English 256: Drama & Poetry
There is no “I” in “We”: Community and Individual Desire

Kristiana Kahakauwila					Spring 2012        
kristiana.kahakauwila@chaminade.edu			206C Henry Hall
Office Hours: M/W/F 10:30-11:30am & Mom.12:30-1:30pm; and by appointment

Course Description
This course examines a selection of classical and modern works, mostly from the Western Canon.  The course introduces students to major forms drama and poetry, ranging from classical to contemporary. We will study works from diverse time periods, examining the historical and cultural context as well as the social and ethical issues which transcend time and place. The purpose of the course is to provide students with the skills to read and view these, and other works of literature, with greater understanding and enjoyment, as well as to understand literature as both a personal and social expression of universal experience and questions.
The drama selections are all gleaned from the Western cannon and focus on the individual in relation to his (or her) society and its values. The driving question of the first half of the course is this: To whom does the individual owe his/her highest allegiance: to the gods? community? government? family? Or, the self? And what are the repercussions of choosing one allegiance over the others?
	The poetry selections are not confined to the Western Canon, but include works from Japan, China, Africa, and Oceania. As with the drama selections, the poetry is chosen around the theme of the self in relation to its world and in tension with its community. To this end, questions about the natural world, the romantic ideal, cultural values, and escapism are through-lines for the material presented in the second half of the semester.
[Prerequisite: EN 102]  

Outcomes
By the end of the semester, the students with a minimum grade of C will be able to:
· Recognize basic structures in drama and poetry
· Define common literary terms
· Identify major classical and contemporary authors and works
· Understand and use figurative language
· Further develop analytical reading and writing skills, especially those specific to literature   

Required Texts
· Gwynn, R.S., Ed.  Drama: A Pocket Anthology.  4th Ed. New York: Penguin Academics, 2009. 
· Shakespeare, William. The Annotated Shakespeare: King Lear. Harold Bloom, ed. New Haven: Yale UP, 2007.
· Schakel, Peter and Ridl, Jack, eds. 250 Poems: A Portable Anthology. 2nd Ed. New York: Bedford/St. Martin’s, 2008.



Recommended Texts: 
· Collegiate Dictionary and Thesaurus
· The Elements of Style, by William Strunk and E.B. White
· MLA Handbook

Required Extras
Access to computer, word processor, or typewriter.
All papers must be TYPED and DOUBLE-SPACED. You must use 12-point Times New Roman font and 1-inch margins. Every paper should have a title.

Your headings should be single-spaced and follow this format:
	Name
	Class number (ie: Eng. 256.01)
	Date
	Paper number (ie: Paper #1: Laws of the Land)

Attendance and Late Work
Attendance
· Attendance is crucial to your learning in this course.  Up to THREE unexcused absences are allowed without affecting your grade. Each absence thereafter will lower your FINAL grade by 1/3 (So a “B” would become a “B-” for example.) It is your responsibility to ask for materials or information that was covered in your absence.
· Even if you are absent, any assignments due that day are still expected to be turned in, on time.
· Missing a scheduled conference counts as an absence. 
· Three tardies count as one absence. 
· In the case of a serious illness, family emergency or other extenuating circumstances that may affect your attendance, please email or speak to me BEFORE you’ve missed multiple classes. I am able to be more flexible when we have discussed the situation at hand. Similarly, if you are an athlete and your athletics affect your attendance, please notify me BEFORE missing class. You should also bring a signed note from your coach with the dates you will be absent from class.

Late Work
· I offer each student ONE extension on ONE paper, no questions asked. With this extension, you may turn in any paper up to one class period late. So, if the paper is due Wednesday, you may turn it in on Friday and not be penalized. Once you have used your extension, no others will be available to you. (Note: The extension cannot be used on the final paper.)
· While late work will be accepted, each day that it is late will drop the grade by 1/3. This includes days that class does not meet, such as Saturday and Sunday. 
· I will not grade work sent by email. That said, if you are absent, you may email me your work so that I know it is completed on time. You should then give me a hard copy of the assignment at the next class meeting.

