Chaminade University of Honolulu  
PAR 201/Introduction to Motion Pictures/Television

Spring 2013
Friday: Schofield
Instructor: Genie Joseph, M.A.

Home: 949-8255  Cell: 783-6290
Genie@GenieJoseph.com

Syllabus

Introduction to Motion Pictures
Course Description:

This course is a study of the aesthetic and technical elements of filmmaking.  It includes viewing and critiquing films, and basic principles of script writing.

The course will provide the student with a deeper understanding of movies as both  entertainment and as an art form.  You will become able to form a critical analysis based upon both technical and structural elements.   We will view movies for this class that are examples we can learn from and evaluate with specific sets of criteria.  We will examine the social and emotional aspects of entertainment, and how movies affect consciousness and perception.  The class focuses on the structural aspects of storytelling.  You will become able to identify the elements that create forceful and successful entertainment.

As we often watch movies that are quirky and unconventional you are not expected to agree with the opinions of your classmates, the instructor or reviewers.  Rather this class invites you to form an educated and informed opinion as to why a given film either “worked” or didn’t “work” for you.

Some of the movies on the class list have “R” ratings.  If you have any objections to “R” rated content, you should investigate whether or not you think this movie is appropriate for you.  You can read about movie titles by going to Netflix, imdb.com or any other site that describes movie content.

Required Textbook:  

The Art of Watching Films  
Prefer Sixth edition  -- later additions accepted (you do not need CD, used text okay). The online version of the text is fine.  Authors: Joseph Boggs, Dennis Petrie

Assignments:

Readings from the text, with eight brief weekly quizzes.   You will be watching one movie a week on your own, and we may also watch portions of movies in class.
You may also watch selected short films from the list of films on U-Tube for extra credit each week.  If you find a short film that not on the list, but is a perfect example for the lesson on the week, you may submit the link to me by e-mail.  If this film is selected for the permanent archives for this class, you will receive up to Double Bonus points.

Students will also have the option to do projects for additional credit.  These might be one or more of the following:  Writing a short film.  Directing your own short video project (shooting and editing). .  A film analysis project (method to be explained in class).  A “creative contract” to show your mastery of the methodology from the text and from class discussions.  
Attendance is mandatory and will be taken.  If you must miss class, let me know in advance.  You are responsible to contact other students to find out about any assignments or notes from class you might have missed.  Three or more absences will be considered an “F” unless prior arrangements have been made to make up missed classes, assignments and quizzes.
Course Objectives:
After taking this course students will:
* Gain a deeper understanding and appreciation motion pictures
* Understand the cinematic techniques of the art

* Be able to apply critical and technical analysis to movies

* Understand basic dramatic structure and character development

* Be able to form and defend your personal opinion

* Be able to envision and execute your own story

Grading:






Total Possible

Attendance 





10 points

Class Participation




15 points

Weekly Chapter Quizzes



25 points + possible bonus points
Homework





25 points


Final Exam





25 points
Grading Standards:
A = 90-100

B = 80-89

C =70-79

D = 50-69

F = 49 points or under

Attendance and Class Participation (25 points)

This is determined as follows:

10 points for attendance and promptness

15 points for participation and attitude

Note: Each unexcused lateness will result in one point deduction.  Excused lateness will not be deducted.  No points deducted for absence with prior permission, if quizzes and other assignments have been made up.

Creative Projects:

You may do a creative project for extra credit.  For those who wish to do a creative project for extra credit, you must get the project approved before turning it in.  All creative projects will be do by week eight.  No creative projects will be accepted after week nine.   

Optional Bonus Points:

Bonus Points from Critiques of assigned U-Tube videos can be done weekly

Creative Project:  




20  Bonus points

Writing Short Film or

Shooting and editing short film

PAR 201   
Reading Assignments:   Note: Weekly Quiz on dates below
Class #  

One


-- Course Description – Class Syllabus

Two


-- Chapter 1 and Chapter 2 Art/Thematic Elements  Q -1
Three


-- Chapter 3 Fictional & Dramatic Element

Q-2
Four


-- Chapter 4 & 7 Visual Design & Color

Q-3
Five


-- Chapter 5 Cinematography



Q-4
Six


-- Chapter 6 Editing 




Q-5
Seven


-- Chapter  8 & 9 -- Sound Effects & Dialogue /Music Q6
Eight


-- Chapter 10 – Acting



Q-7
Nine


-- Chapter 11 – Director’s Style


Q-8
Ten


-- Final Class and Final Exam in class
Note:  Some weeks have two chapters and two quizzes, and some are out of sequential order.  There may be changes to this syllabus according to the needs and pace of progress of the class. 
DATES:

Tuesdays  
Class # 1

04/02/13
Class # 2

04/09/13
Class # 3

04/16/13
Class # 4

04/23/13
Class # 5

04/29/13
Class # 6

05/07/13
Class # 7

05/14/13
Class # 8

05/21/13
Class # 9

05/28/13
Class #10

06/04/13  (Final Exam in Class)
PAR 201 – Homework 
Format & Special Elements to Weekly Assignments:
Format:   1-2 pages – Typed - Double Spaced 

Your Name

Week and Date

Movie Title:

Genre: (Drama, Romantic Comedy, Horror, etc)

STYLE (C, F, V, R or state % for blend)

PLOT SUMMARY:  2-3 sentences – Declare who is the Main Character

THEMATIC STATEMENT: (The MEANING or message of the movie)

MEMORABLE MOMENT (visual)

MEMORABLE LINE OF DIALOGUE:  

 
(discuss how it connects to theme and character)

AESTHETIC ELEMENTS of the week – use chapter to discuss

· SPECIAL ELEMENTS of the Week

Week 1:  What’s in a name?

Imagine you were going to write a movie.  You would start with a central character whose story you were going to tell.  This person's goals, dreams and aspirations will drive the story forward.  This person may be strong or weak, good or bad, brave or shy, awkward or bold...you choose.  The most interesting characters are complex, flawed, three-dimensional, just like real life.  Perhaps your character starts out meek and gets bullied, and finds the strength to stand up to his or her tormentors.  We love stories where people learn, grow and change, thus they have to start with something they need to overcome.

To begin: GIVE YOUR CHARACTER A NAME.  This name should evoke in our minds something about who this person is (we may be right or wrong, but just hearing the name should conjure up in our minds something about who this person is and maybe even the genre (style of movie).  For example:  Who do you see in your mind when you hear these characters names?

Rambo - Scarlett O'Hara - Walter Mitty - Blanche DuBois - John Smith
Roosevelt Franklin - Walking Eagle - Billy Bob Scruffins - Lester Burnham
Trixie La Rue

...you get the idea.  These names paint pictures in our minds.  A great character name will carry and convey the spirit of the person.  So name your character very purposefully.

THEN...write a TWO or THREE sentence description of that character.  You can give basic facts such as age, gender, or other critically important physical or social details, but make sure it is essential information.  Choose every word carefully in the sense that it should convey important information that tells us something about what makes this character unique, what drives him or her, what haunts the character.

Week Two:

Make a list of your three favorite movies of all time.  

STATE the theme of each of the three movies on your list. 
Theme Reminder:  
This is a PREMISE:  "Love, Hate, Betrayal" (these are ideas, what you might see on the DVD box, but are not unique themes yet, every movie has a specific unique idea or thematic statement.)
This is a PLOT: "A man loses the woman he loves because he works to hard."
This is a SAYING: "Love conquers all"
This is a THEME: "In striving for success, sometimes we can lose sight of what is most important in life, and end up with regret."
A theme is a central idea, a driving force or moral behind a movie.
COMPARE and CONTRAST the three themes from your top three movies.  Begin by listing each one, but don’t stop there.  Talk about how they are similar or different to each other.  Maybe the genres and plots were very different, but they all had underlying ideas about "one man against all odds" or "no matter what you have to be true to yourself."  Or "One man can make a difference, even when others have given up," etc.   Can you say why these movies were important to you personally?  How have these themes been important in your life?  Have you struggled (in your own way) with these issues just as the hero did in the movie in your personal life?  Can you see why you are drawn to these three movies?
Connect the dots between your theme, memorable line of dialogue and visual.  Do they all support each other?  If so, in what way?  How do you see the connection or is there one?  What are these elements saying about the theme?
Week Three:

Imagine you are writing a movie (can be the one you have been working with in this class or a new one for this week.)

