Engl 480 01—Worlds in Literature

Chaminade Univ
Spring 2010

Henry Hall 106   Wednesday: 2:00-4:50 PM  

206E Henry Hall
Office hours: MW—9-10 AM; 12:30-2 PM

and by appointment

 Dr. Allison E. Francis          Phone: 735 4863

email: afrancis@chaminade.edu
Texts:

Lim, Shirley Geok-Lin

& Spencer, Norman A., 
One World of Literature

Achebe, Chinua

Things Fall Apart
Hulme, Keri


The Bone People
   
Handouts

   
English Dictionary (optional)

Films/DVDs:

Mystic Fire Video

Joseph Campbell and The Power of Myth (2001)
Del Toro, Guillermo

Pan’s Labyrinth (2007)
Requirements:

1 Short paper (3-5 pages)

1 class journal (20+ pages)
1 Midterm 

1 Final Research Exam project (10+ pages)


-Research proposal


-Annotated bibliography

Class Project

Class participation

This survey course will examine various literary works and genres of writing from around the world.  We will compare and contrast how writers from different countries approach themes like cross-culturalism, politics, racism, social issues, and gender relations. 

Course Objectives

At the end of this course you should be able to demonstrate the following objectives:

 To identify global writing that typifies various literary periods

To identify various genres of writing and media

 
demonstrate the ability to evaluate and synthesize research information.

To demonstrate the ability to evaluate the validity of source information.

To integrate thematic material in class discussion and in essays

To demonstrate the ability to distinguish between reason and belief.

To demonstrate the ability to apply and integrate material from sources.

To be able to critically reflect on the writing process.

To effectively apply critical skills and thematic material, including a critical analysis of a literary work and the completion of a literary research paper

Journals

 You will keep a journal of any questions, thoughts, or reflections you have while reading these selections and viewing the videos.  Your journal will become a series of response papers for the assignments in this course.  I will collect and comment on your journals throughout the semester so please bring your journals to all class sessions.  Making notes as you read will help you form ideas and questions that can be used in our class discussions, your oral presentations, and in your papers. Your journals will be graded, so please remember to be diligent.

Class Projects

The purpose of class projects is for students to critically analyze a particular literary figure, thematic material, or film and then lead a class discussion.  Students will be divided up into groups of two and will prepare an outline for the class. Your actual presentation should use imaginative and inventive methods through which to critically examine literary figures and relevant issues in this course.  

Midterm

You will take an in-class midterm to assess your ability to identify and analyze the works we examine in this course.  The midterm will be a mixed format—multiple choice and short essay questions.

Papers

Your papers must be your original work and turned in on time!  No exceptions! All papers must be typed and double-spaced, including your final exam which will be a full research exam project.  I expect your papers to follow the MLA style format.  All short papers may be submitted to me electronically via my Chaminade email address.

Plagiarism


Submitting someone else’s writing as your own, copying partial or entire texts from published and unpublished sources, or even paraphrasing material without acknowledging the author, is a serious breach of academic honesty.  I will not tolerate any acts of plagiarism in this course.  According to the Chaminade General Catalog, “Punishment for academic dishonesty will be determined by the instructor and the EVPP and may range from an ‘F’ grade for the work in question to an ‘F’ for the course to suspension or dismissal from the University.”
Plagiarizing papers and cheating on exams will not be tolerated!
More than ONE unexcused absences will lower your final mark by one grade.

All mobile phones must be turned off during class or I will confiscate them.

ENGL EN480 Schedule (subject to changes)

Week



Assignment

	Wk 1—Jan 13


 


	Orientation   

 What is World Literature?  How do we identify ourselves and others? 
Handout: Robert Hayden (USA), “The Tattooed Man” 

One World: Guillen (Cuba), “Can You?” (821)


	Wk 2-Jan 20
	Gender Relations: France, England, South Africa
1. One World: Colette “The Other Wife by Colette
 (524); “Mr. Parker’s Valentine” (405); Head, “The Collector of Treasures” (25)
Assignment of Class Projects

	Wk 3-Jan 27

	Gender Relations: Egypt 
One World: Rifaat, “Another Evening at the Club” (53); Idriss, “A House of Flesh (41)
Viewing: Examining Universal Archetypes—Joseph Campbell’s The Power of Myth


	Wk 4-Feb 3

	 Novel: Africa—Nigeria 
Achebe, Things Fall Apart
Class Project: Hierarchal structures and individual desires in Things Fall Apart

	Wk 5-Feb10
	Society and Class: China, Brazil, Australia, India
One World: Qing, “Dayanhe--Wet-nurse” (226); de Andrade, “Death in a Plane” (779); Murray,“The Dream of Wearing Shorts Forever” (397); “Devi,  Breast-Giver” (266)
First Short Paper Due! Feb 10th!

