CHAMINADE UNIVERSITY OF HONOLULU

Course:  EN201: Types of Literature
Semester and Location:  Spring 2012 at Schofield Barracks
Days and Times: Tuesdays and Thursdays, 5:30-9:40 P.M. (5/8-6/7)
Text: Thinking and Writing about Literature, Michael Meyer, 2nd Edition
Instructor: Robert A. Rogers
Contacts: 808-621-2878; robertbanthoeng@yahoo.com


Meeting #1: Tuesday, May 8th 
Agenda:  
1. Course Introduction:  Reading for enjoyment and appreciation, exploration and discovery.
2. MLA Prerequisite Term Paper Checklist and Class Participation Self-Assessment Form.
3. Background information for literary analysis: Character and Theme, form, content and style.
4. Thematic and character analysis: “T3” – Transgression, Transformation and Transcendence.
5. Handout: “Academic Honesty” (from the Chaminade University Handbook for Students).
6. Class discussion and analysis: “Baucus and Philemon” (handout), “What a Thought” (handout), and “The Story of an Hour,” (text, pp. 18-20).
Assignments for Meeting #2:
1. “Reading and First Response” and “Applying a Critical Strategy,” 17-28 and 56-72.
2. “Index of Terms,” back cover of text, and “Glossary of Terms,” 1381-1405.
3. “A Rose for Emily,” 143-51.
4. Handout: “Ninochka: A Love Story”

Meeting #2: Thursday, May 10th 
Agenda:
1. Background information: Literature as a reflection of the writer’s world: physical, emotional, psychological and imaginative.
2. Class discussion: “Reading and First Response” and “Applying a Critical Strategy.”
3. Class discussion: “A Rose for Emily” and “Ninochka: A Love Story.”
Assignments for Meeting #3:
1. “Sophocles and Greek Drama,” 286-92.
2. Oedipus Rex, 293-335.
Assignments for Meeting #7 or sooner:  
1. Deborah Tannen’s essay, “Sex, Lies, and Conversation,” 912-16.
2. Reflection Paper: “Sex, Lies, and Conversation.”  (See detailed class instructions for formatting and structuring this paper.)

Meeting #3: Tuesday, May 15th  
Agenda:
1. Class discussion: “Sophocles and Greek Drama.”  
2.    Class discussion: Oedipus Rex.
Assignments for Meeting #4: 
1.  “Soldier’s Home,” 578-84 and “How to Tell a True War Story,” 1149-58.
2. Biographical handout: “Hemingway: “The Man and His Demons.”
(Assignments are continued on the next page.)
3. Handouts: “Survivor Type” and “Babylon Revisited.”
4. Robert Frost’s creative life; “Mowing” and “Mending Wall,” 118-22.
5. Tone, denotation and connotation in Andrew Marvell’s “To His Coy Mistress,” 227, 229-31.
6. Imagery in William Carlos Williams’ “Poem” and in Matthew Arnold’s “Dover Beach,” 234-36.
7. Irony in Edgar Arlington Robinson’s “Richard Cory,” 249-50.

Meeting #4: Thursday, May 17th  
Agenda:
1. Class discussion: Short stories of Hemingway, O’Brien, King and Fitzgerald.
2. Class discussion: Poetic devices in the works of Frost, Marvell, Williams, Arnold, and Robinson.
3. Preparation for Mid-Term Exam: How to structure short essay answers.
Assignments for Meeting #5:
1. Review for Mid-Term Exam.
2. Handouts: Charlotte Perkins Gilman’s homepage and “The Yellow Wall-Paper.”
3. Handout: Cynthia Ozick’s “The Shawl.”

Meeting #5: Tuesday, May 22nd 
Agenda:
1. Class discussion: Short stories of Charlotte Perkins Gilman and Cynthia Ozick.
2. MID-TERM EXAM.
Assignments for Meeting #6:
1. “Battle Royal,” 931-39.
2. Handout: “Bright and Morning Star”
3.  “Lust” and “Good Country People,” 796-803.