Imagine a simple ACTION a character might do -- when he wakes up in the morning (or whenever your character wakes up).  Involve at least ONE SPECIFIC object that reveals a lot about your character.  Make this 2-3 sentence description very evocative, provocative and unique.  

Example:  Don't just say "Alex rolled over and turned off his alarm."  Say:

 "Alex tore off the covers and threw his alarm clock across the room.  Startled by the crash, the baby sleeping in a cardboard box began to howl.  Alex lifted the baby, cuddling it in his arms."

Have fun with this.  Make it active, which means don't tell us what the character is feeling or thinking, SHOW us the money, make us feel it by what we SEE.  Imagine you are directing this as a scene in a movie and focus on what we can SEE and HEAR. include sound effects or music if they are relevant.  

*For this week, no dialogue, just action – make it visual and active.

Week Four:

Imagine you are writing a scene in your movie (can be the one you've been working on, or a new one for this week.)  Give us a character name and think about what color, or color patterns conveys a sense of this character.  Does this character dress in earth tones, black and white, neon colors, primary colors?  What do these choices say about his/her personality or mood?

Describe what this character is wearing, focus on colors and have him/her use ONE object that has a particular color that sets mood and tone for this scene.  Write 2-3 sentences for this section.

Symbolic Object: 

What is ONE object that personifies this character?  Describe the object and HOW and WHY it reflects and portrays this character.  How does this character feel about this object (what action would show us how he/she feels?)  For example:  "He carefully unfolded the American flag, pressing out the wrinkles with his hands."  "She carefully combed the doll's hair, what was left of it, and opened the eye that kept closing on the Antique doll."  "He kissed the rabbit foot, and stuck it back under the mattress before he left."  etc.
Week Five:
Memorable Shot:  After your memorable line of dialogue, please add:

SIGNIFICANT SHOT:  This is a single visual image that is memorable.  It should be like a signature shot that relates in an important way to ONE or MORE of the following -- reveals character, symbolic of theme, important plot turning point, or dramatic visual importance.

Do this in every assignment from now on.


Part Two:  (include as part of your regular assignment)

SPECIAL ASSIGNMENT ELEMENT:
There is a SPECIAL ASSIGNMENT ELEMENT for this week!!!  

For the movie you are analyzing – ADD THIS:  Describe the first twelve shots of one  sequence in the movie that is particularly interesting.  A sequence is a series of shots that make up a total dramatic scene.  It could be the opening sequence of the film if it is interesting, list the first twelve shots.  If the opening of the movie is not interesting, pick another sequence of about a dozen shots.

List the shots in the order that they appear, making note of what type of shot it is, whether or not the camera is moving and any other important elements in the shot!!!!

Discuss the dramatic motivation for why the director chose those shots.  For example:  “The close up of John was used so you could see he was sweating as he lied to her…” etc.

Here is an example from "My Best Friend's Wedding" 

*( FOR THIS WEEK YOU DO NOT NEED TIMING/DURATION)
 Scene Sequence:

1.       Close-up shot of Jules’ face, wide-angle lens, 6 seconds 

2.       Close-up shot of Brett’s face, wide-angle lens, 2 seconds 

3.       Close-up shot of Jules’ face – as if looking down upon him, wide-angle lens, 1 second 

4.       Objective shot of Jules picking up table and throwing it, 1 second

5.       Medium shot of Brett, sitting in chair, waist-up, 1 second

6.       Subjective shot of Jules and Brett, Jules is standing over Brett, and we are looking up at them (from their left-side) -  not quite ‘tilting’, still camera, 4 seconds

7.       Medium shot of Brett, sitting in chair, waist-up, 1 second

8.       Indirect-subjective side shot (medium) of Jules and Brett, almost behind Brett and looking at Jules, 3 seconds 

9.       Medium shot of Brett, sitting in chair, waist-up, 1 second

10.      Subjective shot of Jules and Brett, Jules is standing over Brett, and we are looking up at them (from their left-side), still camera, 4 seconds

