EN 480 01—Women’ Literature: The Sublime and The Fantastic 
Chaminade Univ
Fall 2014

 Wednesday: 1:00-4:20PM  Eiben 207
Dr. Allison E. Paynter       Phone: 735 4863

206E Henry Hall   Office hours: MWF—10:00-11:30AM
and by appointment

email: allison.paynter@chaminade.edu

Texts:

Shelley, Mary

Frankenstein (1818)

Butler, Octavia
Wild Seed (1980)

Sebold, Alice

The Lovely Bones (2002)

Obreht, Tea

The Tiger’s Wife (2011)
Internet sources and Handouts

Films:

Russell, Ken

Gothic (1987)
Potter, Sally

Orlando (1999)
Dash, Julie

Daughters of the Dust (1991) 
Jackson, Peter

The Lovely Bones (2009)
Requirements:

2 Short papers (3-5 pages)

1 Midterm 

1 Final Research Project (8-10 pages)

Class Project

Class participation

This survey course will examine various literary works and genres of writing from women around the world.  We will focus especially on themes associated with the sublime and the fantastic. We will compare and contrast how female writers from different countries and different eras approach issues like cross-culturalism, politics, racism, social issues, and gender relations, creatively. 

Class discussions are vital in this seminar setting; therefore, CLASS ATTENDENCE IS MANDATORY!  Everyone will participate in a class project, which requires analyzing a literary figure or theme and preparing an in-class presentation.   Remember to choose your topic carefully.

Course Objectives

At the end of this course you should be able to demonstrate the following objectives:

Identify women’s writing that shaped global literary history

Demonstrate critical and analytical reading skills

Identify various genres of writing

Integrate thematic material in class discussion and in essays, especially the sublime and the fantastic
Effectively apply critical skills and thematic course material in a summary analysis of specific female writers 

Journal

 You will keep a journal of any questions, thoughts, or reflections you have while reading these selections and viewing the videos.  I will collect and comment on your journals throughout the semester so please bring your journals to all class sessions.  Making notes as you read will help you form ideas and questions that can be used in our class discussions, your oral presentations, and in your papers. I will review your journals throughout the course, so remember to be diligent.

Class Projects

The purpose of class projects is for students to critically analyze a particular literary figure, thematic material, or film and then lead a class discussion.  Students will be divided up into groups of two and will prepare an outline for the class. Your actual presentation should use imaginative and inventive methods through which to critically examine literary figures and relevant issues in this course.  

Midterm

You will take an in-class midterm to assess your ability to identify and analyze the works we examine in this course.  The midterm will be a mixed format—multiple choice and short essay questions.

Papers

Your papers must be your original work and turned in on time!  No exceptions! All papers must be typed and double-spaced, including your final research paper.  I expect your papers to follow the MLA style format.  The short paper should be submitted to me electronically, or as hard copy in class.

Plagiarism


Submitting someone else’s writing as your own, copying partial or entire texts from published and unpublished sources, or even paraphrasing material without acknowledging the author, is a serious breach of academic honesty.  I will not tolerate any acts of plagiarism in this course.  According to the Chaminade General Catalog, “Punishment for academic dishonesty will be determined by the instructor and the EVPP and may range from an ‘F’ grade for the work in question to an ‘F’ for the course to suspension or dismissal from the University.”
Plagiarizing papers and cheating on exams will not be tolerated!

More than ONE unexcused absences will lower your final mark by one grade.

All mobile phones must be turned off during class or I will confiscate them.
Note: It is the student’s responsibility to self identify with the Director of Personal Counseling in order to receive accommodations.  Only those students with appropriate documentation will receive services.  Contact the Director of Personal Counseling at (808) 739-4603 or email:  
 jyasuhar@chaminade.edu.

For technical questions: contact the Chaminade eCollege helpdesk at:     helpdesk@chaminade.ecollege.com, or call toll free at: (866) 647-0654.

Sullivan Family Library
(www.chaminade.edu/library).
Grading Scale:


A
Outstanding scholarship and an unusual degree of intellectual initiative

B
Superior work done in a consistent and intellectual manner


C
Average grade indicating competent grasp of subject matter

D
Inferior work of the lowest passing grade, not satisfactory for fulfillment of prerequisite course work

F
Failed to grasp minimum subject matter; no credit given

Writing Standards [from General Catalog]

All work submitted by Chaminade University students is expected to meet the following writing standards:

1. Written assignments should use correctly the grammar, spelling, punctuation, and sentence structure of Standard Written English.

2. Written assignments should develop ideas, themes, and main points coherently and concisely.

3. Written assignments should adopt modes and styles appropriate to their purpose and audience.

4. Written assignments should be clear, complete, and effective.

5. Written assignments containing material and ideas drawing upon sources should carefully analyze and synthesize that material.  In addition, the sources of the borrowed material must be correctly acknowledged to avoid plagiarism.
ENGL 480-01 Schedule (subject to changes throughout semester)

Week



Assignment

	Wk 1—Jan 15


                                       
	Orientation: Understanding Genres and Themes
The Sublime

Edmund Burke, "Of the Sublime"
From The Victorian Web, Edmund Burke's "Of the Sublime" treatise
 The Fantastic 

eReader: Rosemary Jackson. Fantasy: The Literature of Subversion, Fantasy: Introduction
Viewing: Joseph Campbell’s The Power of Myth: Episode 5: Love and the Goddess

