

1st Essay:


20% (of final mark)

1 Midterm


20% (of final mark)

1 Class Project


15% (of final mark)

Final:



30 % (of final mark)


                                                            
100%

INCOMPLETES/WITHDRAWALS

Chaminade students have the option of withdrawing from this or any course provided they do either before or by the deadline.  Your professor is not responsible for providing you with the appropriate forms to apply for a “W,”   nor are we able to extend the date if you miss the deadline.  Please speak to me as soon as possible if you believe you should withdraw from this course.

According to Chaminade University’s general catalog, an incomplete is only issued if a student “Did not complete a small portion of the work or final examination due to circumstances beyond the student's control… Prior to reporting of grades a contract must be made between the student and the instructor for the completion of the course.”  Incompletes are neither automatically rendered nor encouraged for minor issues.
Characteristics of Marianist Education: Our Marianist Values at Chaminade
·        educate for formation in faith

·        provide an integral, quality education

·        educate in family spirit

·        educate for service, justice, and peace

·        educate for adaptation and change. 
ENGL 256 02 Syllabus (schedule subject to changes)
Week



Assignment

	Wk 1—August 25-29


 


	 Drama and Poetry
Orientation and Syllabus
MLA Documentation
Bedford Researcher Guide
Introduction to Drama: Introduction (1-15)
Understanding the Basic Literary Elements
250 Poems: “How to Read a Poem—and Why,” (xxiii-vii); Larry Levis, “The Poem You Asked For” (248)

Aug 29th! Spiritual Convocation! No classes 11:30-1:30PM!

	Wk 2—Sept 1-5
	Introduction to Poetry

250 Poems: How do we read Poetry: meter, rhythm, sound? How do we interpret poetry: theme, symbolism, tradition? 
Poetry selections from 250 Poems: An Anthology: 

Milton, “When I Consider How My Light Is Spent”
Endrezze, “The Girl Who Loved the Sky”
Cruz, “Problems with Hurricanes” (259-60)
Assign Class Projects
Sept 1st —Labor Day! No Class!
Sept 3rd—Last Day to Add/Drop classes!

	Wk 3—Sept 8-12

	Drama: Tragedy

Introduction to Drama: Read Sophocles, Oedipus Rex
First Group Project on Sophocles and Classical Theatre

	Wk 4- Sept 15-19

	Drama: 19th Century

Drama: read August Strindberg’s  Miss Julie
Attend film: Miss Julie Saturday, Sept 20 at Consolidated Theatre

	Wk 5—Sept 22-26
	Drama & Renaissance Poetry
Sept 22nd! Second Group Project on Miss Julie & film adaptation
Recognizing poetic forms and styles

In-class writing
250 Poems: Queen Elizabeth’s & Shakespeare’s sonnets
First Essay! Due Sept 26th!

	Wk 6—Sept 29-Oct 3
	Essay Writing & Revision
Peer workshop Monday!

In-class revision writing
Revision of Essay due Oct 3rd!

	Wk 7—Oct 6-10
	Drama: Shakespeare
Drama: Read Shakespeare’s  The Tempest
Acts I-II (Mon); Acts III-IV (Wed); Act V (Fri)
View film: The Tempest

	Wk 8—Oct 13-17
	Drama: Shakespeare
Complete Film: The Tempest
Oct 15th! Third Group Project: Gender and Identity in Shakespeare 
Midterm Review
Midterm! October 17th!

	Wk 9-Oct 20-24
	 Poetry: The Romantics
250 Poems: Blake, Wordsworth, Coleridge and other poetry selections; Explicating the poetic text


	Wk 10—Oct 27-31
	Poetry: 19th Century
250 Poems: read poetic selections from Elizabeth Barnett Browning, Robert Browning, Emily Dickinson (93-96)
Fourth Group Project on Romantic or 19th Century Poet(s)

	WK 11—Nov 3-7 
	Drama: Modern & Contemporary Theatre
Drama: read excerpts from Modern plays—“Master Harold”…and the boys (1982); Angels in America (1992); and  Topdog/Underdog (2001)
View theatrical excerpts on film

November 7th! Personal Conferences re assessment!

	Wk 12—Nov 10-14
	Poetry: Turn of the Century Poetry & Original Writing 
250 Poems: Walt Whitman “Song of Myself (72-84); Paul Laurence Dunbar, “We Wear the Mask” (111); Robert Frost, “The Road Not Taken” (112); Gary Soto, “Mexicans Begin Jogging” (277)
In-class poetry writing

Review meter, sound, rhythm
Nov 11th! Veteran’s Day! No Classes!

	Wk 13—Nov 17-21
	Poetry: Modern Poetry & Performance 
250 Poems: Mark Strand (212); Nancy Willard (221-22); Thylias Moss (286-7); Silko (255-56); Timothy Liu (309-10)
Guest Poet: Pacific Tongues, & Slam Poet Winners 
Fifth Group Project on Hip Hop and Performance Poets

	Wk 14—Nov 24-28
	Research Project
 “The Research Process;” Sample papers (handouts)

Library research 

In-class  prospectus drafting


Nov 26th! Prospectus and Bibliography Due!
Nov 27-28th! Thanksgiving Break!

	Wk 15—Dec 1-5
	 Research Project
Course Summary
Review for final research exam


EN 256-Class Project Worksheet 
Dr. Paynter
Guidelines:
1. There are five group projects to choose from: I- Sophocles’ Oedipus Rex, II-Strindberg’s Miss Julie, III-Shakespeare’s The Tempest, IV-Poetry, and V-Hip Hop and Performance Poetry. 

2. Everyone will be divided up into groups of two or three.

3. The group should agree on the theme that will be the focus of their presentation.  

4. Each member of the group should be prepared to speak 5-8 minutes on their topic.  The entire presentation should be limited to 30 minutes.  (This does not include question and answer time)

5. All members of the group must collaborate on a detailed outline (2-3 pages) of their presentation that includes the group’s subject matter, a brief summary of each member’s proposed lecture, and a list of questions or issues the group will pose to the class.  

This outline must be turned in to me the day of the presentation.


The purpose of class projects is for students to critically analyze a particular work of drama or poetry, by examining the writer(s) as a literary figure and the use of thematic material.  Your group will then lead a class discussion.  Even though you will prepare questions and answers for our discussion, your actual presentation can be imaginative and inventive.  Create creating a multi-media presentation using PowerPoint or another program format, and/or props such as visual aids, film clips, and music.


Your group should critically examine relevant themes or issues that permeate the literature we examine.  How do these writers and poets define their subject matter?  Are the identities of the writers and/or their characters solely configured on the content of their play or poetry, or must other factors be considered?  For example, you may want to discuss how a particular writer or type of literature addresses broad issues such as racism, sexism, politics, economics, and class.  


 Look beyond the obvious problems or concerns that are portrayed in these literary pieces in order to determine whether or not the writer or director has a hidden agenda.  Does the writer capture your attention?  Is she concerned about her audience?   Are these writers successful in their chosen literary genre or not?  Approach your topic with an open mind, but do not be afraid to point out its weaknesses as well as strengths. Above all else, enjoy yourselves!  This should be a creative group project!