                11.      Medium shot of Brett, sitting in chair, waist-up, 1 second

12.      Subjective shot of Jules and Brett, close-up of Brett’s head with Jules’ gun on his forehead, 2 seconds

13.      Medium shot of Brett, sitting in chair, waist-up, 1 second

14.     Subjective shot of Jules and Brett, close-up of Brett’s head with Jules’ gun on his forehead, 6 seconds

15.      Medium shot of Brett, sitting in chair, can now see Vincent in the background, 2 seconds

16.     Close-up of Jules face, 1 second

17.     Subjective shot of Jules, with a close-up of gun, almost as if we were standing behind him, 1 second

18.     Close-up of Jules’ face, 1 second

19.     Close-up of Brett’s face, 1 second 

20.     Subjective shot of Jules’ gun on Brett’s right shoulder, 1 second

21.     Subjective shot of Brett flailing back as he was shot, 1 second

22.     Subjective shot of Jules and Brett, Jules is standing over Brett, and we are looking up at them (from their left-side) -  not quite ‘tilting’, still camera, 4 seconds

23.     Subjective shot of Jules and Brett, medium shot of Brett in agony after being shot, sitting in chair, shot as if we were observing – standing behind Jules, 1 second

24.     Subjective shot of Jules and Brett, Jules is standing over Brett, and we are looking up at them (from their left-side), still camera, 5 seconds

25.     Extreme close-up of Brad’s face, 1 second

26.     Subjective shot of Jules and Brett, Jules is standing over Brett, and we are looking up at them (from their left-side), still camera, 6 seconds
NOTE:  You do not need to do more than twelve shots, and you do not need to give duration this week, but you will need to do that next week, so here is an example of what I am looking for.

 

Week Six:
As in week five, you will find an INTERESTING sequence from the point of view of editing.  Analyze 12 shots from the point of view of EDITING.  This time give time duration as either:

SLOW – 8 seconds or longer

MEDIUM 4-7 seconds

FAST  1-3 seconds

Talk about WHY you chose this sequence to analyze and how the editor’s choices affected your emotions as you watched the scene.  How did the way it was edited impact your emotions?
Week Seven:
Watch your movie of the week all the way through.  Then select a sequence (a sequence is a series of scenes linked in terms of plot -- for example, planning a bank robbery, doing the job, getting away).

Then watch that sequence again -- with all the sound turned off!!  Then turn the sound on and listen without watching the screen.

Then -- do the following exercise!

Analyze that sequence by breaking it down -- this time not from the point of the visuals of individual shots, but from the point of the auditory elements.  Identify how and what sound elements are being used, for what impact on the audience, etc.  

You should identify the various sound elements such as: 

Dialogue

Sound Effects

Music

Voice-over narration (if any)

Foley effects

Ambient sound, and natural sound.

SECOND PART OF THIS ASSIGNMENT 

                                 (PLEASE POST BOTH PARTS TOGETHER)

Our textbook doesn’t really talk about the importance of dialogue.  But dialogue serves many critical functions.  It moves the story forward, it reveals character and conflict, and it gives the audience necessary exposition.  Exposition is information the audience needs to have to understand the story.  We’ve all seen movies with great dialogue.  And we’ve all seen movies where the dialogue was flat, corny, unoriginal or just plain lame.

So – for fun – try your hand at writing dialogue.  FOLLOW THIS exact FORMAT with these exact words for how the scene begins, then write the rest of the scene (about a page in length).  

This is a scene between two characters (here I just call them “A” and “B” – you should give them names that evoke the characters in your mind.  They might be related, they might be married, they might be strangers, enemies, co-workers – YOU DECIDE what their relationship is – and what the basic conflict is between them.  

Try to surprise us – give us an ending we didn’t expect!  Make sure the scene has a definite end – that it comes to an interesting finish.  Be creative!

                                                            A
                                    Where were you last night?

                                                            B
                                    Out.

                                                            A
                                    What were you doing?

                                                           B
                                    Nothing.

(Now you continue the scene from here.  Don’t go for the obvious!  Try to come up with something dramatic, comedic, quirky, clever or playful.   Look for a twist that makes sense but isn’t easily predictable.)

Have fun with this exercise.  Start with these exact words, then continue writing the scene any way you want.  Try it on a blank page at first so that you can rewrite it many times until you think it is perfect.  Remember: screenwriting is brief, no long speeches please!