Meeting #6: Thursday, May 24th  
Agenda:
1. Class discussion: Short stories of Ralph Ellison, Richard Wright, Flannery O’Connor and Susan Minot. 
Assignments for Meeting #7:
1. Arthur Miller’s Death of a Salesman, 1007-1072.
2. Sound imagery in John Updike’s “Player Piano” and in Emily Dickinson’s “A Bird came down the Walk” [sic], 251-55.
3. Simile and metaphor in Emily Dickinson’s “Presentiment – is that long Shadow – on the lawn – ” [sic], 239-40.
4. Rhythm and meter in William Wordsworth’s “My Heart Leaps Up,” 259-64.
5. The structure of the sonnet in John Keats’ “On First Looking into Chapman’s Homer,” 267-68.

Meeting #7: Tuesday, May 29th 
Agenda:
1. Deadline to turn in REFLECTION PAPER on Deborah Tannen’s essay, “Sex. Lies, and Conversation.”
2. Class discussion: Definitions of the American Dream in Death of a Salesman.
3. Class discussion: Poetic devices in the works of Updike, Dickens, Wordsworth and Keats.
Assignments for Meeting #8:
1. Handout: “Charlie’s Return.”
2. Handout: Excerpt from Many Lives, “Loi the Bandit.”
3. Free verse in E. E. Cummings’ “in Just-” [sic], 269-70.
(Assignments are continued on the next page.)
4. Free verse in Walt Whitman’s “I Sing the Body Electric,” 270-71.
5. Narrative structure in Robert Frost’s “Home Burial,” 617-20.
6. Symbolism in the microcosmic world of Langston Hughes’ “doorknobs” [sic], 625.

Meeting #8: Thursday, May 31st 
Agenda:
1. Class discussion: “Charlie’s Return” and “Loi the Bandit.”
2. Poetic devices in the works of E. E. Cummings, Walt Whitman, Robert Frost, Langston Hughes.
Assignments for Meeting #9:
1. “Young Goodman Brown,” 1246-55.
2. “The Love Song of J. Alfred Prufrock,” 1280-84 and “Ulysses” (handout).
3. “The Night Nurse,” 969-980.

Meeting #9: Tuesday, June 5th  
Agenda:
1. Class discussion: The short stories of Nathaniel Hawthorne and Joyce Carol Oates.
2. Class discussion: the poetry of T. S. Eliot and Alfred Lord Tennyson.
3. Preparation and review for the Final Exam.
Assignment for Meeting #10:
1. Preparation and review for the Final Exam.
2.    Bring to class a self-addressed, stamped envelope to receive the corrected Final Exam and the
        course grade.

Meeting #10: Thursday, June 7th  
Agenda:
1. Final review and discussion of any works on the syllabus.
2. Class discussion:  Insightful reading, enhanced understanding, and increased appreciation of the huge range of individual authors and their wonderfully creative and unique styles of writing.
3. FINAL EXAM together with a self-addressed, stamped envelope.
Recommendations:
1. Keep reading and exploring and discovering new favorite authors and expanding the horizons of your literary world!
2. Enjoy a well-deserved semester break!!




EN201: TYPES OF LITERATURE

THE FOLLOWING NOTES DEFINE THE COURSE STANDARDS, STUDENT LEARNING OUTCOMES, AND UNIVERSITY GRADING POLICIES

NOTE #1: INTRODUCTION TO THE COURSE
Welcome to EN201!  This survey course is designed to increase students’ awareness and appreciation of the enormous diversity of authors and their individual writing styles through a detailed examination of their short stories, poems, plays, and essays.  While it is true that not every student will be profoundly moved by every work or every author, it is the sincere hope and intention of this course that some of these widely recognized names in the world of literature will become greatly admired members of students’ own immediate literary “family.”  Furthermore, it is hoped that students will be motivated to go beyond the requirements of the course and the ten meetings of the semester to continue the enriching process of discovery: new stories, new authors, and new insights into our shared human experience as reflected in literature.  Finally, it should be mentioned that in our frantically busy, over-scheduled lives, few people really have the time to read much anymore.  So this course has the added value of giving students an important reason to make time for one of life’s most privileged luxuries – the opportunity to sit down with a good book.  Enjoy!

NOTE #2: COURSE PREREQUISITES
The first prerequisite of this course is the successful completion of EN101 and EN102.  Students are responsible for the application of all relevant and appropriate writing conventions and MLA protocols.  All papers must be in compliance with commonly accepted university standards of formal English for academic purposes.  For some students this may necessitate a detailed review of what was taught in those two courses together with continued and conscientious reference back to the grammar reference text from EN101 and the MLA text from EN102.  Quality counts.