	Wk 2-Jan 22
	The World of the Novel 

George Eliot, “Silly Novels by Lady Novelists” (1856) 
Read Shelley’s Frankenstein
Video viewing: Russell’s Gothic

	Wk 3-Jan 29

	Slavery & Poetics
Sojourner Truth,"Ain't I a Woman?" poem
Harriet Jacobs:  excerpts from Incidents in the Life of a Slave Girl
Elizabeth Barrett Browning: "A Curse for a Nation" poem; 

Leonid M. Arinshtein, 'A Curse for a Nation': A Controversial Episode in Elizabeth Barrett Browning's
Video viewing—Daughters of the Dust
Class Project—Family, Dialect and Daughters of the Dust

	Wk 4-Feb 5
	The Woman Question & Class 
Sarah Stickney Ellis, “The Women of England: Their Social Duties and Domestic Habits”
Kate Chopin Desiree's Baby short story ; Desiree's Baby.audiofile
Charlotte Perkins Gilman The-Yellow-Wall-Paper
First Short Paper Due Feb 5th!

	Wk 5-Feb 12
	Sexuality and Subversion

Handouts: Simone de Beauvoir, The Second Sex, Introduction; Bonnie Kreps, “Radical Feminism 1”

Feminist Reader:

http://www.gbv.de/dms/goettingen/183662008.pdf
Christina Rossetti, “Goblin Market”

Video viewing—Orlando 
Class Project— Gender Subversion and Orlando 

	Wk 6-Feb 19
	The Fantastic in Novels
Read Butler’s Wild Seed

	Wk 7-Feb 26
	The Fantastic in Novels
Complete Butler’s Wild Seed
Class Project: Butler, Science Fiction and Ethnicity

Midterm Review

	Wk 8-Mar 5
	Midterm! March 5th!

	Wk 9-Mar 12
	The Fantastic in Short Stories
Ursula K. LeGuin: "She Unnames Them" short story; "Sur" Original The New Yorker teaser; "No Better Spirit": Book Review of Le Guinn's collections; Handouts

Margaret Atwood: “Rape Fantasies,” handout
Angela Carter: “The Company of Wolves,” handout



	Wk 10-Mar 19
	The Fantastic
Read Alice Sebold’s The Lovely Bones
View film The Lovely Bones

Class Project: Sebold, the Supernatural, and Violence against Women

	Wk 11-Mar 24-28

	SPRING BREAK

	Wk 12—Apr 2
	The Sublime in Poetry

Selections from Ai, Lorna Dee Cervantes and Audre Lorde


	Wk 13—Apr 9
	Field Event: The Contemporary Museum

	Wk 14—Apr 16
	 The Sublime and The Fantastic

Read Tea Obreht’s The Tiger’s Wife


	Wk 15-Apr 23
	The Sublime and The Fantastic
Complete Tea Obreht’s The Tiger’s Wife
Class project on The Tiger’s Wife

	Wk 16-Apr 30
	Research Project

Final Research Paper due May 7th!




EN 480
CLASS PROJECT (Note: Individual projects are encouraged)

WK 3

Film— Daughters of the Dust: Dialect and


1.



2

WK 5

Film— Orlando: Gender Subversion  Family


1.



2.

WK 7

Novel—Wild Seed: Butler, Science Fiction and Ethnicity


1.



2.

WK 11

Novel/Film—The Lovely Bones: The Supernatural and Gender Violence

1.



2.

WK 15
Novel—The Tiger’s Wife: Personal Mythology and the Nature of Death


1.



2.

EN 430-01 Class Project Worksheet
Guidelines:
1.  Everyone either will be divided up into groups of two or work individually.

2.  All groups must choose one of the session dates listed on the syllabus by January 22nd.

3.  The group should agree on the theme that will be the focus of their presentation.  

4.  Each member of the group should be prepared to speak 15-20 minutes on their topic.  The entire presentation should be limited to 50 minutes.  (This does not include question and answer time)

5.  All members of the group must collaborate on a detailed outline (2 pages) of their presentation that includes the group’s subject matter, a brief summary of each member’s proposed lecture, and a list of questions or issues the group will pose to the class.  

This outline must be turned in to me the day of the presentation.

The purpose of class projects is for students to critically analyze a particular literary figure, thematic material, or film and then lead a class discussion.  Even though you will prepare questions and answers for our discussion, your actual presentation should be imaginative and inventive.  Consider creating a multi-media presentation or using props such as poster boards, film clips, power point and music.


You or your group should critically examine relevant themes or issues that permeate the literature we examine.  How do these writers or filmmakers define their subject matter?  How does society define the issues examined?  Are the identities of female writers and/or their characters solely configured on nationality, ethnicity, and gender, or must other factors be considered?  For example, you may want to discuss how your topic reacts to broad issues such as racism, sexism, politics, economics, and class.  Or, you may want to discuss how socio-political issues like sexuality, popular culture, and gender relations, affected individual lives and various intellectual communities throughout the ages.  


 Look beyond the obvious problems or concerns that are portrayed in these literary pieces and films in order to determine whether or not the creator has a hidden agenda.  Does the writer or director capture your attention?  Is she concerned about her audience?   Are these artists successful in their chosen medium or not?  Would you have made different choices or pursued different issues?   Approach your topic with an open mind, but do not be afraid to point out its weaknesses as well as strengths. 

 
Above all else, enjoy yourselves!  This should be a creative group project and not an exercise in futility.