Week 8:

SPECIAL ASSIGNMENT:

1        Pick THREE movies you have enjoyed from the list for class.  

2        Identify the main character in each movie.

3        Analyze the character arc which often has three parts: the beginning, which is where the character starts, what happens through the middle (usually ups and downs) and where the character ends up.  In other words is he a better person?  Smarter?  Worse off?  Even if he dies, has he achieved something by pursuing his goal?  I am not looking for a “what happens” plot explanation!!!  I am looking for the character’s motivations for the actions he takes/doesn’t take.

4        How does this character arc relate/compare/contrast to the theme of the movie

As you examine what ACTIONS  the character takes to pursue their goal, notice how far will he go to achieve the goal?  What does he risk by either taking action – or by not taking action?  

What REACTIONS does the main character have to the obstacles or opponents he faces?  Does hitting the wall (metaphorically speaking) cause him to get stronger or weaker?  How does he respond to obstacles and opposition?

Make sure you describe both inner and outer obstacles.  An inner obstacle is a character flaw inside the person such as doubt, greed, isolation, confusion, etc.  An outer goal is the person he is struggling against, or the forces that oppose his goal.

AND answer this question:  “What is the theme of this character’s arc and how does it match or contrast to the overall theme of the movie?”

Example:  "Movie Title"

1 I believe the central character (hero) of this movie is (fill in) because (explain). 

2. In the beginning of the movie he faces (situation/state of mind/ has what desires/goals/needs).  

3.  He faces the following obstacles from within (such as doubts, fears, inability to act, etc.)

4. He faces the following obstacles from (opponent) and (outer events)

5. He takes the following actions (describe) in an attempt to overcome these obstacles

6. He succeeds or doesn't with his goals (describe) and what kind of person (describe) does he become in the end  -- in other words how does it resolve and who is he (character arc) by the end.

7. Explain the theme of the movie.  How does this "hero's journey” relate, compare or contrast with the overall theme of the movie?  

SECOND PART OF THIS EXERCISE:
Imagine you are writing a movie.  Who would be your hero and why?  Who is this person?  What is his/her name (how does that name give us a feeling for who this person is?)  Describe the hero in a sentence – using colorful, descriptive language that tells us in a single sentence who this person is.  Then tell us what this person wants/needs – their goal in the movie (inner and outer goal) – and who or what stands in their way.

1.      Hero’s name….

2.      Description of character (physically, mentally, emotionally…etc)

3.      What the hero wants (outer goals)

4.      The inner obstacles (fears, doubts, wounds, ghosts)

5.      Who or what stands in the way of the hero getting their goal

6.      How does the hero get their goal – or not – how does it end?

7.      What ACTOR do you see playing your main character and why?

Week Nine:
SPECIAL ASSIGNMENT:

FOLLOW INSTRUCTIONS PRECISELY – TO GET FULL CREDIT!

Part One:  Choose a hero that you might like to write a movie around.  Decide what his/her name is.  Ask yourself:  “What is the main goal he/she has?  And who or what stands in their way – keeping away from achieving their goal or challenging them?”  In what style (C,F or V or blend) will you shoot your film?

Describe Your Character’s (important) Room
Now, we as the audience need to know who this character is – BUT your task is to SHOW us this.  NOT THROUGH WORDS.  You can’t tell me, “Mary is a seventy-year old lady who has lived alone her whole life.”  What you need to do is show me her living room, the types of things that are there, the colors, texture, and the mood these objects convey.   So, you are going to describe this room of your central character, for the purpose of this exercise the character is not present in the room – but their “presence” is felt through what is in the room and what isn’t!

For example, “It was the type of room that could be packed up in an hour…”  this evokes a certain type of character.  Or “Lace curtains and Queen Anne tea-cups, the ticking of a grandfather clock, a fat cat sitting on the window ledge…”  this room belongs to a very different character. 

Now…for your assignment:  Describe the Room.

In SIXTY WORDS OR LESS (yes, I will count them!)  Describe the room that belongs to the central character.  This room should be pivotal in revealing who your central character is.  It might be a bedroom, office – some place where the character would have control over the elements in the room.

You are looking for the most important VISUAL details that reveal character, although you can also describe any sounds that are significant, “babies crying down the hall…”  Don’t tell me the walls were white if that is not an important detail.  If it is, because this person is a germ freak and devoid of passion and everything in the room is white – then it is a meaningful visual detail.  But since you only have 60 words for this exercise, you have to choose each word carefully.  Each word or image has to be potent.

