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Phone:  949-8255 
Cell: 783-6290

Fridays:  5:30- 9:40 PM
Genie@GenieJoseph.com

Description 

The course aims to develop an appreciation of theatre and the acting process.   The student will develop a basic understanding of the acting process through improvisation, exercises, various reading, watching assigned movies and writing assignments—all given practical exploration when applied to scene and monologue work. Acting skills of relaxation and concentration are combined with script analysis, line interpretation and character development to produce short performances that are worthy of the craft of acting.

Outcomes

By the end of the semester, students will be able:

1. To possess fundamental knowledge and practice of the vocal and physical tools required for acting.
2. To introduce the acting student to some of the basic skills used in the creation of character, and the choices that lead characters to action.  
3. Through the use of oral interpretation, neutral scenes, individual monologues, and scene study students will leave the class with an understanding of objectives, obstacles, character analysis, blocking, movement, and transitions.
4. To recognize connections between life and acting and build acting technique upon those connections.
5. To understand and to competently use the terminology and vocabulary of the art of acting.
6. To become more focused and informed as a theater audience.
7. To develop the ability to evaluate performance skills.
8. To respond actively and imaginatively in classroom by engaging in active participation in exercises and activities, discussion, interpreting, analyzing and critical thinking.

9. To present monologues, readings or scenes/short plays in front of an audience with confidence and evidence of proper preparation and rehearsal. 
10. To become comfortable and competent with Improvisational Acting

ONLINE TEXT & WEEKLY JOURNAL:

The lectures for this class are online.  Make sure you can get access to them.  They are at www.Act-Resilient.org    Go to “ARC Lessons” from the navigation tab on the homepage.  View Archive List to see ALL the articles, as they are not all visible on the first page.   If you are on facebook, you can post your comments to classmates and journals on Act Resilient facebook page.  Bring in hard copies of your movie assignment each week.  
ASSIGNED MOVIE LIST:
Because this class does not have an assigned text book, you will be watching eight movies, one a week from a list of approved movies.  You will be writing a brief paper each week according to a specific template based on the movie, and may be performing a brief scene from some of the movies you have watched.

PAR 205 -- Movie List  
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Regular Weekly Homework:  

Use the following movies for any homework assignments.  You are NOT expected to see all of these movies.  I give you a wide list so that you may make personal choices.  Try to see movies that you wouldn’t normally watch.  If you have seen the movie before, that is good.  Approach it with “new eyes” – re- examining the film using the principles from the text.  If you have any issues with “R” rated movies, make sure you choose carefully.  You may choose to watch the trailer online at one of the movie trailer sites to make your choice.  In your homework assignment, you will imagine what the main character (s) had to do to prepare mentally and physically for the role – as if you yourself were cast – what inner and outer resources would you have to draw upon in order to play this part?

