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This course will serve as an analysis of the politics of film as well as an examination of the film industry’s role in the political process and the shape of the political landscape.  This will enable us to understand how each component of the course affects the other.  

We will use gender, race/ethnicity, and class, as well as other analytic categories, as lenses through which to view various films. In order to do this we will not only read about the films to examine some authors’ takes on films’ role in the political process, but we will also immerse ourselves in different films to understand how they affect all of us. Therefore, as this is an online course, it will be your responsibility during this quarter to find and watch the assigned films on your own time and with analytical and critical eyes and ears.  You will report back to the class with your observations each week.  The exact requirements will be outlined below.  I have made sure that the assigned movies are widely available at Netflix, Blockbuster Entertainment or other movie rental stores, so that you can check them out yourselves.

As stated above, there are two components to this course.  However, instead of spending half the course focusing on movies’ impacts on politics and the other half focusing on politics within films, we will instead play the two off of each other to gain a deeper understanding of the relationship between the two.  This link is what affects us daily and its examination deserves some worthy consideration.

This class should serve as a space to questions our assumptions about film’s role in society as well as a new way of understanding film issues through a political perspective.

Some learning outcomes of this course are:

· Students should understand key concepts and tensions in film studies;

· Students should be able to think critically about and through these concepts;

· Students should be able to re-examine some of their assumptions about film issues;

· Students should develop empathy for, and open-mindedness about, viewpoints different and sometimes opposite to their own.

Some of the strategies used to obtain these outcomes are:

· Reaction journals used to facilitate inquiries into topics that are related to students’ personal lives;

· Online discussions, projects and papers;

· Questions and responses to the reading;

· One midterm paper and a comprehensive final discussed below.

Course Requirements:

*Participation (10%): The exchange of ideas is a vital element in a successful course. It is essential that you come to class prepared and ready to participate.  This is a time intensive class. Since this is an online course and is based on discussions, your weekly participation is absolutely critical to your success in this class and to the success of your fellow students. If you don’t attend online, you can’t participate.  You are expected to contribute your thoughts, reactions, questions and responses online. The web assignment (during week 3) is part of this grade.
*Questions and responses (10%): One critical question from the week’s READING should be posted on our class’s website by Wednesdays at midnight to be read by all students before the week is over. This question should be open ended and critical in nature, not “how many pages did we have to read last week?” or “What is the actor’s name in the movie discussed by the author?”  The responses should be at least a paragraph in length and your attempt at answering your classmates’ questions.  You will not get credit for “I agree” or “Good point” type of responses.  These are due by Fridays at midnight.

*Journal entries (10%): These are your personal critical reactions to the films you are required to watch for the course.  Use your own experiences as well as the critiquing techniques offered by the LECTURES to inform your reactions.  Keep in mind, these are NOT movie reviews.  It is not important whether you liked or didn’t like the film.  Rather, you should be using your journal to convey what you think it means politically with regards to the different kinds of representation in the film. This assignment should be one page in length.  These are also due by Fridays at midnight and they are to be posted in the Ecollege Dropbox tool. Please do not post your journals to the discussion board.  Each week, I post the best film critique journal that I receive to the “journal of the week” discussion board, usually by Saturday of the week it is due so that you can get an idea of what I am looking for in these papers.  Sometimes, if there are two that really offer different perspectives, I will consider posting more than one.  For those students whose journals are not picked, you can refer to the “journal of the week” for inspiration, or ideas on how to write and think critically in future assignments.  You don’t get any extra points if your journal is the one chosen for that week, just the good feeling inside knowing that you’ve done a good job.  

*One midterm paper (30%): The midterm paper will be 4-5 pages in length.  This is your opportunity to show me what you have learned thus far from our critical analyses of the films and readings.  You will be deciding on your midterm question as a class.  Please post the midterm question of your choice by Tuesday of Week 4 in a special midterm question discussion board.  You have until Thursday night of week 4 to vote on your choice of question that you would like to answer for your midterm paper.  Please don’t vote for your own question.  I will post the question at the end of week 4 and you will have until the Friday of Week 5 to complete the midterm paper.  Please post the midterm paper to the Ecollege dropbox provided for this purpose.  

*Comprehensive final exam (40%): This exam will be an in-person comprehensive exam given at Chaminade University on March 20, 2010.  This will be the culmination of your course experience.  If you are off-island, you can arrange for your exam to be proctored at your location.  To do so, please contact Donna Yoshimura at dyoshi@chaminade.edu at least two weeks before the day of the final.  She will be coordinating the proctoring arrangements.

Note: because the only ways to improve writing are to write a lot, read a lot, and both give and receive a lot of feedback on writing, this class will focus heavily on these three activities.

Note: Please turn in ALL of your assignments in on time.  It’s not fair for some people to take more time to turn in assignments than others.  Therefore, your questions and responses, if they are not posted by the due date, will no longer be counted towards your grade.  I will not accept a bunch of journals during the last week in order for you to make up work that you are missing.  For your midterm papers, each day that the paper is late, 3 points will be deducted from your grade.  It is very easy to go from an A to a B to a C in just four days, so please make sure you turn in your assignments on time.  