Make your choice of room very carefully (bedroom, office, kitchen, living room, office…etc.)  Your specific detailed room description should make it very clear about what TYPE of person this room belongs to. Now we want to go one more step...

So, on the one hand – the objects you choose should indicate some basic details that help us guess what TYPE of character we are dealing with: “a student, a slob, a partier, a fireman, a soccer player…etc.  But we want to go beyond those “generic” details that you would expect.  You want to make sure your choice of visual details is indicative of a certain mood, such as “depressed student, or compulsive student, or lovesick student – not just student.   So in addition to the choices of objects you place in the room to let us know what specific TYPE of person this room belongs to – we want to describe a specific (UNIQUE) person .  So that we have a sense of who this specific person is -- as opposed to just any military/student/young girl/ (etc) type.   

IMPORTANT TWIST!!
Then – make sure there is one detail that adds a “TWIST”  --  something perhaps that is unexpected – but makes sense in terms of who EXACTLY this person is.  So for example, our lovesick student with all the pictures of his sweetheart – also has a gun – this is an interesting twist.  What is he going to do with this gun?  Kill himself?  His sweetheart?  Her lover?

Don’t forget the twist to get full credit!  It should be set-up as in believable for that character, but surprised or enlightens us as to WHO EXACTLY this character is.

In other words, if you were an “X FILE” FBI agent – what is the ONE VISUAL OR AUDITORY DETAIL that would catch your eye (or ear) and make you wonder – or help you understand now who exactly this person is.   So this one detail might be anything such as: 

 "a human skull on a koa wood holder."  -- or 

"a heart locket with a broken chain" or 

"an empty open bottle of prescription pain killers" or 

"a well worn photo of a young vietnamese woman" 

“a Xeroxed manual on how to make a bomb”

-- etc -- something that personalizes beyond just generic type of person.

Do you see how the kind of details listed above really tell us something more and unique?  So once we have a clear image of the type of person and the mood of the scene, give us at least ONE SIGINIFCANT DETAIL that makes us go “hmm…”  What can you add that would then make this person unique amongst others of his type?

To see a great example of how a short film uses a TWIST ENDING  -- see 

lovefield:  http://www.youtube.com/watch?v=4meeZifCVro
PART TWO: (put both parts of the assignment in the same post)

Pick a movie from the list  -- either a new one or it could even be one you’ve already seen and liked and watch it again.  Imagine there is a MISSING SCENE that the director wanted to shoot, but didn’t get to shoot (for what ever reasons).  What scene would you add to this movie?  What scene did you wish was there, but wasn’t?  It must make sense in terms of the plot, the main characters, and could actually fit into this movie.  Describe how you would shoot/edit this scene as if it were a finished scene that you could analyze as we have done in other assignments.  

For this “missing” scene, number the shots as they would appear in the sequence you are creating.  Describe whether they are CU’s or medium shots, etc.  Describe all of the music, sound, and the visual elements listed in this lecture!  Make it a short scene, but make sure it has a strong dramatic (or comedic) impact, and a strong beginning, middle and end!

Have fun!  And be creative!!  This is your chance to direct – at least on paper!  You’ve commented on other director’s work – now let’s see what you can do!

*
Week Ten:
You do not have to watch a movie this week, unless you are behind.

For this week you just have a brief special assignment so that you have time to prepare for the final exam.  You do not have to watch a movie this week, although you can for extra credit.  There is no quiz this week.

SPECIAL ASSIGNMENT:  WRITE YOUR OPENING SCENE

Imagine you are writing the OPENING SCENE of your movie.  You can use either the story and character you used for week nine or start a new one.  Make sure you have a clear idea of who your hero is.   What is his/her name (how does just the name you chose give us a feeling for who this person is?  Describe the hero in a sentence – using colorful, descriptive language that tells us in a single sentence who this person is.   Make sue you have answered the following basic questions about who this hero is, and what this person wants/needs – their goal in the movie (inner and outer goal) – and who or what stands in their way.

1)         Hero’s name….