MOVIE LIST

1. After Sunrise
(Ethan Hawk & Julie Delpy)

2. Adaptation








3. Almost Famous

4. A Lot Like Love

5. Amadeus

6. American Beauty

7. American History X

8. American Graffiti

9. Amelie

10. Apollo 13

11. As Good As It Gets

12. Badlands

13. Beautiful Mind

14. Bee Season

15. Before Sunset

16. Body Heat

17. Bonnie and Clyde

18. Born on the Fourth of July

19. Breakfast Club

20. Brokeback Mountain

21. Butch Cassidy and the Sundance Kid

22. Catch Me If You Can

23. Chariots of Fire

24. Chinatown

25. Cinderella Man

26. Citizen Kane

27. Clockwork Orange

28. The Conversation

29. The Color Purple

30. Crash

31. Crying Game

32. Days of Heaven

33. Dead Man Walking

34. The Dirty Dozen
35. Doubt
36. Driving Miss Daisy

37. Election

38. Erin Brockovitch

39. E.T. The Extra Terrestrial

40. A Few Good Men

41. Fight Club

42. Forest Gump

43. Gladiator

44. Godfather (1)

45. The Graduate

46. Grapes of Wrath

47. Green Mile

48. High Fidelity
49. The Hurt Locker

50. The Ides of March
51. Igby Goes Down

52. The Insider

53. Jerry McGuire

54. JFK
55. The King’s Speech
56. Knocked Up

57. LA Confidential

58. La Femme Nikita

59. Little Miss Sunshine

60. The Lives of Others

61. The Last Emperor

62. Leon the Professional

63. Dangerous Liaisons (Malkovich)

64. Magdalene Sisters

65. Malcolm X

66. Midnight Cowboy

67. Million Dollar Baby

68. Moulin Rouge (with Nicole Kidman)

69. My Best Friend’s Wedding
70. My Week with Marilyn
71. Mysterious Skin

72. On the Waterfront

73. One Flew Over the Cuckoo’s Nest

74. Other People’s Lives

75. Personal Velocity

76. Phone Booth

77. Powder

78. Princess Bride

79. Pulp Fiction

80. Ray

81. Risky Business

82. Rabbit Proof Fence

83. Romper Stomper

84. Saturday Night Fever

85. Secretary (Note: Strong sexual content)

86. Schindler’s List

87. Shakespeare in Love

88. Shawshank Redemption

89. The Shining

90. Silence of the Lambs

91. Sixth Sense

92. Stand By Me

93. The Sting

94. The Opposite of Sex

95. Talk to Her
96. Temple Grandin
97. To Kill a Mockingbird

98. Thank You for Smoking

99. The Others

100. Thelma and Louise

101. Usual Suspects

102. The Visitor

103. Waking Life

104. Welcome to the Dollhouse

105. Whale Rider

106. When Harry Met Sally

107. The Wizard of Oz

108. Y Tu Mama Tambien

You may substitute any full episode of INSIDE THE ACTOR’S STUDIO with James Lipton.  You can view these online.

SUGGESTED TEXT – NOT REQUIRED
A Practical Handbook For The Actor, by Melissa Bruder et al., (Random House, Vintage Books), 1986

Audition, by Michael Shurtleff, (Bantam Books), 1980 
Other Supplemental Materials

Play scripts, articles and other materials and resources will be placed in the Sullivan Library on reserve for this class.  Specific information will be given out as the materials are available.
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· Week One:  
10/05/12  
· Intro’s -  Syllabus & Class Overview


Presence – Focus – The Actor’s Instrument
· Week Two:  10/12/12
· Read ARC # 1: Play Time and ARC # 2:  Stable Data


Listening & Moment to Moment Truthfulness

· Week Three: 10/19/12
· Read ARC # 3: You’re Right and ARC # 4: Pleasure & the Present

Improv Part One

· Week Four: 10/26/12
· Read ARC # 5: Yes, and…Your Secret Weapon 

&  Watch Monologues on Act-Resilient.org!

Improv Part Two

· Week Five:  11/02/12
· Read ARC # 6: Spontaneous Power

Improv Part Three


Mid-Term – First Acting Journal’s Dues & Prepare First Monologues
· Week Six: 11/19/12  
· Read ARC # 7:  Courage = Aliveness

Read First Monologue in Class

· Week Seven:  11/16/12
· Read ARC # 8: Secret Wants and ACR # 9: Power Play

Monologue - GOTE
· Week Eight:  11/23/12  (Note: this is the day after Thanksgiving, we have class)
·  Read ARC # 10: Text and Subtext

Final Monologue Scene - Preview
· Week Nine: 11/30/12
· Read ARC # 11: Tell Your Story

Final Scenes – Dress Rehearsal
· Week Ten:  12/07/12
· Final Scenes with Invited Audience  Final Acting Journal Due!
Expectations and Policies

1. Attendance ON TIME and participation at all class sessions.  You must stay for the entire class.  You may only leave early with prior permission.  This is very important, as group work on scenes and play production demands that all be present and participating.

