Dr. Cheryl Edelson






English 380-01

Fall 2008

Tuesdays 2:00-4:50 p.m. 

Contact:

Office: Henry 206F

Office Hours: 
T/Th 12:30-2:00

                       
and by appointment  

email: cedelson@chaminade.edu
Phone: 739-8533 ext. 533

This movie is good enough to have been based on a novel. 




Peggy Hill, King of the Hill
A film is never really good unless the camera is an eye in the head of a poet.

Orson Welles
Literature and Film
We often think about film in terms of its relationship to other literary media such as drama and poetry. As the TV character Peggy Hill suggests, movies should be measured against some fictional original; issues such as faithfulness and accuracy may in this sense obscure the creative potential of cinema. Orson Welles, on the other hand, observes that film itself might achieve literary status when “the camera is an eye in the head of a poet.” In “Literature and Film,” we will explore the ways in which film functions as a significant artistic force in its own right, as well as how fictional texts might themselves respond to and refract cinematic motifs.  Familiarizing ourselves with the basics of film language, we shall examine faithful, loose, and revisionist cinematic adaptations of fictional texts. Our primary texts will range from short-stories and novels to silent films and classical Hollywood blockbusters.  Assignments include a film viewing journal, two critical essays, an explication, and a final exam.

Film Screenings: 

Course films will be screened Thursdays at 2:00 p.m. Screening attendance is optional, but please note that the experience of watching a movie with an audience provides valuable insight.  

Course Objectives:

Students who successfully complete this course will be able to demonstrate:

--the ability to critically read and write about film, including the ability to accomplish "close readings" of individual shots and sequences, recognition of cinematic technique, and cultivation of sensitivities to various ways of approaching film studies. 
--the ability to define various critical approaches and apply them to given texts

--the ability to define, identify, and articulate major movements, periods, and genres in literature and film including significant authors, directors, texts, and issues

--the ability to develop and express ideas in a clear and logical manner, using a variety of critical reading, writing, and thinking skills  

--the ability to conceive of a topic and to undertake steps necessary to compose a research paper of substantial length, including the discernment of primary from secondary sources

--the ability to correctly format and document a researched paper using MLA style

--clear, persuasive, and coherent prose writing

--a greater understanding of one’s self and her/his relationship to the world in which we live

Required Texts:
The following six books are required for this course. They are available in the Chaminade University Bookstore.

1. Allende, Isabel. Zorro: A Novel 

2.  Corrigan, Timothy.  A Short Guide to Writing about Film (6th Edition) 

3. Desmond, John and Hawkes, Peter. Adaptation: Studying Film and Literature 

4. Dick, Philip K. Do Androids Dream of Electric Sheep? 

5. Jackson, Shirley. The Haunting of Hill House 

6. McCulley, Johnston. The Mark of Zorro
Additional readings will be available online, via library reserve, and/or WebCT.  

Course Requirements and Expectations:

Students are expected to: arrive on time, to complete all reading and writing assignments on the assigned dates, and to offer thoughtful contributions to class discussion. Cell phones, ipods, and other such technological devices should be turned off during class. Frequent absences and/or lateness will adversely affect your grade. More than two unexcused absences will result in a lowering of the final course grade.  Students who miss two consecutive weeks of classes (2 sessions) will be dropped from the course. 

The course requirements include one formal essay, one explication, a film-viewing journal, final exam, and a variety of informal writings and occasional quizzes.  In-class assignments may not be made up or turned in late.  

Please do not attempt to submit work that is not your own. Cheating/plagiarism will result in a grade "F" for the entire course; instances of cheating will be reported to the University’s Dean of Humanities.  Please review the Academic Honesty and Plagiarism policies in Chaminade University’s 2008-09 General Catalogue.

I am available for consultation during my office hours, by email, or by appointment.  If you have any questions about an assignment or essay, please contact me before the assignment is due.