2)         Description of character (age, gender, ethnicity, physically, mentally, emotionally…etc)

3)         What the hero wants (outer goals)

4)         The inner obstacles (fears, doubts, wounds, ghosts)

5)         Who or what stands in the way of the hero getting their goal

6)  In what style would you shoot your film? (C,F V, blend)?

7) What major Hollywood stars would you cast in your leads and why?

If you are using your idea from last week, re-post this information above your opening scene.  Write THE OPENING SCENE of your movie -- you might draw upon the room scene description you did before, or begin a new one.  Make sure to place the hero in a specific location/situation.  What do we SEE and HEAR?  What happens?  What is the ACTION that ignites this story into motion?  You may include brief dialogue if it works for your scene, but this is not a talking scene.  Best to focus on ACTION and TWISTS.

This assignment should be about a half-page long, but filled with important details, the idea is to be brief, but pack a powerful punch.   FOCUS on action, what the character does, how he/she reacts.  What does the audience see, remember, we can't be inside his mind as we could in a novel.  We have to see WHAT the actor does on screen.  Be brief.  LESS IS MORE!

Make sure you have an interesting TWIST -- that keeps the audience in their seats -- and not clicking to another channel on their remote control.  How can you instantly hook your audience into wanting to see more, just from your OPENING SCENE!


Enjoy your creativity!  Let yourself have fun!

Prof. Genie Joseph

MOVIE LIST  _ Watch a Movie from this list for your homework Assignments
1. 500 Days of Summer

2. After Sunrise
(Ethan Hawk & Julie Delpy)

3. Adaptation








4. Almost Famous

5. A Lot Like Love

6. Amadeus

7. American Beauty

8. American History X

9. American Graffiti

10. Amelie

11. Apollo 13

12. As Good As It Gets

13. Badlands
14. Beautiful Mind

15. Bee Season

16. Before Sunset

17. The Big Chill

18. Biloxi Blues

19. Body Heat

20. Bonnie and Clyde

21. Born on the Fourth of July

22. Breakfast Club

23. Brokeback Mountain

24. Butch Cassidy and the Sundance Kid

25. Catch Me If You Can

26. Chariots of Fire

27. Chinatown

28. Cinderella Man

29. Citizen Kane

30. Clockwork Orange

31. The Conversation

32. The Color of Freedom

33. The Color Purple

34. Crash

35. Crying Game

36. Days of Heaven

37. Dead Man Walking

38. Driving Miss Daisy

39. Election

40. Erin Brockovitch

41. E.T. The Extra Terrestrial

42. A Few Good Men

43. Fight Club

44. Forest Gump

45. Gladiator

46. Godfather (1)

47. The Graduate

48. Grapes of Wrath

49. Green Mile

50. High Fidelity

51. Igby Goes Down

52. In Touchables

53. The Insider

54. Jerry McGuire

55. JFK

56. The Kings Speech

57. Knocked Up

58. LA Confidential

59. La Femme Nikita

60. Limitless

61. Little Miss Sunshine

62. The Lives of Others

63. The Last Emperor

64. Leon the Professional

65. Dangerous Liaisons (Malkovich)

66. Magdalene Sisters

67. Malcolm X
68. Midnight Cowboy

69. Million Dollar Baby

70. Moulin Rouge (with Nicole Kidman)

71. My Best Friend’s Wedding

72. On the Waterfront

73. One Flew Over the Cuckoo’s Nest

74. Other People’s Lives

75. The Opposite of Sex
76. Talk to Her

77. To Kill a Mockingbird

78. Thank You for Smoking

79. The Others

80. Personal Velocity

81. Phone Booth

82. Powder

83. Princess Bride

84. Pulp Fiction

85. Quiz Show

86. Ray

87. Risky Business

88. Rabbit Proof Fence

89. Romper Stomper

90. Saturday Night Fever

91. Secretary (Note: Strong sexual content)

92. Schindler’s List

93. Shakespeare in Love

94. Shawshank Redemption

95. The Shining

96. Silence of the Lambs

97. Sixth Sense

98. Stand By Me

99. The Sting

100. Talk to Her

101. Temple Grandin

102. Thelma and Louise

103. Towelhead

104. Usual Suspects

105. The Verdict

106. The Visitor

107. Waking Life

108. Welcome to the Dollhouse

109. Whale Rider

110. When Harry Met Sally

111. The Wizard of Oz

112. Y Tu Mama Tambien

SPECIAL DOCUMENTARIES:  (Documentaries do not apply for all homework assignments, so get permission if you want to use one of these for your homework assignments)