Note: Any class is like a marathon.  If you don’t run the entire race, you don’t get a finisher’s t-shirt.  The same goes for this class.  If you don’t do all the work, and don’t “attend” this online class, you can’t expect to get a passing grade.

Plagiarism is a serious academic offense. Taking credit for someone else’s work is a grave ethical offense. It is especially tempting to engage in this practice in an online setting, but don’t.  After reading your short journals and questions and responses throughout the quarter, I become quite proficient at discerning your writing from someone else’s.  If I do find that you are engaging in this practice, you will receive an “F” for that assignment and be placed on probation in my course, where I will keep a sharp eye on your further work.  Therefore, please cite your sources in an appropriate way, (see the citation for the required text below as an example) and if you have any questions you can either ask me, refer to your library, or to any style manual you have available.

Required Reading: 

Benshoff, Harry M and Sean Griffin.  2004.  America on Film: Representing Race, Class, Gender, and Sexuality at the Movies. Boston: Blackwell Publishers.

Optional Reading: 

Giroux, Henry A.  2002.  Breaking In To the Movies: Film and the Culture of Politics.  Malden, Massachusetts: Blackwell Publishers.

Class Films:

Once Were Warriors
Boys Don’t Cry

Picture Bride

American History X

Syriana

Good Night and Good Luck

North Country

Hotel Rwanda

Course Schedule:

This schedule is not set in stone.  With class consensus, we can alter it to fit our needs.  Also, the reading is not necessarily chronological, so pay attention to the reading schedule.

Week 1: Images of Indigenous Peoples

Film: Once Were Warriors

Post Introductions by Monday, January 11
Reading: Benshoff and Griffin, Chapter 1 
Questions due by midnight on Wednesday, January 12
Responses and Journals due by midnight on Friday, January 15
Week 2: Representation of Sexuality
Film: Boys Don’t Cry
Reading: Benshoff and Griffin, Chapters 2 and 3
Questions due by midnight on Wednesday, January 20
Responses and Journals due by midnight on Friday, January 22
Week 3: Representation of Life and Labor in Hawai‘i

Film: Picture Bride
Reading: Benshoff and Griffin, Chapters 4 and 5
Questions and WEB ASSIGNMENT due by midnight on Wednesday, January 27
Responses and Journals due by midnight on Friday, January 29
Week 4: Portrayal of Race Relations

Film: American History X OR Crash
Reading: Benshoff and Griffin, Chapters 6 and 7
Questions due by midnight on Wednesday, February 3
Responses and Journals due by midnight on Friday, February 5
POST MIDTERM QUESTIONS THIS WEEK BY TUESDAY 2/4.  PLEASE VOTE ON THE QUESTION YOU WOULD LIKE TO ANSWER BY THURSDAY 2/6 MIDNIGHT.  THE EARLIER YOU CAN REACH A CONSENSUS, THE EARLIER I CAN POST THE QUESTION AND THE EARLIER YOU CAN START WRITING.  HOPEFULLY, THIS WILL RESULT IN A HIGHER QUALITY OF PAPERS.

Week 5: Foreign Policy
Film: Syriana
Reading: Benshoff and Griffin, Chapter 8 
Questions due by midnight on Wednesday, February 10
Responses due by midnight on Friday, February 12.  No journals due this week.

MIDTERM PAPERS DUE by midnight on Friday, February 12.
Week 6: Politics and the Media
Film: Good Night and Good Luck
Reading: Benshoff and Griffin, Chapters 9 and 10
Questions due by midnight on Wednesday, February 17
Responses and Journals due by midnight on Friday, February 19
Week 7: Portrayal of Women in Film

Film: North Country
Reading: Benshoff and Griffin, Chapters 11 and 12
Questions due by midnight on Wednesday, February 24
Responses and Journals due by midnight on Friday, February 26
Week 8: Third World Film

Film: Hotel Rwanda
Reading: Benshoff and Griffin, Chapter 13
Questions due by midnight on Wednesday, March 3
Responses and Journals due by midnight on Friday, March 5
Week 9: Documentary Film

Film: An Inconvenient Truth
Reading: Benshoff and Griffin, Chapter 14
Questions due by midnight on Wednesday, March 10
Responses and Journals due by midnight on Friday, March 12
Week 10: Final Week

No film this week.  The final question is posted on the discussion board.  

Reading: Benshoff and Griffin, Chapter 15
Questions due by midnight on Wednesday, March 17
Responses due by midnight on Friday, March 19 – No journals this week.

There are also some general review questions that you should be thinking about when you are studying, and viewing your films for the final.  Please use this time to review and study our course discussion archives and the course lectures so that you are ready for the final.

COMPREHENSIVE FINAL EXAM – March 20, 2010. Main Campus Location TBA.
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