Chaminade University
English 256-02-1  Poetry and Drama
Spring 2014

Meeting Times:  M/W/F 1:30 – 2:20 pm		Location:  Henry Hall 202
Instructor: Dr. Brooke Carlson				Email:  brooke.carlson@chaminade.edu
Office location:  Henry Hall 206 C			Office phone:  739 - 7439
Office hours: T/Th 10 am – 12 pm; and by appointment	


Give joy in return for joy,
one common will for love,
and hate with one strong heart:
such a union heals a thousand ills of man (The Eumenides, 993-6).

Syllabus
Course Description
Where do we come from?  Our families play an instrumental role in our development.  Indeed, the idea of the individual, apart from the family, challenges notions of family as a continual process, as something permanent.  How old is the idea that the individual can strike out on her own, separate from her family, and thus do as she pleases?  Families teach children how to be in the world, and particularly, how to be in that world immediately surrounding them; these teachings make up culture.  Groups of families comprise communities, cities, and then nation.  So at what point does the larger culture of community, or nation, come into conflict with the family?  Similarly, when does (Western) culture begin to move away from the family model as center?  To what extent has individualism always already been there?  In what manner do we see culture clash with, or even in, society?  

[bookmark: _GoBack]Aeschylus ends the Oresteia by moving away from tragedy, and bringing the curse of the House of Atreus to an end in The Eumenides.  Generically, then, we will begin not with tragedy, but in comedy.  Shakespeare, some 1,400 years later, uses pastoral comedy as a means to explore the family in opposition to authority.  John Milton, in that same early modern period, returns the genre of poetry to the classics, with his revision of the Biblical origin of humanity as sinning souls.  Comedy?  We’ll explore a wide selection of English, American, and Hawaiian poets to bridge the gap between the long eighteenth century and the present.  Continuing our study of the family on stage, we will read Edward Albee’s The American Dream and Alani Apio’s Kamau.  We’ll also be wrapping up the semester with a smattering of Modern and Post-Modern poets, from both the Western and Hawaiian traditions.  As we finish the semester, we want to keep the notion of genre close:  what is comedy like in the Modern and Post-Modern era?  Does comedy work in poetry?  Or are these poems tragic?  In addition, we will be traveling to the Manoa Valley Theater March 16th to see the musical rock opera Rent.  Details to follow.       

Required Texts:
*A digital reader of select Hawaiian poetry and drama will also be provided to the student at no cost.* 
Aeschylus. The Oresteia:  Agamemnon, The Libation Bearers, The Eumenides. 	Trans.  Robert Fagles.  New York: Penguin Books, 1966.  (ISBN 978-0-14-	044333-2)
Albee, Edward.  The American Dream.  New York:  The Penguin Group, 1997.  (ISBN 	978-0452278899)     
Milton, John.  Paradise Lost.  Ed. Stephen Orgel.  London:  Oxford University Press, 	2008.  (ISBN 978-0199535743)   
Parisi, Joseph.  100 essential modern poems.  Chicago:  Ivan R. Dee, Publisher, 2005.  	(ISBN 978-1566636124)
Shakespeare, William. As You Like It.  Ed. Alan Brissenden.  London:  Oxford University 	Press, 1993.  (ISBN 978-0-19-953615-3)  

Student Learning Outcomes
*to improve the critical reading and writing skills developed in EN 101 and EN 102
*to demonstrate familiarity with the elements of fiction and the literary terms used to discuss them
*to demonstrate an ability to read and analyze literary works using the elements of fiction
*to define various literary critical approaches and use them to analyze literary texts
*to demonstrate the ability to situate literary texts within their historical contexts
*to demonstrate a knowledge of the multiple genres and sub-genres of literature
*to develop the skills necessary to lead class discussions during group presentations on literary texts
*to demonstrate the ability to write unified, coherent, well-developed essays about literary works
*to demonstrate the ability to conduct library research on literary texts and related secondary sources, culminating in the successful completion of a research-based literary essay
*to educate for formation in faith; provide for an integral quality education; educate in family spirit; educate for service, justice, and peace; and, educate for adaptation and change[footnoteRef:1] [1:  These descriptors are taken from the “Characteristics of Marianist Universities,” available online.] 


Student Responsibilities
This is a survey class introducing students to the genres of poetry and drama in the Western canon.  Our trajectory will move us across the literary universe, starting with Greek comedy, and ending with contemporary Hawaiian poetry and drama.  Along the way, you will be expected to read, write, think about, reflect upon, ask questions of, and discuss art, literature, the world, and the human experience.  I encourage you thus to come ready to contribute your ideas and questions.  I will call on every student during class meetings, but students should also readily engage in discussions and exercises.  Be kind, courteous, and respectful in the classroom to cultivate a safe space for discussion and learning.     
All papers are to be typed, double-spaced, in New Times Roman, 12-point font, with one-inch margins on all sides, following the MLA format.  The proper heading will be single-spaced and aligned left, including:  your name, English 201-01-1 Carlson, the date, and the assignment number.  Your own creative title should appear one line below your heading, centered, and in either italics, or underlined.  Papers are to be stapled, and the student’s last name should appear on the second and subsequent pages, with the page number, in the upper right had corner.  Papers are due at the beginning of class on the assigned due date.  No papers will be accepted via email.  No late papers will be accepted unless I receive notification 48 hours in advance.     
Attending class means not only a physical presence, and arriving on time, but also being prepared and participating.  Unexcused absences (3+) will negatively impact upon your grade.  Please turn off all mobile phones and devices before entering the classroom.   
Plagiarism is the unacknowledged and inappropriate use of the ideas or words of another writer.  Students who plagiarize will earn an F.  Guidelines for plagiarism are in the General Catalog (online).
*Please be aware that I am only allowed to respond to emails that are sent from your official Chaminade email account.  This is University policy.
Students with Disabilities
While every effort will be made to accommodate students with disabilities, there is a procedure for receiving appropriate accommodations.  Students must first register with the Chaminade Counseling Center, which will then provide documentation that specifies what kinds of accommodations are needed. This documentation must then be shown to, and discussed with, the instructor.
Course Requirements
Your course grade is dependent upon: your contribution to class; the quality of your presentation, participation, and writing; your improvement; and your effort.  I am looking for progress in your work.   
Attendance, participation:  	10%
Midterm and Final:  		30%		   
Papers:  			30%
Presentations:  		30%
		