Participation
Active participation not only makes our class discussion vibrant but also helps your grade. Please come to class awake and alert, have the appropriate text and assignments with you, be a part of lectures and discussions, listen respectfully, and share your questions and ideas. Coming to class unprepared is the same as being absent and will be treated similarly in terms of grades.

Mobile Phones/ Laptops
· All cell phones should be TURNED OFF when you enter the classroom. If you are texting, then you are not fully present in the classroom. Therefore, I consider texting the same as an absence, and it will affect your grade similarly.
· Laptops are NOT permitted in the classroom unless previously discussed with instructor.

Class Behavior 
Please treat fellow students and your instructor with dignity and respect. (As the saying goes, treat others as you would wish to be treated.) Help to make our classroom a safe place to ask questions, seek and offer opinions, attempt bold and honest communications, write, read, and learn.

Group Work and Peer Review
During group work, you will have the opportunity to brainstorm, assist, and bounce ideas off each other. I expect you to listen to your group members with respect, foster understanding even in the midst of disagreement, and be prepared to present your ideas to the class. This is a period to hone your discussion and argument skills.

Similarly, during editorial workshops, you will meet in small groups and review each other's essays. Your fellow classmates will offer constructive criticism on your papers, just as you will offer suggestions on theirs. Workshops give you the opportunity to learn how to revise, edit, and correct writing assignments. 

Personal Conferences
I require a minimum of ONE personal conference. (This grade is included in your participation). The first meeting should occur within the first THREE weeks of class, and it offers you an opportunity to discuss your learning style, voice any initial concerns you may have, or simply chat for a few minutes. I HIGHLY RECOMMEND, but do not require, a second conference when we enter into the second half of the semester.




Plagiarism
Plagiarism is presenting the work of another as your own. The guidelines for plagiarism are in the General Catalog (online). They include, but are not limited to, the following:

1. Complete or partial copying directly from a published or unpublished source without proper acknowledgment to the author. Minor changes in wording or syntax are not sufficient to avoid charges of plagiarism. Proper acknowledgement (citation) of the source is always mandatory.
1. Paraphrasing the work of another without proper acknowledgement. (In other words, using someone’s IDEAS without giving credit to that person).
1. Submitting the work prepared by another as one’s own. 
1. Submitting the same work to two or more classes without prior permission from BOTH instructors.

According to the Chaminade General Catalog, "Punishment for academic honesty will be determined by the instructor and the EVPP and may range from an 'F' grade for the work in question to an 'F' for the course to suspension or dismissal from the University." 

I take plagiarism very seriously. In most cases it leads to an “F” in the course. It is not worth risking your grade, or your entire academic career, to plagiarize a paper or other piece of work.
Required Coursework and Grading Breakdown                                              	
Papers & Portfolio						50%
Quizzes & Worksheets					15%
Exams	(Midterm & Final)					15%
Peer Editing							10%					
Class Participation                                                               	10 %
Total Points:                                                                        100 %

Course: Grading Scale 
‘A’ Outstanding scholarship and an unusual degree of intellectual initiative (90-100).
‘B’ Superior work done in a consistent and intellectual manner (80-89).
‘C’ Average grade indicating competent grasp of subject matter (70-79).
‘D’ Inferior work of the lowest passing grade, not satisfactory for fulfillment of
prerequisite course work (60-69).
‘F’ Failed to grasp minimum subject matter; no credit given.
CLASS SCHEDULE
	DATE
	CLASS ACTIVITIES
	ASSIGNMENTS 
(DUE ON THIS DATE)

	Wed., Jan 18


Fri.,
Jan. 20

	Syllabus

Review: Basic Essay Structure

Syllabus Quiz

Drama Terminology
	



READ: Drama Intro (1-35)


	Mon.,
Jan. 23

Wed.,
Jan 25

Fri., 
Jan 27
	Narrative Structure
Protagonist: Desires & Difficulties

NO CLASS: MARIANIST MASS


Man v. Law
The Desire for Personal Morals
	READ: Antigone 
(thru Haemon v. Creon)




READ: Antigone (thru end)
DUE: Comparison Chart
(Laws, Gods, and Governance) 

	Mon., 
Jan. 30

Wed.,
Feb 1

Fri., 
Feb 3
	Review: Run-ons, Fragments, & Semi-Colons


Welcome to Shakespeare


Narrative Structures
	WRITE: Paper #1--SAR (2pgs)
God, Society, Self 

READ: King Lear, Act I 


READ: King Lear, Acts II-III

	Mon.,
Feb 6

Wed.,
Feb 8

Fri.,
Feb 10
	Man v. Man
Conflict Studies

Literary Analysis: Translation Theories


Review: Commas
	READ: King Lear, Acts IV-V


Choose a passage for translation.