Essay Guidelines:

Essays are due at the beginning of class on the day assigned; they are expected to meet both minimum and maximum length requirements outlined in individual assignment descriptions. Essays may be submitted (as Word attachments only) by email to our course WebCT site.

All essays must follow MLA format-- typed using 12-point font and double-spaced with one-inch margins on all sides. Please do not include a cover page. Each essay should have a creative and appropriate title. 

Late papers will receive a 10% grade reduction for each day until it is submitted.  If you are having difficulty with an assignment, please meet with me for additional assistance before the due date. You must complete and turn in all essays and major projects in order to pass this course.  
Distribution:
Attendance and Participation (Quizzes, Homework, In-Class Writings, Discussion) 10%

Film Viewing Journal (10-20 pages, due at the end of the course) 10%

Film Explication (in-class) 15%

Two Critical Essays 20% each 

Final Exam 25%

Grading Scale: 

A= 90-100% 

B= 80-89% 

C= 70-79% 

D= 60-69% 

F= 0-59% 

Schedule of Assignments:

(Subject to revision)
*Reading assignments must be completed before class on the day listed.

**Unless otherwise indicated, all readings are from 

***Additional Readings TBA

Week 1 

Tuesday 8/26:  Introductions; syllabus review; film language; Desmond and Hawkes, “Introduction” 

Film: The Player (Robert Altman, 1992)
Week 2

Tuesday 9/2: Discuss Altman’s film; Corrigan, chapters 1, 2, and 3; Desmond and Hawkes, chapters 1-4
Film: All That Heaven Allows (Douglas Sirk, 1955)
Week 3 

Tuesday 9/9: Michael Popkin, "Cocteau's Beauty and the Beast: The Poet as Monster" (on reserve); Jeanne-Marie LePrince de Beaumont "Beauty and the Beast"; 

Film: La Belle et la bête, (Jean Cocteau, 1946)
Week 4 
Tuesday 9/16: Corrigan chapter 4; Faithful Adaptations; Johnston McCulley’s The Mark of Zorro
 The Mark of Zorro (Fred Niblo, 1920)
Week 5

Tuesday 9/23:  Explication Assignment; Corrigan chapter 5; Faithful Adaptations; Zorro cont’d; Robin Wood, "Ideology, Genre, Auteur" (on reserve)
Film: The Mark of Zorro (Rouben Mamoulian, 1940)
Week 6
Tuesday 9/30: Corrigan, chapter 6; Desmond and Hawkes, chapter 5; Shirley Jackson, The Haunting of Hill House  
Film: The Haunting (Robert Wise, 1963)
Week 7 
Tuesday 10/7:  Discuss The Haunting; Philip K. Dick, Do Androids Dream of Electric Sheep? 
Film: Blade Runner (Ridley Scott, 1982)

Week 8
Tuesday 10/14: Desmond and Hawkes, chapter 6; Washington Irving, “The Legend of Sleepy Hollow” 

Film: Sleepy Hollow (Tim Burton, 1999)
Week 9 

Tuesday 10/21: Corrigan, chapter 6; Critical Essay #1 Due; Short Films
Week 10 

Tuesday 10/28:    Lois-Ann Yamanaka “Saturday Night at the Pahala Theater” 
Film: Silent Years (James Sereno, 2004)
Week 11 

Tuesday 11/4: Jonathan Nolan’s “Memento Mori”
Film: Memento (Christopher Nolan, 2001)
Week 12 

Tuesday 11/11: Veteran’s Day Holiday/ Class will not meet
Film: The Mask of Zorro (Martin Campbell, 1998)
Week 13 

Tuesday 11/18: Discuss Memento ;Cinematic Literature; Isabelle Allende’s Zorro: A Novel
Week 14 
Tuesday 11/25: Critical Essay #2 Due; Allende’s Zorro: A Novel cont’d
Week 15

Tuesday 12/2: TBA; Film Viewing Journal Due 

Final Exam

TBA