2. Watching one movie a week and reading any assigned materials and being prepared for classroom activities, rehearsals and performances.

3. Memorizing all selections/scenes by specified dates.

4. Writing a one page essay per week on the movie you watched.
5. Maintain a detailed and efficient acting journal (one half-page entry for each class).  The journal entries should be reflections about your experience in the acting class that day—what you learned about yourself or the craft of acting or being a good audience, difficulties or obstacles, interesting or unique things that happened, were discussed or viewed in class, or your insights about a class assignment.   Journals will be submitted twice for credit (at week five and nine).   You will also post your journals online and respond to at least two students’ posts.
Extra Credit

The following are extra credit options for the class:

· Seeing and reviewing a live improve or theatrical production/performance; up to 10 points E.C. 

· Presenting an additional memorized and staged monologue or scene; up to 10 points E.C.
Grading:

The class grade is determined through a point system.  Points are earned on the preparation and presentation of selections, monologues and scenes, short quizzes, the writing assignments (play attendance/reviews, short reflection papers and acting journal); classroom attendance and participation; and any extra credit done for this class.  
The following scale of the total points will be used to determine grades:  
A = 90-100% 

B = 80-89% 

C = 70-79% 

D = 60-69%  
F = 59% and below 
Grade Value Assignments:         
Attendance & Promptness



10%

Class Participation: Focus & Commitment

10%

Class Acting Scenes & Activities 


20%

Homework & Essays




20 %

Monologue & Final Scene



20%

Mid-Term/ First Journal  Responses


10%

Final Exam & Final Journal



10%

Writing Requirements

All written assignments handed into the professor for this class must meet the following criteria:

· The papers must be word-processed or typed, double-spaced, in black ink, using appropriate paper, fonts and standard margins.

· All written work must meet the standard writing requirements set forth by CUH and will be evaluated using a template designed to meet these requirements.

· All writing assignments must be handed in during the class on the assigned dates unless permission from the professor to hand in a tardy assignment is given in advance.

· Production Reviews (with programs, ticket stubs attached) are due the week following the attendance at the production. 
Attendance Policy

Attendance is taken at every class session.  Contributing to and participating in classroom activities are expected.  Attendance is the most important in this class.  Because of the tightness of class schedule, work missed due to absence may not be made up.  Because of the ensemble nature of the class one student’s absence can severely hamper another student’s ability to fully participate.  We will be relying on each other to be prepared and present.  10% of the final grade is for attendance and being prepared   Absences are only deemed excused by the teacher, and in advance (except with a doctor’s note for sickness). It is the student’s responsibility to notify the professor in writing concerning all absences.

Class Structure

We will approach our learning of basic acting skills in three areas: 

Part I: Developing the Actor's Instrument 

Observation, Concentration, Sensory Awareness, Emotional Awareness, Imagination, Listening, Relaxation, Voice 

Part II: The Actor as Detective 

Given Circumstances, Environment, Objectives, Actions, Obstacles, Structure, Characterization. 

Part III: Putting It All Together 

Applying what we've learned to texts (poetry, monologues, scenes). 

You will choose your scenes and monologues, but they must be approved.   Rehearsal outside of class for the final scenes are mandatory.              

Genie Joseph

Producer/Director
www.GenieJoseph.com
Genie Joseph is the CEO of Hawaii Movie Studios, LLC.   She has worked as a producer and director on over 100 films and TV shows.  Her short films and feature films have won various international awards.  SPOOKIES, a feature film distributed by SONY, which she co-wrote and directed, is a gothic-horror spoof.   SPOOKIES was on Variety’s Top 50 List and won three awards in the International Festival of Science Fiction and Fantasy Films in Paris.  Other feature films such as ALIEN HIGH and MINDBENDERS have played on USA Cable and other networks.

She is co-producer of “Beyond the Break” for Nickelodeon’s channel the N, which was shot entirely on the Westside of Oahu.  She was Line Producer of TIDES OF WAR, which was shot in Hawaii for Pacific Films, (a division of Regent Entertainment).   TIDES OF WAR premiered as the opening of the 2005 Spring Hawaii International Film Festival at the Hawaii Theater.  