DRAFT: Initial Translations




	Mon.,
Feb 13

Wed.,
Feb 15

Fri.,
Feb 17
	Review: Apostrophes, Parallel Structure


Introduction to Tennessee Williams


Man v. Family
The Desire for Escape
	DUE: Paper #2 
Translation & 1-pg. Analysis

READ: The Glass Menagerie (Acts I – II)

READ: The Glass Menagerie 
(to end)

	Mon. Feb. 20

Wed.,
Feb. 22

Fri.,
Feb. 24
	NO CLASS: President’s Day


Man v. Past
Sins of the Father…

Discussion: Comparison of Works
Thesis Sentences
	


READ: The Cuban Swimmer

	Mon.,
Feb. 27 
 
Wed.,
Feb. 29

Fri.,
Mar. 2
	Peer Revision


Integrating Quotations


Review: Clarity, Concision, and Precision
Self-Editing Worksheet
	DRAFT: Comparison of Themes in 2+ Works (Draft. 3.5pgs)

DUE: Peer Editing Sheets


DRAFT #2: Comparison of Themes (4 pgs)

	Mon.,
Mar. 5 
 
Wed.,
Mar. 7

Fri.,
Mar. 9
	Mid-Term Review


MID-TERM EXAM


Introduction to Poetry: Terminology

	DUE: Revision of Comparison Paper (4+ pages)




READ: Poetry Introduction

	Mon.,
Mar. 12 
 
Wed.,
Mar. 14

Fri.,
Mar. 16
	How to Read Poetry
Enjambment, Caesura, & Sound

What’s Literally Happening?
Meaning and Desire

What’s Formally Happening
Meter, Break, and Tradition
	READ: Poetry Selections (TBA)


READ: Poetry Selections (TBA)


READ: Poetry Selections (TBA)


	Mon.,
Mar. 19 
 
Wed.,
Mar. 21


Fri.,
Mar. 23
	What’s Symbolically Happening?
Symbols, Themes, and the Underneath

Literary Analysis: Explication du Texte



In-Class Analysis
	READ: Poetry Selections (TBA)


READ: Poetry Selections (TBA)
CHOOSE: Poem for Close Reading

READ: Poetry Selections (TBA)


	
	SPRING BREAK: Mar. 26 – Mar. 30
	

	Mon.,
Apr. 2

Wed., 
Apr. 4

Fri.,
Apr. 6
	Forming Literary Arguments


Clarifying Structure


NO CLASS: Good Friday
	WRITE: Literal Synopsis


WRITE: Thesis & Support


	Mon.,
Apr. 9

Wed., 
Apr. 11

Fri.,
Apr. 13
	Peer Editing


Response Poems


Introduction: Poetry Portfolios
	DRAFT: Explication of Text 
(3 pgs)

DUE: Peer Editing 


READ: Poetry Selections (TBA)


	Mon.,
Apr. 16

Wed., 
Apr. 18

Fri.,
Apr. 20
	In-Class Writing


How to Edit a Poem


Editing Practice: SCOPE
Sense, Consistency, Originality, Pleasure, Edited
	DUE: Revision of Explication 
(4+ pgs)

READ: Poetry Selections (TBA)


READ: Poetry Selections (TBA)





	Mon.,
Apr. 23

Wed., 
Apr. 25

Fri.,
Apr. 27
	Peer Editing


Analytical Apparatus
Advice & Considerations

Preparing the Portfolio

	DUE: Four Poems 
(TWO copies of each poem)

DUE: Peer editing

	Mon.,
Apr. 30

Wed., 
May 2

Fri.,
May 4
	Review for Final


(Breather)


Review for Final
	DUE: Lines to Remember


DUE: Poetry Portfolio





Final Exam
Date: TBA
Time & Place: TBA