*You must complete all assignments to be eligible for a passing grade in the course (papers, presentations, and the final).
**You must earn at least a C, or 70%, to pass the course.
Grading Scale
90 – 100%  A work demonstrates outstanding scholarship, a claim-driven argument, fresh and exciting analysis, and clear, cogent, and persuasive prose.  
80-89%  B work responds clearly and effectively to the prompt with a claim, as well as organized and supported analysis, using reader-based prose, with very little syntactical disruption or breakdown of the analytical voice. 
70-79%  C work offers evidence of global construction, although it may require more sentence level revision.  A claim or argument is evident, albeit not insightful or persuasive.  Textual evidence and support tend to be poorly presented, with analysis that fails to connect examples to topics and points.    
60-69%  D work is insufficient in a number of ways, often being more summary than analysis, and clearly in need of revision.  Syntax and grammar mistakes make comprehension difficult.
0-59%  F work fails to respond critically at the collegiate level.  Failures of syntax and grammar, as well a lack of critical thought and focus, render comprehension unlikely, if not impossible.   
***Dates and assignments may change.***
Reading assignments are to be completed before the class for which they are scheduled.  This means, for example, that Aeshcylus’s The Eumenides, pages 1 through 65 should be read before we meet on Wednesday, January 15.  Similarly, assignments are due on the date indicated.  If students are poorly prepared, quizzes will be administered to demonstrate knowledge of the readings.     

Schedule
Week One
	M 1/13:  Introduction 
Aeschylus. The Oresteia:  Agamemnon, The Libation Bearers, The Eumenides. 	Trans.  Robert Fagles.  New York: Penguin Books, 1966.  
	
	W 1/15:  Pythia 1-65.

	F 1/17:  66-230.  Apollo leaves.

Week Two
	M 1/20:  ***No Class Meeting.*** 

	W 1/22:  Aeschylus. The Eumenides.  Orestes 231-505 Athena leaves.  

	F 1/24:  506-756.  Athena will cast her lot for Orestes.

Week Three
	M 1/27:  Aeschylus. The Eumenides.  757-1055 
	
	W 1/29:  Shakespeare, William. As You Like It.  Ed. Alan Brissenden.  London:  			Oxford University Press, 1993.  1.1.

	F 1/31:  1.2-3.

Week Four
	M 2/3:  Shakespeare.  As You Like It.  2.1-3.
	
	W 2/5:  2.4-7.

	F 2/7:  3.1-5.

Week Five
	M 2/10:  Shakespeare.  As You Like It.  4.1-3.
  
	
	W 2/12:  5.1-2.

	F 2/14:  5.3-4.
Week Six
	M 2/17: ***No Class Meeting.*** 
 
	
	W 2/19:  Shakespeare.  As You Like It.  Epilogue.

	F 2/21:  Milton, John.  Paradise Lost.  Ed. Stephen Orgel.  London:  Oxford 			University Press, 2008.   

Week Seven
	M 2/24:  Milton.  Paradise Lost.  Books I – III.

	W 2/26:  Books IV – VI.

	F 2/28:  Books  I - VI.

Week Eight
	M 3/3:  Milton.  Paradise Lost.  Books VII – IX.  

	W 3/5:  Books VII - IX.

	F 3/7:  Books X – XII.

Week Nine
	M 3/10:  Milton.  Paradise Lost.  Books X – XII.      
	
	W 3/12:  “The Kumulipo” and Early Modern Poetry

	F 3/14:  Albee, Edward.  The American Dream.  New York:  The Penguin Group, 		1997.


Week Ten
	M 3/17:  Albee, Edward.  The American Dream.  
  
	W 3/19:  Albee, Dream.

	F 3/21:  Albee, Dream.

***Spring Break 3/24-28***

Week Eleven
 	M 3/31:  Apio, Alani.  Kamau.

	W 4/2:  Apio, Kamau.

	F 4/4:

Week Twelve
	M 4/7:  Modern Poetry

	W 4/9:  “”

	F 4/11:  Post-modern Poetry

Week Thirteen
	M 4/14:  Post-Modern Poetry

	W 4/16:  poetry of the Pacific:  Joshua Iosefo and Kealoha

	F 4/18:  Jamaica Osorio and Darron Cambra and  “Aloha State of Mind”

Week Fourteen
	M 4/21:  poetry of the Pacific

	W 4/23:  poetry of the Pacific

	F 4/25:  poetry of the Pacific


Week Fifteen
	M 4/28:  poetry of the Pacific

	W 4/30:  Final Study Guide

	F 5/1:  Class Evaluations


Week Sixteen
Final Exam