The second course prerequisite is especially important.  Because reading is both time and focus intensive, it is indeed essential that students be willing and able to make a significant commitment of time and effort to this course.  And although it is not a formal prerequisite, a love of reading would be most beneficial.

A Special Note of Caution for a 5-Week Semester:  TIME!  This is a full 3-credit course which has been condensed into a 5-week format.  In practical terms, that means that everything goes twice as fast as in a 10-week course.  Think of this as the equivalent of taking two courses.  You will need twice as much time for the homework assignments.  You need to be very realistic about your schedule and to clear your calendar so you have the time to complete all the readings insightfully.  It is essential to read ahead if you don’t have a lot of reading time between the Tuesday and Thursday classes.

NOTE #3: OBJECTIVES OF THE COURSE
The following are intended to maximize the personal and academic value of this course for students:
1. to explore a variety of short stories, poems, plays, and essays, thus giving students a wide range of exposure to a great diversity of authors and writing styles;
2. to gain greater insight into any author’s most extraordinary creative, artistic accomplishment – using language to bring characters to life;
3. to appreciate that writing is an intensely personal experience and to respect the fact that every author reveals much about his or her sense of the world so that at some level – literal, emotional, psychological or imaginative – every work is somewhat autobiographical;
4. to examine “character” in literature – the conflicts, the flaws, the weaknesses and strengths, the recognition of human limitations and of human potential and of that occasional heroic response from the common man who rises to the occasion;
5. to acknowledge certain universal thematic realities present in literature as revealed by characters.  One approach to character and theme, an instructor-originated construct, is “T3” – the thematic significance of transgression, transformation, and transcendence;
6. and to recognize that the best of literature stands the test of time and transcends cultural specifics and the limitations of place.  Therefore, characters, in all their humanity, are both authentically individual as well as universal reflections of our world and ourselves.

NOTE #4:  STUDENT LEARNING OUTCOMES
A successful and rewarding experience in EN201 will include the following:
1. First, students must demonstrate careful reading of the assignments and preparation for each class with detailed and insightful class discussions.  Students must come to class ready, willing and able to participate throughout the class meeting.
2. To do so, student reading of the texts must be proactive and interactive.  Being proactive means anticipating what is going to happen and how the author is revealing the characters to the reader.  Note-taking in the margins as well as underlining and highlighting of the text all indicate a reader interactively responding to the work.  This is very different from a passive reading of the text which is similar to casually watching a T.V. program at the end of an exhausting day.
3. Third, students must produce a short reflection paper which is their own response to the essay, “Sex, Lies, and Conversation.”  Reference to outside sources is not necessary, but formal, standard English for academic purposes is an absolute necessity.
4. Finally, students must respond with fully developed and clearly focused short essay answers to the Mid-Term and Final Exam to demonstrate a clear and detailed understanding of the authors’ writings.

NOTE #5: THE ATTENDANCE POLICY
Accurate attendance records are kept for each meeting of the class.  This is particularly valuable for students who are benefiting from government tuition subsidies and loan programs because some of these programs require attendance verification.  Therefore, it is each student’s responsibility to be in class on time as much as humanly possible.  It is highly recommended that students have in place a “Plan B” and “Plan C” for babysitting services and transportation alternatives, especially since this class meets only ten times.  Also, students are not allowed to sign in for a class meeting unless they are present for the entire instructional period, or unless they have the instructor’s prior permission.  Because of the critical importance of class discussions, excessive absences -- defined as more than 10% of class meetings -- would have a significant negative impact on the course grade.  However, students with military orders who are on deployment or on verified medical or emergency leave will be given as much flexibility as possible to complete the course successfully.  Please check your work schedules and be honest and realistic about your ability to comply with this attendance requirement.  (Picking up Aunty at the airport is not a valid reason to miss part of a class!)

NOTE #6: THE GRADING POLICY
The course grade will be based on four major grades.  These are the Mid-Term and Final Exam, the reflection paper, and lastly, the level of sustained, insightful, proactive participation in class discussions.  The dates of the two exams and the due date of the reflection paper are on the syllabus in boldfaced capital letters.  At the conclusion of the course, students who submit a stamped, self-addressed envelope together with their Final Exam will have it returned to them corrected within a reasonably short time.  Included also will be the course grade.