Born Into Brothels

Bowling for Columbine

Capturing the Friedmans

Enron – The Smartest Guys in the Room

Farenheit 911
Grisly man
La Sierra

Mad Hot Ballroom

March of the Penguins

Outfoxed

Shattered Glass

Standing in the Shadows of Motown

Step Into Liquid

Super Size Me

The True Meaning of Pictures

Winged Migration

**

Genie Joseph

Producer/Director

www.GenieJoseph.com

Genie Joseph is the CEO of Hawaii Movie Studios, LLC.   She has worked as a producer and director on over 100 films and TV shows.  Her short films and feature films have won various international awards.  SPOOKIES, a feature film distributed by SONY, which she co-wrote and directed, is a gothic-horror spoof.   SPOOKIES was on Variety’s Top 50 List and won three awards in the International Festival of Science Fiction and Fantasy Films in Paris.  Other feature films such as ALIEN HIGH and MINDBENDERS have played on USA Cable and other networks.

She is co-producer of “Beyond the Break” for Nickelodeon’s channel the N, which is shot entirely on the Westside of Oahu.  She was Line Producer of TIDES OF WAR, which was shot in Hawaii for Pacific Films, (a division of Regent Entertainment).   TIDES OF WAR premiered as the opening of the 2005 Spring Hawaii International Film Festival at the Hawaii Theater.  

As a staff producer/director at KITV-4, the ABC affiliate in Honolulu, she directed hundreds of TV commercials and TV shows such as The Governor’s Energy and Environment Awards, and Candidates in Focus for Olelo Community Television.

Genie is the author of twenty-one screenplays – eleven of which have been sold and/or produced by independent companies as well as Indian “Ballywood” productions.  She has published several short stories in various books such as Chicken Soup from the Soul of Hawaii.  For seven years has written a “Quality of Life” column for The Honolulu Newspaper.  She and Matthew Gray, the former Restaurant Reviewer for the Honolulu Advertiser, were co-hosts of an interview talk radio show in Honolulu for six years.  

While in New York, Genie had her own production company producing and directing corporate communication and training films.  Working with such clients as The New York City Office of Business Development, Chase Manhattan Bank, Jaguar Cars, Mobil Oil, Sports Illustrated, Time, Inc and many other companies.  

With an M.A. in communications, she teaches Media and Communication at Chaminade University.  A frequent judge at student film festivals, she is actively involved in developing Hawaii’s student and emerging filmmaker community.  Introducing over 2,500 Hawaii students to media studies and production, she hires many student interns.  She has taught TV Production at Oleo, Hawaii’s Community Television, for the US Army, and for the Department of Education Hawaiian Immersion Schools Visual Storytelling Training program as well as classes in screenwriting.

She is the creator of Act Resilient (www.Act-Resilient.org) which uses laughter and comedy to help soldiers and their families overcome stress.

Brief Reminders of Important University-Wide Policies

See Student Handbook for further details.

Attendance & Classroom Department:

Students are expected to attend all classes.  Instructors must report any absence of two weeks or more to the Office of the Associate Provost and the Registrar.  You should notify me by e-mail or phone if illness prevents you from attending class.  You must make up reading, quizzes, movie viewing or any other assignments.  Anyone who stops attending a course without officially withdrawing may receive a failing grade.  Students with three or more unexcused absences will loose one letter grade.  You are expected to be punctual, unexcused tardiness will be considered absence.  Cell phones and beepers must be off.

Academic Honesty:

Students are responsible for promoting academic honesty at Chaminade by not participating in or facilitating others’ participation in any act of academic dishonesty.

Freedom of Expression and Opinion:

You are encouraged to have your own thoughts and opinions.  It is not necessary to agree with others or the instructor as movies are also a subjective art form.  However, you must be able to defend your arguments with reasoned theory.

You are responsible for all the information in this document.  Losing it or not reading it are not excuses for not knowing what’s in it.  If you miss any classes, you are responsible for finding out what assignments you might have missed.
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