As a staff producer/director at KITV-4, the ABC affiliate in Honolulu, she directed hundreds of TV commercials and TV shows such as The Governor’s Energy and Environment Awards, and Candidates in Focus for Olelo Community Television.  She currently hosts The Genie Show on Olelo’s Channel 52.

She was a child actor, performing Shakespeare for Children and had parts in many smaller movie and TV productions in NYC where she studied acting with many of New York’s best Acting Teachers.

Genie is the author of twenty-one screenplays – eleven of which have been sold and/or produced by independent companies as well as Indian “Ballywood” productions.  She has published several short stories in various books such as Chicken Soup from the Soul of Hawaii.  For seven years has written a “Quality of Life” column for The Honolulu Newspaper.  She and Matthew Gray, the former Restaurant Reviewer for the Honolulu Advertiser, were co-hosts of an interview talk radio show in Honolulu for six years.  

While in New York, Genie had her own production company producing and directing corporate communication and training films.  Working with such clients as The New York City Office of Business Development, Chase Manhattan Bank, Jaguar Cars, Mobil Oil, Sports Illustrated, Time, Inc and many other companies.  

With an M.A. in Communication, and an MFA in Screenwriting she teaches at Chaminade University.   She has taught TV Production at Oleo, Hawaii’s Community Television, for the US Army, and for the Department of Education Hawaiian Immersion Schools Visual Storytelling Training program as well as classes in screenwriting.  
She is the creator of Act Resilient which has been presented to over 3000 soldiers.  This program uses Improvisation to teach resilience and restore optimism for military and their families.  Visit www.Ac-Resilient.org for more information.
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Homework Template

Watch a movie from the assigned list and write a one-page essay covering the following:

Name of Movie________________________ Main Character (s) _________________

1. Summarize the movie in 2-3 sentences!   Focusing on what the main character wants and who or what stands in his/her way.

2. What does MC want?

3. What are the outer obstacles?

4. What are MC’s INNER obstacles?

5. What is MC most afraid of?  What are his/her ghosts?
6. What actions does MC take to move toward inner and outer goals?
7. How does MC resolve his/her goal or desire line?  Is he/she successful?

8. What is a Memorable Moment and line of dialogue?  Why did you choose it?

9. What kind of preparation did the actor do for this role? Physically? Mentally?  If you were going to play one of the key roles, what would you have to do to prepare to create a realistic and truthful performance?
10. Write out this BRIEF (less than a page) dialogue scene from the movie and bring it to class.  Why is this scene significant?
Also:  Your Acting Journal

Each week write a brief half-page journal entry that covers what you are learning in class, what is challenging and exciting, your feelings and impressions, and responses to what happened in class.  You will hand in your journal on week five, as your Mid Term and again in week nine.  Bring in your weekly journal entries each week – as well as post them online.  Respond to two students as part of your grade requirement.
PAR 205 – 
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WRITE this down for homework next week:

Find Your GOTE for your Monologue

Goal: 

What is the character’s principal quest or goal – intention, objective? – Something specific, concrete.  What does he/she want?

Other:  

Who is this monologue delivered to?  How do you feel about them?    Who is your chief obstacle to goal?

Tactics:

What will I do, how will I do it to gain my goal?  What are the methods of achieving the goal.  Tactics should involve a range, they can start with one simple tactic and escalate.  There should be two to three or four in your monologue.  We want to be able to see the changes.

Expectation:

What do you expect to get as a result of your words?  What do you want and what is your excitement, energy, enthusiasm – the passion behind the goal.  Why do you care?  Why is it important to get your goal?
Beats:
Identify a beginning, middle and end in terms of emotional beats, and divide your monologue into separate emotional beats.  Hopefully you can find at least three in a good monologue.  Make notes as to where the “beat changes” are in the text.  
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