	Wk 6-Feb 17
	Family, Society and Class: Italy, New Zealand, Samoa
One World: Buzzati, “The Falling Girl” (624); Ihimaera, “His First Ball”(451); Wendt,  from Pouliuli (461)

	Wk 7-Feb 24
	Politics of the Mind: USA, 
One World: Fouche, “The Colonel” (1080); Neruda, “The United Fruit Co.” (793); Valenzuela, I’m Your Horse in the Night (775)

Midterm Review
Class Project: Self-hood and Identity in poetry and/or prose

	Wk 8-Mar 3
	Midterm! March 3rd!

	Wk 9-Mar 10
	Novel— New Zealand
Beging Hulme, The Bone People 

	Wk 10-Mar 17
	Novel—New Zealand
Complete Hulme, The Bone People 

Class Project: Subjectivity, Violence and Desire in Hulme’s novel
Research topics available March 17th!

	Wk 11-Mar 24

SPRING BREAK!

NO CLASS!
	Wk 12—Mar 31
	Cultural Borders: Israel, Caribbean, Poland
One World: Oz, “Nomad and Viper” (77);  Selvon, Come Back to Grenada (585); Milosz, “My Faithful Mother Tongue” (650)

	Wk 13—Apr 7
	Cultural Borders: Russia and Mexico
 One World: Akhmatova, “’I Am Not One of Those Who Left the Land’” (652); “The First Long-Range Artillery Shell in Leningrad” (653)

Film Viewing: Guillermo del Toro’s Pan’s Labyrinth
Class Project: Imagination, fascism and psychology in Pan’s Labyrinth
Research Proposal due April 7th!

	Wk 14— Apr 14

	On Being Human: Ireland and South Africa
One World: Frank O’Connor, The Drunkard (609); Essop, “The Haiji” (161) 



	Wk 15—Apr 21
	On Being Human: Chile and Columbia
One World: Allende, “Phantom Palace” (795) Marquez, “Big Mama’s Funeral” (807)

Class Project: Humor or Magical Realism in O’Connor, Essop, Allende or Marquez
Annotated Bibliography due—Apr 21st!

	Wk 16-Apr 28
	On Being Human: Japan, Russia
One World: Fumiko, “Late Chrysanthemum” (298); Tolstaya “Fire and Dust” (662)

Summary wrap-up 

Final Research Exam Project 


EN 480-01 Class Project Worksheet

Guidelines:
1.  Everyone either will be divided up into groups of two, or work individually.

2.  All groups must choose one of the session dates listed on the syllabus by Jan 20th.
3.  The group or individual should agree on the theme that will be the focus of their presentation.  

4.  Each member of the group should be prepared to speak 10-20 minutes on their topic.  The entire presentation should be limited to 50 minutes.  (This does not include question and answer time)

5.  All members of the group must collaborate on a detailed outline (2 pages) of their presentation that includes the group’s subject matter, a brief summary of each member’s proposed lecture, and a list of questions or issues the group will pose to the class.  

This outline must be turned in to me the day of the presentation.

The purpose of class projects is for students to critically analyze a particular literary figure, thematic material, or film and then lead a class discussion.  Even though you will prepare questions and answers for our discussion, your actual presentation should be imaginative and inventive.  Consider creating a multi-media presentation or using props such as poster boards, film clips, power point and music.


You or your group should critically examine relevant themes or issues that permeate the literature we examine.  How do these writers or filmmakers define their subject matter?  How does society define the issues examined?  Are the identities of global writers and/or their characters solely configured on nationality, ethnicity, and gender, or must other factors be considered?  For example, you may want to discuss how your topic reacts to broad issues such as racism, sexism, politics, economics, and class.  Or, you may want to discuss how socio-political issues like sexuality, world commerce and national relations, affected individual lives and various intellectual communities.  


 Look beyond the obvious problems or concerns that are portrayed in these literary pieces and films in order to determine whether or not the creator has a hidden agenda.  Does the writer or director capture your attention?  Is she concerned about her audience?   Are these artists successful in their chosen medium or not?  Would you have made different choices or pursued different issues?   Approach your topic with an open mind, but do not be afraid to point out its weaknesses as well as strengths. 

 
Above all else, enjoy yourselves!  This should be a multi-media, creative group project!

